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Only AMPRO 


‘Precision Projectors’ 
> 


have all 
these 


unique 


advantages 


EXCLUSIVE AUTOMATIC FILM 
LOOP SYNCHRONISER 


Whilst rding perfect synchronisation 
bet ws ture and sound track this 
featur ibles loss of film loop to be 

inst orrected without stopping 
the projector 3 
¥ 


For full particular ’ 11 demonstration of the 
Ampro range of prose write te 


SIMPLEX-AMPRO LTD 


167-169 WARDOUR STREET, LONDON, W.1 
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rriple Claw Shuttle 

Engages three film perforations 
simultaneously. Feeds smoothly and 
perfectly, even with damaged film 




















Fast Automatic Rewind 

Enables films to be quickly and easily 
rewound. Obviates the nuisance of 
changing reels or belts. 


= 














Extra Heavy Balanced Flywheel 
Mounted on specially selected bal 
bearings to assure constant ‘flutter 
free’ film speed at the sound head. 











Rock Steady Brilliant Projection 
The use of a non-skip mechanism 
and precision cut fibre or Nylor 
helical gears ensures quict operatior 
and gives a rock steady picture 














Superb Quality Optical Sound 

All Ampro optical sound projectors 
are fitted with high fidelity ‘Class A 
amplifiers employing midget valves 


MANUPACTURED IN GREAT BRITAIN UNDER U.K. PATENTS OF AMPRO CORP. U.S.A. BY 


KELVIN & HUGHES LIMITED . LONDON . GLASGOW . BASINGSTOKE 





YOU CAN’T SHOOT SHARP 
MOVIES with a dusty lens. Keep your 
lenses spotiessly clean at all times by 
carrying a Pullin pen brush. Out- 
wardly resembling a slim fountain pen, 
the cap protects the hair of the brush 
when not in use. Placing the cap on 
the end of the holder, as with a pen, 
automatically ejects the brush. Price 
4/3 post 3d 


IMPROVE YOUR FILMING by 
reading these Focal Cinebooks 

How to Make 8mm. Films 

How to do Tricks. 

How to Produce Effects 

How to Use Colour. 

How to Add Sound. 

How to Make Holiday Films 


Price 7/6 each, post 3d 


THE KODAK CINE PHOTO- 
GUIDE provides on the spot informa- 
tion for movie making with Kodachrome 
and black and white films in a con- 
venient pocket size binder. Contains 
dial computers, tables and brief to-the- 
point text for both general and special 
use. It provides information on expo- 
sure, lighting, films, filters, scripts, 
lenses, depth of field, close-ups, etc. 
Price 18/-, post 3d. 


AVOID EXPOSURE PITFALLS 
with the Pathescope Exposure Cal- 
culator. Designed for use with Pathe- 
scope SS, VF and Kodachrome films 
with corrections for season, time, light 
and location. Price only 2/3, post 56 


AN ELECTRIC MOTOR DRIVE 
for your Paillard H16 camera. Very 
light and compact, it can be fitted in a 
few seconds and provides filming 
speeds of 8, 16, 24 and 32 frames per 
second. Complete with batteries and 
carrying case. Price £4414 6 


SPORTSTER AND VICEROY 
OWNERS, here's a new fast lens for 
your 6mm. camera. It's the new T.T.H. 
sin. £/1.7 focusing anastigmat. This fine 
lens is coated and has click stops and is 
the answer to filming in poor light out 
of doors and indoors with artificial 
light. Price £23 17 © 


PRICES REDUCED Travelier De- 
Luxe screens with metal tripod stands. 
The Traveller stands on its own legs, is 
erected in a few seconds but folds up 
compactly for easy portability. Beauti- 
fully finished in silver /grey. Prices with 
glass beaded surface : 


No.1 40in. x Win. 
No.2 S0in. x 40in. 
No.3 63in. x 47in. 
No, 3CM 72in. x 54in. 
No, 4 80in. x 60in. 
Also available with matt white surface. 


aii 15 


WALLACE HEATON LTD 
27 New Bond Str Ww 


Colour Films 


FOR YOUR 


HOLIDAY MOVIES 


We have a good stock of Kodachrome 
film, factory fresh, as follows. Order 
your holiday films without delay 
8mm. 
25ft. double run 
Spool loading . 0 
Magazine loading 3 
9.5mm. 
P or H type chargers 4 
50ft. Webo A magazines 1 
1lémm. 
50ft. spool 
100ft. spool 
50ft. magazine 
All prices include processing cost. 


DID YOU KNOW - that a complete 
2 hour M.G.M. 16mm. sound film 
programme comprising feature and 
shorts can be supplied by our Film 
Library for as little as £2 § O for 
one day hire to projector owners who 
require only to exhibit films in their 
homes. Magnificent tities, top-line 
stars, first-class prints, these attributes 
are just part of our special Metro- 
Goldwya-Mayer Home Service. May 
we send you further details ? 
GREAT 8mm. NEWS. Now available 
for hire from our library. The world 
famous David Hand Cartoons—featur- 
the lovable Ginger Nutt and many 
other favourite cartoon characters 
New 8mm. catalogue available shortly. 
Please write for your copy now. 


1 
151 
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AN INEXPENSIVE BUT AC- 
CURATE SPLICER is made by Eumig, 
manufacturers of the famous Eumig cine 
cameras and projectors. © The instru- 
ment incorporates a device to auto- 
matically crim the film and excellenc 
splices can be made with a minimum of 
eflort. Two models are available 
8/16émm. and 9.5mm. Price € § 
each post 6d. Embacoid film cement 
2/6, post 6d. 


YOUR EDITING PROBLEM 
SOLVED 

The P.S. inspection Viewer is an in- 
expensive device which is of great 
assistance in identifying those shots 
you wish to cut. it consists of an 
illuminated ground glass panel with 
ageing lens and two guide rollers 
to keep the film in position under the 
magnifier during examination. Fits on 
the rewind. For all film sizes. Price 
4217 6, post 9d 


REELS AND CANS. We recommend 
the Actina Easiload spools with finger 
grips and cans with humidor device 
In hard aluminium, reinforced with ribs 
200ft. 8mm. reel and can $/9 post 4d. 
300ft. 8mm. reel and can B/- post 6d. 
400ft. 8mm., 9.5mm., 16mm. reel and 
can 8/- post 6d. 


TRANSFLEX plastic spools and cans, 
indistortable, transparent, light At 
same price as Easiload 


A PERFECT FADE EVERY TIME 
with the Modeicraft fading giass, a 
graduated glass which is moved across 
the front of the lens when a fade is 
required. Price 5/-, post 6d 


“CINE HINTS, TIPS & GADGETS’ 
by Denys Davis. A book that is a must 
for all cine enthusiasts who enjoy ex- 
perimenting. Price 10/6, post 6d. 


Having Tried Most Methods of 
TITLE MAKING we are convinced 
that one of the finest systems of letter- 
ing is the Movitex These movable 
letters are rapid and simple to use, 
made of plastic with studs at the back 
which fit into the holes of a perforated 
background. Perfect alignment is 
assured, A set of 117 white fin. letters, 
24 numbers, signs and black Yin. x 12in 
background costs 42 2 @, post 9d 
Also available in other colours. 


MAKE YOUR OWN REWINDER. 
All you need is a pair of Dekko geared 
rewind heads price £2 15 @ pair (post 
1/-) and a wooden baseboard about 
2ft. long, obtainable from your local 
timber merchant. When ordering, 
please state the size of film used. 


NEW SCREENS FOR OLD! 
Renovate your old cine screen with 
Screen White, the special white screen 
paine chat will not crack or flake. A tin 
sufficient for 16 square feet costs only 
6/-. Border Black for the surround, 
2/9, post 6d 


Cine Specialists 


¥ cela Ge laa]: 5 WV 





8mm. CAMERAS 


Zeiss Movikon 8, post-» 
lens, E.R. case £47 10 0 
G.B, Beli & Howe ster, T.T.H 
{/2.5 lens, 4 speeds, case £35 10 0 
Kodak Mode! 8.55 y lens, case 
425 10 0 
Kodak Reliance, {/2 ens, 4 speeds, 
case £37 10 0 
Dekko Model 128. [/7 lens, case 
422 10 0 
Dekko Model 110, {/2.5 lens, 4 speeds, 
single shot release £2915 0 
Kodak Model 60, {/1.9 focusing lens, 
soft leather zip case £37 10 0 
Kodak Model 20, { 420 0 0 
Admira with f /2.8 ler filming speeds, 
case . £32 
Kodak Brownie, {/2 6 424 00 
Agfe Movex 81, {/2.8 lens, built-in 
exposure meter, case 432 10 @ 
Diemar with Berct 1.8 lens and 
Berthiot telephor« hment, with 
filters and case 438 0 0 


nodel, {/1.9 


9.5mm. CAMERAS 


Pathescore H with Be 
4 filming speeds, case 
Pathescope H with f /2.! 
Pathescope H with Ber: 
single speed 
Pathescope B, {/3.5 ler 


lémm. CAMERAS 


Kodak Mode! B, {/1.9 
meyer 4in. {/4.5 celephoto £36 10 6 
Ensign Super Kineca 1 {/1.5 and 
Zin. £/1.9 Dalimeyer lenses, case 


«55 0 0 
Kodak BB, {/1.9 lens 437 10 0 
Kodak BB Junior, {/1.9 sand 3in. 1/4 
Dalimeyer celephor s £4710 © 
Kodak Magazine, {/1.9 


t {/1.9 lens, 
£27 10 ©O 
s 41910 © 
ot £/1.9 lens, 
425 0 0 
#10 0 


s and Dali- 


ns and case 
60 0 0 
Keystone Al2 witch ensak 
lens, 4 filming speeds lens turret, 
100ft, spool load, case £60 
Zeiss Movikon wich 1 {/1.4 and 3in 
{/4 lenses, rangefinder spied, 100ft 
spool load variable speeds, single shots, 
variable angle shucce Jelayed action 
release, wide angle viewfinder, case 
4140 0 0 


WALLACE 


i127 NEW BOND 


CINE CAMERA LENSES 
Lenses for 16mm. cameras with 
standard screw mount : 
tin. {/1.9 Dalimeyer 

3in. {/4 Bell & Howell 

tin. (18TH. £9 10 
tin. (/1.5 Dalimeyer -. €12 15 
tin. {/2.7 Bell & Howell . 4 0 
16mm. {/2.8 Kern Yvar £22 10 
2in. {/3.5 Dalimeyer . £13 10 


£7 10 
£9 10 





SPECIAL 
OFFER 


A second-hand G.B. Bell & Howell 
Model 601, 16mm. sound projec- 
tor, in exceptionally good condi- 
tion, just overhauled by our 
service department and guaran- 
teed for 12 months. With 750/ 
1,000 watt lamp, 2,000ft. spool 
arms, sound and silent speeds, 
clutch for stills, 12in. loudspeaker 
and transformer 


PRICE 


£145 .0.90 


or On easy payment terms— £29 
deposit and the balance payable 
in monthly instalments up to 
2 years 











Paillard Bolex Stereo lens for Pailiard 
H16 camera with viewfinder, projection 
lens, stereo screen and viewing glasses 


£95 
8mm, PROJECTORS 


Kodak Model 46, latest post-war model, 
with 200w. lamp . 225 0 O 
Baver Pantalux, 500w. lamp, 400ft. 
spool arms, built-in resistance, latest 
model, almost new . 45 00 
Paillard G8, 500w. lamp, 400ft. spool 
arms, stills, reverse, rewind, case 
£47 10 0 
Kodak 50R, 200w. lamp £17 10 0 
Kodak Mode! 50, 300w. lamp, case and 
transformer £17 10 0 


Agfa Movector, 200w. lamp, still picture 
device . . 42210 @ 


MAYFAIR 


BY BUYING FROM 

OUR SELECTION OF 

GUARANTEED S/HAND 
EQUIPMENT 


95mm. PROJECTORS 


Specto Standard, 30v., 100w. lamp, 
built-in transformer, rewind £28 10 0 
Pathescope Gem, 12v., 100w. lamp, 
900ft. spool arms, rewind 427 10 0 


lémm. PROJECTORS 


Kodak K, 500w. lamp, case and trans- 
former 435 0 0 
Pathescope Gem, 12v., 100w. lamp, 
motor rewind 425 0 0 
Specto 500, 500w. lamp, 800ft. spool 
arms, case 438 10 © 
Kodak L, 750w. lamp, reverse, stills, 
rewind, resistance and case £42 10 0 
Kodascope D, 300w. lamp, motor re- 
wind, case 420 10 06 
Bell & Howell Mode! 57, 200w. lamp, 
resistance and case 425 10 0 


MULTI-GAUGE PROJECTORS 


9.5/16mm. Specto Dual 500, 500w 
lamp, 800ft. spool arms, motor rewind 
445 0 @ 


9/16mm. Bolex G916, 500w. lamp, 
stills, reverse, rewind, case £45 0 @ 
9/16mm. Specto Standard, 30v., 100w. 
lamp ... , .. 3710 0 
8/16mm. Ditmar Duo, post-war model, 
500w. lamp, stills, reverse, rewind, jin. 
and thin. lenses £62 10 0 
9/16mm. Ditmar, pre-war model. 
500w. lamp, reverse, stills, rewind, 
case 10 0 


lémm. SOUND PROJECTORS 


Bell & Howell model 156V, 750/1000w 
lamp, 1600fc. spool arms, motor rewind, 
10w. amplifier, transformer, speaker 
£100 

Filmosound Model 138, single case 
model, 750w. lamp, 1,600ft. spool arms, 
motor rewind, 5 watts sound, speaker 
and transformer . £87 10 0 
Ampro Stylist, 750/1,000w lamp, 
2,000ft. spool capacity, Bin. speaker, 
sound and silent speeds, transformer 
4125 0 0 

Pathescope Pax, 750w. lamp, sound and 
silent speeds, 1,600ft. spool arms, 5 
watt sound output, speaker, transfor- 
mer and leads. in almost new condition 


£123 10 0 


EASY PAYMENT DEPOSIT ¢tr 
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lo 


7511 (13 Lines) 


G.8. B. & H. AUTOLOAD 
A 16mm. magazine load camera. 
Loads in 3 seconds with standard 
Kodak magazine films. With 5 
filming speeds, single picture 
release, built-in exposure cal- 
culator and positive type view- 
finder. Price with {/1.9 T.T.H 
lens ... ae -» 9 8 9 
with {/1.4T.T.H. lens £105 6 9 
Case ... oe oe 2 6 
PAILLARD BOLEX C8 


EASY TO SHOOT 
— EASY TO SHOW 


WITH THE 
G.B. BELL & HOWELL 


624 woe. 


8mm. CINE CAMERA 


Takes standard spool loading film, 
simple to use. With exposure setting 
dial for colour and black and white 
film, large brilliant viewfinder, long 
film run, 3-way starting button for normal shots, stills 
and continuous running. Weighs only 2 Ib. With coated 
{/2.3 lens ... ius wil 4728 16 64 
Carrying case 


a , a6 8 
A spool loading 8mm. camera with 7 24 X telephoto attachment » £10 1HN(4 
filming speeds, automatic film counter 

single frame release, interchangeable 

lens mount 

With focusing {/2.5 lens £55 13 0 

With focusing {/1.9 lens £71 11 0 

Carrying case -. 4146 0 


8mm. PROJECTOR 


The ideal companion to the 
624 camera, with brilliant 
500 watt lamp and coated 
{/1.6 lens, shows pictures up 
to 6ft. wide. With 400fc. 
capacity spool arms, simple 
—. wonie te nd threading, no transformer or 
ay "sg "343 ° resistance required. Oper- 
Zeiss leather E.R. case £7 1 2 A el eg eer ig 
5mm. wide angle attachment with yy Price £35 0 0 


217 3 jum case, 


ZEISS MOVIKON 8&6 


20mm. telephoto lens attachment with viewfinder 
432 17 3 
To: Wallace Heaton Limited, 


NEW SPECTO 127 New Bond Street, London, W.1. 
POPULAR 
8mm. PROJECTOR 


With 500 watt lamp, 
coated lens, operates 
directly on A.C./D.C 
mains 200-250 volts, no 
external transformer or 
resistance required. 

Price 433 0 0 


Fibre carrying case 
2 


BALANCE PAYABLE OVER 2 YRS. 
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Please send me : 


Details of G.B. Bell & Howell Model 624 and 625 camera C] | 
and projector. ss | 
' 


A copy of your 1955 cine apparatus catalogue. [ 


Name 


Address 











vue asain CARLTON CINE SERVICE 


AUTOMATIC 8mm. & 16mm. 


FILM SCRAPER SOUND & SILENT FILM LIBRARY 
8mm. PROJECTORS 


For PERFECT SPLICES ©.8 (BM. s00w. Medel Bet a a 
Bolex MER, 500w. ... i. : . te 
Eumig P8, 12v., 100w. sa ; » @& 


8mm. CAMERAS 
New G.B./8.H. Model 624,/2.2 lens ... £28 16 
Bolex 88, Yvar 12.5mm. {/2.5 focusing lens ... £68 18 


Bolex C8, Yvar 12.5mm. f/2.5 lens in focusing 
mount ... a55 13 


G.8. /B.H. Viceroy, 12.5mm. 1/2.5 lens -- 9 2 


G.8./8.H. Sportster, Mytal 12.5mm. sae 
Universal focus tens ... £43 14 


Eumig C8, 12.5mm. {/2.8 lene “8 £27 16 
Kodak 8-55 Ektanon f/2.7 Universal on hes £39 15 





Sales and Service Agents for :— 
SIMPLEX - AMPRO - DEBRIE - G.B. BELL & 
HOWELL - SPECTO - KODAK - PAILLARD 


Attachable to any Premier De Luxe Model Film BOLEX - VICTOR - ALDIS - EUMIG 


Joiner. it ensures perfect splicing on both 16mm. 
and 8mm. Film Stock A COMPLETE SERVICE 


2to 


£6 66. O soiner extra) 340 CARLTON HILL 
ROBERT RIGBY LTD. NOTTINGHAM 


Premier Works, Northington St., London, W.C.1 Tel.: NOTTM, 24-7364 























500 watt LA 


@ OIL BATH GEARBOX 
@ COATED LENS 


at 
Se enetigmae 


@ s00ft. SPOOL ARMS 
See it at your Dealers 


SPECTO LID. Vale Rd Windsor 














WALLACE 


caare fQulrmin 


HEATON Lk: 


BERKELEY STREET 


a7 BE LONDON, W.1 


(GRO. 2691 /2102) 





LARGEST STOCKS OF NEW AND SECOND-HAND APPARATUS IN THE COUNTRY 





NEW APPARATUS 
16mm. sound and silent Bell & Howell 
wa projector, 750 watt lamp ar 


/D. . £205 

16mm. Bolex H16, ig lens, ail 
movem 4152 7 6 
16mm. G. rs Bell & Howell Autoload 
with {/1.9, variable spds. £90 @ 0 
8mm. Pailiard BS, 13mm. £/1.9 lens, 
36mm. {/2.8 telephoto, 6 speeds 
4119 5 0 
8mm. Bolex B&, {/1.5 bloomed lens 
0615 9 
8mm. Bolex C8, {/2.8 bloomed lens 
£53 13 0 

{/1.9 
a7 


8mm. Paillard Cé, lens, 6 
speeds 111 @ 


ams. Eumi; C3, ” built-in exposure 
meter, 1/89 Xenopian, 3 speeds, 
R. case 47617 @ 
8mm. G. 6-8. Bell & Howell Sportster 
£43 14 6 
& Howell” 252, {/2.8 
‘ 6 0 

{/5.6 lens 


413 18 3 
Pathe H Motocamera, Vier 
me ia .-. £24610 © 


£/2. 
8mm. Beli. 
lens bee ode 
9.5mm, Pathe Pat, 
9.5mm. 
lens 





Kodachrome Film available from 
s . 

1émm. Mag. Kodachrome £2 14 7 

16mm, 100ft. je 0m 

16mm. 50ft. sat bie 

8mm. — <r 

8mm. M 

35mm. in | 20 exp. a1 4 





OUR EASY 
Payment Service 
means 
4 

* Small repayments. 


* First instalment due one’ 
month after receipt of 


6, 12, 8 
® rt monte. 


* One-fifth deposit. 











[TO Sulr ALL POCKETS 
THE NEW POPULAR G.B. 
BELL HOWELL 624 & 625 

| KMODEL 624 CAMERA 

rExposure setting dial. 





% 

| frExtra large window viewfinder. 
¥esway starting button, single 

| frame exposure or continuous 

lock run. 

| %10mm. {/2.3 lens—giving wide 
angle view. 

| Footage counter. 

| *KSimple threading. 

*Si — speed. 4 

| DEL 625 PROJECTOR 

%500 watt lamp. 

| Klin. {/1.6 highly corrected lens. 

% Plugs direct to A.C, mains. 

| 400K. spool capacity. 
Feaming adjustment 

| Xe Convenient tilt control, 

tr Power driven rewind. 

| %& Diecast 


aluminium carrying 


case. 

| * Weight complete 12 ib. 
£35 0 
| seno 1 TODAY FOR DETAILS 


NEW LENSES 

1}in. ais 9 coated Dalimeyer for 
416 45 

thin. wie 7 coated Daiimeyer for 
Viceroy 416 45 
Bin, £/3.5 ‘eaated Dalimeyer £22 11 6 
ihin, £/2.9 coated Dalimeyer for 
Sportster ove -. 10 4 5 
thin, {/1.9 coated Catimaver for 
Sportster 42 
Wide angle Dalimeyer ‘for 16mm. 
423 17 0 

fin. £/1.9 coated Dalimeyer for 
Vicero ote «-» £16 16 10 
lin, ‘A> Taylor Hobson for 16mm. 
camera ... ove - 424006 
thin, £/4 Dallmeyer Popular, 8mm, 
41215 9 

Tele Megor, f/1.4 10cm. der type C 
mount ... eos £2110 0 





USED LENSES 
Zin. {/4.5 Kodak anastigmat tele lens 
for M.C.K, with adaptor £39 10 0 
4in, {/4.5 tele Kinic onal mat, 
16mm, fitting . ° 0° 
{/2.7 wide an je olkelet 4 er 
M.C.K. with adaptor . is 0 
Zin. 1/16 en anastigmat for nail 
Cine 438 10 
6in, £/4.5 Hellopisn in focus mount 
£32 10 


4in, {/4 tele Megor, focus mount 
22 10 0 


SECOND-HAND CAMERAS 
16mm. — Cine i | {/1.9 


lens tC) 
16mm. Bell & Howell TODA, 7 
speeds, with tin. {/2.7 and 4in. 
{/4.5 tele and case .. 4115 10 © 
8mm. Mag. Revere, {/2.5 lens and 
thin. 1/4 Dallmeyer lens, with 
case ‘ 0 
8mm. Eumig, 2.5 lens... 45510 © 
8mm. Filmo Sportster, with 1/2.8 lens 
and case, 4 speeds... £3210 © 
9.5mm, Dekko, f/1.9 Ross £19 ie 0 
9.5mm. Pathe Pat -» £1117 © 
9.5mm. Pathe H, {/2.5, variable 
speeds ... 1¢60 
Guim, Dejur Citation, with £/2.5 lens, 
4 speeds . 45 06 





USED CINE PROJECTORS 
9.5mm. 500w. Specto bees 


16mm. Kodascope Model Fw 
10 


16mm. Ampro Premier 20, aa 
projector, two speakers£150 @ @ 

16mm, G.B. B. & H. 621, sound pro- 
jector and speaker ...4160 

16mm. Bolex G3 depegen > J lenses 


- 
THIS WILL 1 


| 
| PAY YOU 


| TO BUY YOUR APPARA- 
| TUS FROM WALLACE 
HEATON BECAUSE : 
| @WE SAFEGUARD YOUR IN. 
TERESTS—ail equipment guar- 
anteed by us. 5 days’ approval 
| for Mail Order Customers. 


| @OVER 100 YEARS’ UNBROKEN 
| TRADING is «a substantial 

record which Invites confidence 
for fair dealing. 


@EXCLUSIVELY PHOTO- 
GRAPHIC, means expert at- 
versus by epodtaties salesmen. | 

ber our i is | 
purely photographic. 





AND FROM 166 VICTORIA STREET, LONDON, S.W.1 
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DOLLOUNDS 


PHOTOGRAPHIC 


Smm. Cine Kodak Magazine § 


This camera is loaded with Kodak double-run 
8mm, magazines, and changing from one magazine 
to another is a matter only of a few seconds. The 
lens mount is of the interchangeable bayonet type 
and the built-in viewfinder is adjustable for normal, 
wide an and telephoto lenses. There is a film 
footage indicator with additional aural indication 
for every three inches of film exposed. ur film 
speeds are available: 16, 24, 32 and 64 frames per 
second, The winding key, as seen in the illustration, 
folds flat to the camera body. With exposure 
guide and tripod socket. Fitted with the 13mm. 


coated {/1.9 Ektanon. £79 10 Oo 
Carrying case wm @ 20 


SERVICE 


i You Are Contemplating buying a projector, 
come and see the various machines in our newly 
completed Projection room. 


phag — 20mm. Cinor, for 16mm. with -_ 
to fit 
Pullin Pan and Tile Head, ‘Good Cond. r ; ° 


Combined 


Siemens 8 or 16mm. Sollee New 


ees a aw gy oh ape ag) nga | com- 
ith brakes on > 9 ~pgagmele a5 19 6 
Pan and Tilt Head, 


Rime. 4419 6 
Schiansky Pan and Tilt tieaa” New ami2z7 


Bilora Rotax I! Tripod, with centre or / aye 
19 1 

London Tripod, New . 40018 6 
Schiansky Tripods Have Established a World- 
wide reputation for solid, firm support with light 
weight. Come and see them for yourself at 
Dollonds of the Strand 

9.5mm. Pathescope H, {/2.5 Pathex, Mears, case 
9.5mm. Pathescope Pat, As New . 4101 


iémm. Magazine Cine Kodak, 4 9 ve = 0 
8-25 Cine Kodak, f/2.7 lens, case i) 


And Of Course G.B. Beli & Howell Sportster 
a aa pataaag and Paillard Bolex B8 and C8 in 
tock. 


418 STRAND 


LONDON, W.C.2 


Tel. : TEMple Bar 6009 





8mm. CINE CAMERAS 
Agfa Movex, {/2.5 lens, embodied expenure 
meter, case, good condition ° 
Cinemaster Ii, {/2.5 !ens, case, too con- 
dition -- €27 00 
Paillard Bolex Ls, {/2.5 coated Yvar, geod 
condition .., “40 (0 
Siemens, {/2.5 lens, 8 co 64 vem hag: sec., 
good condition £22 10 
Dekko, £/4.5 lens, as new ons , 4S 0 
Revere, sane coated lens, 2 speeds, shop 
soiled .. --» 33 10 
Reporter, {/2. 5 eoneed lens ‘shee soiled --» 6 10 
Cine Kodak 55, {/2.7 coated lens, thop 
soiled .. . 33 10 
Miller, i. 9 “a lens, 8 to 64 tremnes 
per sec., as new ai 06 


témm. CINE CAMERAS 
Magazine Cine Kodak, {/1.9 interchange- 
able lens, extra Kodak wide wip —_ 
pnd good condition 
Cine Kodak BB Junior, 
only, case, good 
Paillard Bolex 16, 
coated lens, 75mer 
Octameter finder, case, almost new 


£79 10 «0 

{/3.5 lens, Soft. 
a2 10 © 

{14 118. Suen 

{/2.8 coated Yvar, 
£199 10 0 


8mm, CINE PROJECTORS 

Kodak Kodascope, 100 watt, good condi- 
tion ... oe 

Siemens — ~~~yeg 
good con 

téonen, CINE 1 PROJECTORS 

Kodascope 16-10, 750 watt, takes 1,000 


watt if necessary. £59 10 
Kodascope D, watt, ‘complete with 
— aie +4 " 


resistance, case, very good co 

Dekko, 500 watt, very good conditio 

Bell & Howell Model 57, with 1in., ; oh 
and 2in. lenses, spare lamp, case 

Kodascope watt, resistance, very 
good condition 

Specto, 100 watt, takes 400ft., black. model, 

jodel - 500 watt, good con- 


good condition 
™ 

dition 
= 500 watt, takes eo0ie., shop soiled 
cine LENSES 
40mm. Kern projector lens, for Bolex, as 

new ... ooo ove one aes mg ae 2 
fin. £/2.5 Wollensak lens, for any standard 

16mm. camera 600 ape ae -. £10 10 
a f/1.5 Kine Plasmat lens, wide 

angle for standard 16mm. cameras £18 10 

ow 


4in. | & Howell -eaunnen Viewfinder, 
for Autoload camera 2 pa 


250 watt, with cover, 
. 4s 0 


e* eee 


MANCHESTER 


95-97 DEANSGATE, MANCHESTER 3 


Tel. : Blackfriars 6697 
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Simm. 


= Howell 
Model 624 


This new camera 
has already attrac- 
ted the attention 
of 8mm. users 
everywhere. 7 
brand new design 
from that house- 
hold name in 
quality cine ap 
paratus, featuring 
all that is admired 
in the famous G.B. Bell & Howell products. This 
is YOUR camera at YOUR price! Featuring: 
Calculator dial that automatically sets the lens 
aperture; extra large viewfinder window ; 
continuous, lock-run and single shots release 
button ; 10mm. {/2.3 lens ; constant single speed 
shutter ; 25ft. 1 loading double-run film is 
used. The Model 624 Camera costs £28 16 4 





Smm. 
G.B.- Bell 
& Howell 

Model 

625 


Another brand new G.B. product, just ar 
as a worthy com jon to the new camera des- 
cribed above. The keynote of this projector is 
simplicity of operation. Featuring watt illu- 
mination ; {/1.4 highly corrected projection lens ; 
plugs directly into A.C, mains ; spose cap- 
acity ; full adjustments and controls. The Model 
25 Projector, with 500 watt lamp, is £35 0 


A 





SERVICE 


lémm. Paillard H16 
“FILTERSLOT” Model 
This enables one set of filters to be used for ali 
lenses, as they are inserted in a slot behind the 
turret. 
IMPROVED TURRET DESIGN 
Fitted with 25mm. {/14 Switar coated 


£210 aS 6 
Paillard H16, €/1.9 Pizar . . . 4172 § 


ACCESSORIES FOR ‘PAILLARD oP 
1émm., f/2.8 Yvar w.a., coa ; 427 
1émm, {/1.8 Switar w.a., coated « £43 is 
50mm. {/1.4 Switar, coated ° «- £68 18 
75mm. {/2.8 Yvar, coated +» £47 14 
Leather Combination case . 13'S 


Paillard Bolex BS 


8mm. TWIN-TURRET 
MODEL 


Evolved from the famous L8 
model, this new camera features 
seven speeds; the variable 
viewfinder makes use of the 
**zoom"’ principle for settin, 
appropriate viewfinder for 12.5, 
25 and 36mm, focal lengths. The 
footage indicator is much more 
easily seen being now beneath 
the viewfinder window. The 
shutter release has been im- 

proved in design for easier 

operation, with safety lock 

and “‘lock-run”’ positions. 





The B8 is complete with {/1.9 Yvar, coated and in 
focusing mount, with cable release 


£86 2 6 
The B88 with 12.5mm. {/2.8 Yvar, ctd. .. 
The B8 with 12.5mm. {/1.5 Switar, ced. 
TELE LENSES FOR THE Bé: 
25mm. {/2.5 Yvar, coated ... whe 
36mm. {/2.8 Yvar, coated ... 


. 46 18 
£116 12 


o 1 2 
- G3 3 


LONDON, W.1 


Tel. : Hyde Park 5048/9 





113 











ett me slo] > 4 
SPECIALIST 


BENNETT BENNETT 
9 Guabeen » Street 117 Detend Bt Street 27 Oxford Street 117 Benes Street 
Sa., W.C.2 Ww. A 
GER 2532 GER 8119 GER 3378 REG 3318 


* Take it on a ‘624” — * See it on a ‘625’ 





FINEST 
VALUE 
TODAY” 


THE 624 BELL & HOWELL 
THE 625 BELL & HOWELL 


Smm. CAMERA 
sao ial Smm. PROJECTOR 
H.P. DEPOSIT £4 7 0 £35 -0-0 
arrying case 2 H.P. DEPOSIT £5 5 0 


Cc 68 
2hin. telephoto attac me swe filter retaining ring . 500 waee lamp and straight line optical system. 
- tin, £/1.6 highly corrected lens—picture up to 
Exposure setting dia 6 feet wide. 
. Picture window viewfinder providing extra picture . Plugs direct to A.C. main. 
. Sway starting button—normal run, single frame . it. spool capacity. 
exposures or continuous lock run. . Special condenser increases proportion of light 
10mm. f /2.3 lens—giving wide angle view. rays. 





16mm. Victor sound projector Model 40 tem, ogee Model C, 300 watt lighting, 
750 watt lighting, complete with speaker, A.C. /D.C., 400ft. arms ... «» only £1410 0 
excellent conditior ose --» £9610 0 
1émm, Bell & Howell 57, 250 watt lamp, 
8mm. Dralowid Portable, 200ft. arms. 
Sonsstees in ence me * 1510 © reverse, rapid rewind, in case ... -.» 42810 0 
Kod 8mm.. 10 lighting. 8mm. MBR Pailiard rm gets model in 
*Feaetions condicios er a0 SET GEREN ~~ 7 © 











YOU WILL BVENTUALLY DEAL WITH BENNETT—WHY NOT START NOW |! 


esse cue que alte cum <vigee sabe apap tie Gna cme annie ax axxo ety anal 





The best by ANY standard! 


@ Made of hard aluminium, satin finished 
@ Dynamically balanced for dead-true running 
@ Edges machined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres 


@ Sizes: 8,9.5 and 16mm. 50ft.—2,000ft. 


@ Packed in cartons, coloured according to 
size 


There are ‘‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application 





Stan- De- Stan- De- 
dard Luxe dard Luxe 
Cans Cans Cans Cans 


1/9 
2/6 
3/3 
4/3 


1/9 
3/3 
4/3 








10/- 








For enquiries and sales correspondence :— 


STANDARD CANS — Inexpensive, but of 


robust construction from tinplate. 


DE-LU XE CANS — In lightweight aluminium 
embossed for strength and satin finished. 


SYDNEY S. BIRD & SONS LTD. 
POOLE - DORSET 


SYONEY S. BIRD T& SONS LTD., LONDON SALES & TECHNICAL LIAISON OFFICE, 
3 PALACE MANSIONS, PALACE GARDENS, ENFIELD, MIDDX. 
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PATHESCOPE 9.5mm. 


DUPLEX 


The formula of the future—giving wider 
scope to amateur cinematographers 


A COMPLETE RANGE OF 
PATHESCOPE 9.5mm. EQUIPMENT 
Using the cine camera in the VERTICAL 
position the new DUPLEX film gives the 
classic 9.5 mm. picture which is well known 
to all amateur cine photographers, of equal 
aealiey to 16mm. film but at much less cost. 
With the cine camera in the HORIZONTAL 
position the new DUPLEX film gives a new 
WIDE SCREEN picture, 60% larger than 
8mm. film, bringing W IDE SCREEN viewing 


into your own home 

DIAGRAM TO SHOW RELATIVE PICTURE SIZES 
CLASSIC 

9.5mm. FILM 


Showing picture area 
(of equal quality to 
that of 16mm.) 











THE NEW FILM 
(DUPLEX) 
Showing picture area 
(equal to above) with 
camera in VERTICAL 


position. 











THE NEW FILM 
(MONOPLEX) 


showing WIDE 
SCREEN picture pro- 
duced by holding 
camera in HORI- 
ZONTAL position. 


chargers for filming in 
the film is run through 
nd for the Monoplex size 
zh the cine camera twict. 
exposed it is sent to 
Pathescope for processing, and if advantage 
has been taken of the wonderful economy of 
DUPLEX film it is split into two and spliced 
end-to-end giving 100 feet of NEW WIDE 
SCREEN format for every 50 feet of classical 
9.5mm. film 

Just consider the saving: Half the cost of 
9.5mm. producing a picture 60% larger than 
8mm, 





Using reversible filn 
the 9.5mm. classic size, 
the cine camera once a 
the film is run throug 
When the film is 


The production of printed films will continue 
with centre perforations so there will be no 
change in distribution and Dealers Film 
Library Services will not be affected. 
IMPORTANT NOTE! 

This new introduction is not intended to 
prejudice the interests of the hundreds of 
thousands of Pathescope customers who 
require the quality of the classic 9.5mm. with 
which they have obtained pleasure and service 
for many years and supplies of single per- 
forated film will be continued. 

The new DUPLEX format is however the film 
of the future, not only because of its enormous 
economy but it is eminently suitable for 
developments on the lines of contemporary 
scientific research. 


HERE IS THE NEW PATHESCOPE 
‘LIDO’ DUPLEX CAMERA 

This is the outcome of lengthy research to 
produce a camera of reasonable price, but with 
flawless performance to accommodate the new 


” which is neat, light and of 
modern appearance, is easy to handle for both 
vertical and horizontal filming. 

It takes 50-foot spools, which give either 50 
feet of classic format or 100 feet of wide 
screen format. 

Change in picture format is easily obtained 
without any preliminary operation other than 
the simple location of a small mask, which 
automatically adjusts the viewfinder giving 
parallax correction for both types of picture. 
Even the least experienced amateur will at once 
become familiar with this process which 
entails no more difficulty than the choice 
between upright and landscape photographs 


in still photography. 





A special feature is the new patent feed rollers 
in place of the usual sprocket drive and take-up 
bobbins, the film being moved along by claws 
engaging in a straight line through the gate. 
The speed of the camera is 16 frames per 
second, rigidly controlled by a precision 
regulator, rewinding by key at the side. There 
is a separate handle giving 8 frames per second 
for dissolves and a single picture device is 
fitted. 

There are also many other items such as 
a mechanically driven footage counter, variable 
slit shutter giving a strictly constant exposure 
of 1/32 second, tripod bush, interchangeable 
lenses in standard ‘C’ mounts, which make the 
new “LIDO” the most up-to-date cine camera 
available. 

Please note that although we have introduced 
the “LIDO” especially for Duplex film, 
service arrangements are being made to con- 
vert efficiently and at very reasonable cost 
existing ‘H’ and National II cine cameras to 
take Duplex film. 


More good news... 


The NEW PATHESCOPE 
DUPLEX PROJECTOR 


available soon ! 


This projector has been designed to meet the 
new need for running the film both vertically 
and horizontally and embodies some excep- 
tionally ingenious devices which have taken a 
long time to develop and perfect. The 
revolutionary nature of some of these innova- 
tions compels us to postpone a more detailed 
description until the projector is available. 


Special features : 


@ Guideway and presser pad pivot 90° on 
a “turret” to allow for projection of 
Duplex or Classic 9.5mm. film vertically 
and Monoplex (widescreen) film 
horizontally. 

Film driven by a claw moving in a 
straight line; 

Very effective ventilation is provided by 
a high speed cooling fan; 

Extra powerful and silent universal 
motor which also drives a rapid re-wind 
system; 

@ 500 watt lamp; 

@ Fitted with 400ft. spools. 


Do not think that this new projector will make 
your existing ‘Gem’ or ‘Son’ model obsolete. 
Arrangements are being made for efficient and 


reasonably priced conversion of these to take 
Duplex film. 


NOW you can add 
your own sound with 
the AURATOR... 


The Aurator model ‘A’ is the new Magnetic 
Stripe Recording Unit produced by Pathescope 
after prolonged and painstaking research. The 
unit comprises a recorder, amplifier, highly 
sensitive microphone and loudspeaker with 
output of 4-5 watts, embodied in a most 
attractive carrying case, with a total weight of 
only 194 Ibs. 

To add a sound track to your films, first examine 
them through your projector, then send them 
to Pathescope for ‘Pyral’ Magnetic Striping by 
Zonal Film Facilities Ltd., which will cost 
14d. per foot. It is recommended that you edit 
and join your films together before having 
them magnetically striped in one complete 


length. 


For recording, maximum economy in film 
running is exercised, for it is effected at 16 
frames per second and a strobo disc enables 
verification of this recording speed. The 
Aurator will operate on A.C. mains at any 
voltage. The unit has been designed to permit 
the Pathescope ‘Gem’ or ‘Son’ projector to 
stand on it, and the film running through the 
projector will also pass through the Aurator, 
so that a spoken commentary with sound 
effects and background music, if desired, can 
be added. The price of the Aurator Model ‘A’ 
complete is £57. 


Write today for details ; also of all PATHB- 


SCOPE cine oe all 
cameras and projectors, 


G2 





ineluding 9.5mm. and 16mm. 
silent and sound, 
We 


PIONEERS IN HOME CINEMATOGRAPHY 
PATHESCOPE LTD. 
(AW198) NORTH CIRCULAR RD., CRICKLEWOOD, 
LONDON, N.W.2. Tel. GLAdstone 6544. 
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MARRINGAY PHOTOGRAPHIC SUPPLIES ITD. 





THE CINE SPECIALISTS 





H.P. TERMS CAN BE ARRANGED ON ALL EQUIPMENT 
We invite A.C.W. readers and all Cine enthusiasts to visit the most interesting shop in N. London. Open ali 


9 am. until 6 p.m. Half-day closing W. 


¥- 


HERE ARE SOME OF THE MONEY-SAVING BARGAINS THAT WE OFFER 
SPACE DOES NOT PERMIT OFFERING EVERY ITEM—PLEASE LET US KNOW YOUR REQUIREMENTS 





This Month’s Bargain Page 





NEW PROJECTOR SPARES 
Speres kit for Ampro projectors. Claw, gate, cam and 
geer, speed control, brushes, switch, belt, plict lamp 43 





Spares for G.B. 1516, B.T.H. S.R.8., G.B.H. 35mm. 
requirements. 





MISCELLANEOUS 
We have many spares for 516 and B.T.H. $.R.B. 
mm. flim menders, new 5/9 eac 
variable resistances AC/DC for 100w. ‘ov. 
|+ each, 
motors, ideal for driving projectors we 
cases for Ampro projectors ne 

Flim outdated f6mm. Kodak reversal 50ft ‘Pius x oe 

. tins 16mm. positive a . 
, 1004, 7/8 
Outdated (1954) ‘Kodachrome Type A or D. teaecen 37/6 
Tins of 12 16mm. Pan film neg. ‘ rf 

Ditto in Ortho. a Sin 7 
fmm. Sin. lenses for L516 oe - @2@00 
1516 lenses pes rat °¢ 0 
. Rewinders iu f pair. 
tor stands eo see & Ha 
G.S. recording cine cameras, 6 f.p.s. Ideal 
or stereo photography when used in pairs. 
24v. operated ... 32/6 each. Magazines ... 10/- each, 








New British Acoustics non sync. gram. units. Gerrard 
A.C. 200 /250v. silent induction motor, 12in. turntable, 
volume control. Gerrard Pick-up. In steel black 
crackle “a, carrying case with ces and keys 
(carriage 5/-) . Pe oe 





NEW TRANSVOX SCREENS 
12ft. x Ht. complete with fixing tapes and screen frame 
in box. 4 each, carr. 6/-. VVorth treble this price. 
ideal for hall, schools or clubs. Other screens 
S/H. Ofc. x 6ft. White Self Erecting 


available, 
Screens 4, carriage 7/6. Many other screens. State 
requirements. 10 x 6 roller screens, S/H. 4310 @ 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


. 110v. Prefocus for B.T.H. 
. 110v. for L516, 30 /-, ditto 
. 110v. Prefocus for Victor, 
each ; 1,000w. 
| Howell, psd 


Kodak 16mm., SB: 
for $516, 25 |- each 


' 
rpee: 

se 

styirs 

i id 


g- 
? 
cf, 
; 


’ 
$ 


or 230v. Simplex 
1159 Bell rsa 30 /-; 
110v. 250w. ES 15 /- ; ; 
HF other lamps in stock. 

Holders 2/6 ; GES Holders 5 /-. 


Photo Electric Cells for G.B. 16, B.T.H.,$.R.8., Victor, 
Bell Howell, R.C.A., etc., 30/- each. Exciter Lamps in 

stock i_various machines. 

Seper quattey oli coonl eins wiped edith pun and oi 
uper quality ne with pan t, 

complete in leather we a arryng case and shoulder 

strap). oes tos a. Si 411 15 © 


af 
; 














S.A.£. for Liew te 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD.'foxcon na "Siu: 


YOUR SILENT OR SOUND MACHINE TAKEN IN PART EXCHANGE 


B.T.H. Model S.R.B. 


fémm. SOUND PROJECTORS 
Solidly built to withstand ony es rough pean, 
an engineering piece 


Tre ry 

Mr A lifetime. ok a are avai re 

quired. 

@ BLIMP CASE @ Wow. LIGHTING 
EQUAL TO ANY 500w. MACHINE 

@ SPEAKER AND CABLE @ 200/250v. A.C. 

@ BUILT-IN AMPLIFIER @ 1,600%. ARMS 

@ ADJUSTMENTS READILY ACCESSIBLE 

@ OILING FROM ONE CENTRAL POINT 

@ PROVISION FOR PICK-UP 


Price £55 














ALL MODERN PHOTOGRAPHIC EQUIPMENT AVAILABLE ON 


The Best lire Purchase Terms irom... 
HAROLD MORRIS (cameras) LTD. 


423 GREEN LANES, LONDON, N.4 MOUNTVIEW 5241 





| | 6 } 12 
Deposit | Monthly | Monthly 
| Payments | Payments 


i 


Smm. Cameras 


Bel! & Howell 624, {/2.3 lens - 

Bell & Howell Sportster, f/2.5 lens, variable speeds, single shots 

Bell & Howell Sportster, f/1.4 lens, variable speeds, single shots... 

Bell & Howell Viceroy, {/2.5 lens, turret head, variable speeds, single shots! 
Bell & Howell Viceroy, {/1.4 lens, turret head, variable speeds, single shots) 
Eumig C8, {/2.8 lens, battery driven, one battery exposes 10 films ... ves] 
Eumig C3, {/1.9 lens, built-in exposure meter, variable speeds ove 
Kodak Model 55, {/2.7 lens 

Kodak Magazine loading, f/1.9 lens, ‘variable speeds, single shots 

Nizo Heliomatic, turret head, with jin. {/1.9 and 14in. {/2.8 lens, exp. meter 
Paillard C8, f/2.5 lens, 8-64 f.p.s., single shots ‘ ; 
Paillard C8, f /1.9 lens, 8-64 {.p.s., single shots 

Paillard B8, { /2.6 lens, turret head ‘5 

Paillard BB, {/1.9 lens, turret head 

Zeiss Movikon, {/1.9 lens, single shots 


9-5mm. Cameras 


Pathescope H, {/2.5 lens, single shots, 30ft. chargers 
Pathescope H, f/1.9 lens, single shots, 30fc. chargers 

Pathe HB National |i, {/1.9 lens, 8, 16, 24, 32 f.p.s., single shots 
Pathe Webo A lux, f/2.5 lens, 50ft. chargers of film. 


16mm. Cameras 


Bell & Howell Autoload, f /1.9 lens, mag. loading, var. speeds 
Bell & Howell Autoload, {/1.4 lens, mag. loading, var. speeds 
Bell & Howeli Auto-Turret, {/1.9 lens, accommodates two lenses 
Paillard Bolex H16 Filtersiot, f /1.9 jens, 8-64 {.p.s., single shots 
Paillard Bolex H16 Filtersiot, {/1.5 lens, 8-64 f.p.s., single shots 
Paillard Bolex H16 Filtersiot, {/1.4 lens, 8-64 f.p.s., single shots 


Smm. Projectors 


Bell & Howell 625, 500w. lamp... j 
Bell & Howell 606H, 500w. lamp, still picture, all gear "drive 
Eumig P68, 12v. 100w. lamp, 400ft. arms, motor rewind 
Kodascope Model 46, 200w. lamp, motor rewind ; 
Specto 500w. lamp, 400ft. arms, motor rewind . 

Specto Popular, 500w. lamp ; 

Paillard MBR, 500w. lamp, 400ft. arms, motor rewind . 


Eto: Silent Projectors 


to, 500w. lamp, 800fc. arms, motor rewind ‘a 
ne Howell 6134, 750w. lamp, still, reverse, rewind, AL. /D. cs 


16mm. Sound Projectors 


Ampro Stylist, 750w., 1,600ft. arms, A.C. /D.C., Bin. speaker 

Ampro Major, 750w., 1,600ft. arms, 12in. speaker, reverse, still 

B.T.H. 401, 750w. lamp, 12in. speaker, 2,000ft. arms, 30w. output 

Beli & Howell 6262, 750w., 2,000ft. arms, reverse, rewind, still, 8in. speaker! 
Bell & Howell 622, 750w., 2, 000ft. arms, 12in. speaker, sapgnie bearings oul 
Bell & Howell 630, magnetic sound, optical sound, 750w. oon 
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| wish to purchase the following goods 


lenclose Cash Price/Deposit value £ 





Name and Address 








WE WILL ACCEPT YOUR useD EQUIPMENT IN PART EXCHANGE 











This Month’s 
STAR 
CAMERA 


The NEW G.B. 
Bell & Howell 
624 


*%& Setting dial automatically sets the lens. 


MOVIKON 8mm. 


A new “‘shape’’ but 
nothing new in re- 
sults—-which are un- 
questionable so far 
as Zeiss equipment 
is concerned, [/1.9 
coated Movikon fo- 
cusing down to Bin. 


So simple to use £54 3 3 


PAILLARD 8mm. 


BOLEX BS 





An 8mm. camera you can be 
proud to own. A credit to the 
famous makers of Pailiard 
Bolex equipment. 7 speeds. 
Variable viewfinder for 12.5, 
25 and 36mm. lenses. Complete 
with {/1.9 Yvar coated, in 
focusing mount with cable 
release 


*% Picture window finder—extra big picture of 
scene being filmed. 


*% 3 way starting button normal scenes, single 
frame continuous run. 
* Wide angie 10mm. f/2.3 lens. 


indicator—at a gi 
feet that have been used. 


ber of 





gives 


Beautifully finished and in keeping with G.B. Bell & Howell 
first class workmanship, precision and reliability. 


£28 16 4 





BAUER A truly magnificent camera 
88 at only eee eee on 
Has the famous Schnei- 
der-Kinoplan lens, ex- 
tremely well hooded. 
Single exposure device, 
film transport. Control 
visible through view- 
finder. 30-40 sec. run on 
one winding. Selection 
of lenses available. 


Please see this month's ‘Star Projector’’ to 
complete your G.B. Beli & Howell outfit. 








G.B. BELL & HOWELL 
AUTOLOAD i6mm. 


5} variable speeds, /1.9 Taylor 
Hobson coated lens. Iinterchange- 
able built-on exposure guide. For 


standard magazine £90 0 0 


Kodak film. 


wee 40 18 6 


Te Camera Craft Limited, 361 Green Lanes, Palmers Green, N.13. 

| am incerested in 

Please send me full detail of your Hire Purchase Scheme without obligation on my part. 

| have for part exchange (Delete if not applicable) 
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This Month’s STAR enoncron i 


The NEW G.B. Bell & Howell 


*% 500w. illumination. 
% Plugs direct into A.C. mains. 


% Simple sure threading. 


A WONDERFUL PROJECTOR for only £35 


8mm, 625 


* 1/1.6 highly corrected lens. 
x 400ft. spool arms. 





Record your sound 
effects while you 
can remember the 
scenes... 
A VARIETY OF 
RECORDERS BY 


GRUNDIG 


ALWAYS AVAILABLE 
65 


' gns. 


95 


gns. 


TK9 90 mins., foolproof controls, 
magic eye, automatic tana at end of 
reels : 


TK819 Frequency range 40 x 14,000 
¢.p.s. at 7hin. per sec. Half track 
recording. Track change without 
reversing spool. Two speeds 3jin. 
per sec. and ass per sec. aap tas 
extra 


TK12 Two dite: Sonek daees by 
push button 50-12,000 c.p.s. at 7hin. 
per sec. Automatic stop. Fast for- 
ward and reverse ideal for V.H.F. 
recording. Microphone extra 


GRUNDIG MICROPHONES 
Silver Voice microphone for TK9 
Golden Voice microphone for TK... 
Golden Voice microphone for TK819 ... 
Ribbon microphone for TK819 
Dynamic microphone for TK12 

Ribbon microphone for TK12 


ACCESSORIES 

Truvox Radio Jack 

Mike extension lead—10 yds. for Grundig 500 
and 7O00L 

Mike extension jead- 12 yds 
TK819 

Telephone ‘attachments, earphone, ete., 


CAMERA CRAFT LTD 


70 


for TK9 and 


a2 8 
also available. 


SPECTO Smm. 
PROJECTOR 


500w., 900ft. arms. 
*% Mains voltage. 

%e Automatic rewind 
% Ball bearing motor 


% Coated 
lens. 


*% Variable speed control, 
% Suppressed for TV inter- 
ference 


£33 0 0 


wide aperture 





PATHESCOPE SON 
SOUND /SILENT 
PROJECTOR 


5w. undistorted output. 10in. 
speaker, 900ft. arms. Adjust- 
able gate for silent films. 
Complete in case. 


£78 0 0 








A unique delivery and demonstration service 
followed by unparalleled after sales service 
is at your disposal. 

AFTER SALES SERVICE at moderate fees. Our 

well-equipped Repair Shop is staffed by fully qualified 

engineers capable of servicing any type of equipment. 


381 GREEN S PALMERS 
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BOLEX IN BIRMINGHAM 


SPECIALISED SALES AND SERVICE IS AVAILABLE FROM EACH BRANCH OF CAMERA 
HOUSE. YOU CAN SEE AND HANDLE BOLEX EQUIPMENT IN DELIGHTFUL SURROUND- 
INGS. YOU CAN TALK TO MEMBERS OF OUR SALES STAFF WHO KNOW THE BOLEX 
CAMERAS AND ITS CAPABILITIES. YOU WILL FIND OUR SERVICE SECOND TO 
NONE. OUR FILM UNIT USES BOLEX CAMERAS, 3-D ATTACHMENTS AND ZOOM LENS, 





NEW MOVIE RQUIPHENT PAILLARD BOLEX 


Zeiss Moviscop 8mn ie © 
Viceroy 8mm., £/2.5 £1. lens iis . 59 2 
Eumig C8, electric drive bod ie ... £27 16 
Zeiss Movikon 8, {1.9 i ihe ... £54 3 
8mm, C/K Magazine, {/1.9 sie ir" ... £79 10 
Eumig P8 projector wm ad bee - 0 


H16 Filterslot model complete 
with 5 filters, new style turret, 
handle and f/1.5 lens 

£192 2 6 
C8, £/2.8 foc., case £55 13 


0 
BS, {/2.8 foc. ... £68 18 0 
0 


cowonso 


x + EE antl Grip H16 £5 6 


Ising 8/16 film splicer 2e oes bie os a a Wide angle lenses for Bolex : 


Premier De Luxe with fine splice i, ... £12 12 

16mm. G.B. B. & H. Sapphire 622 Maen oo] For HIG INS ... AB 6 
16mm. Magnetic G.B. 8. & H. 630 sae ... £352 0 For B8, 5.5mm. ... £55 13 0 
8mm. Specto 500w. projector _... ds -. £39 15 
8mm, Paillard Bolex M8R .. £68 0 We can export Bolex free of 


16mm. G.B. B. & H. 613H silent projector .. £15 0 tax and duty for overseas 
visitors, 





MAIL ORDER PLUS! As soon as your order has been 

received it is despatched within a few minutes by 

Midiand Red to your local Parcels Agency re = for 
our collectionthis is the service so many of our 
idland Counties customers enjoy. 


SECOND-HAND APPARATUS 


Baby Pathe, {/3.5, 9.5mm 0 
Cine Kodak Magazir e, £/1.9, 8mm. 0 
Dekko, {/2. ¥ 9.5mr mint 0 
Dekko 128, f/2.5, an rn Kee 0 
American Sportster, {/2.5, 8mm. ... 0 
Brownie 8mm., {/2.7, case... «o or 0 
0 
0 
0 
0 





Pathe Webo Specia!, 2 lenses, 16mm. 
Bell & Howell! Utility Filmosound 
Danson 540, 16mm. sound ... 
Bolex L8, f/2.8 ies — 
: ' Exclusive to 
Several S/H Tape Recorders, Screen, Accessories. Stamp for list CAMERA 1 
please Ouse. 


and its home in 
Switzeriang. 





lhe Sales and Service Division of Birmingham Commercial tilms Lt 


CORPORATION STREET gm PARADISE STREET 


MIN AM 2 - Telephone M! ne BIRMINGHAM } 4 0747 


rf 8 Loge! Road Birm ghan Gg ph e MOR the 7090 





make all your films best films... 


make PR Fc 
ADVANCED movies ~. og 


with a Bell & Howell os oboe 


2 superb features 
70 DL 16mm cine-camera 
* Perfect registration for 
rock-steady pictures 

* 7 film speeds 

% Critical focusser 

% Standard 1’, wide angle 
and telephoto lenses with 
matched positive view- 
finders, turret mounted 
for quick change 
Parallax-correction 
adjustment 
Footage dial 
100 or 50 ft. capacity 
Full Film Protection 








KAS 


world-famous ‘ coated’ 
Taylor-Hobson lenses 


Fully colour corrected, Easily interchanged with 
T.T.H., lenses of other focal lengths, fitting 
any cine-camera with standard C Type (.690") 
mountings. Used in 8 out of 10 motion 
picture cameras in Hollywood. 


“The Conquest of Everest” was filmed on 16mm 
with 70 DL cameras— and then enlarged to 35mm 
technicolour — this magnificent achievement 
was universally acclaimed. These cameras were 
also used to film the 
gy Greenland Expedition. 


Bell & Howell cameras 


CHICAGO 


See the complete range at 


Bell & Howell Co. Ltd., 17 Hanover Square, London, W.1. Mayfair 3558-9, 6953 
SALES SERVICE 16mm and 8mm Cine F quiyment 
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LET D.D.T. BRING 


FILMOSOUND 622 


This is the famous projector that incorporates sapphire insets 
on working surfaces. Greater dependability and much longer 
working life are assured. The increase does in fact amount to 
as much as 400%. A new combination of shutter shaft and 
counter gear, a new type of clutch, improved governor end 
cap, and a better styled lamp with increased cooling reduce 
all running noise and increase performance. The G.B. 622 
takes a 750 or 1,000 watt lamp and has a 2in. £/1.65 coated 
lens. 622 Compact built-in 6in. speaker (in addition to 
separate 12in. speaker) with new type transformer. £255 


8mm. SPECTO POPULAR 


The Specto Popular 6mm. projector has the same basic Specto appearance and 
features : Oil bath gearbox. @ Wide aperture coated lens. @ 500 watt 
lamp. @ Independent lamp and motor switch. @ 800ft. spool arms. @ 
Aluminium alloy body. @ Bal! bearing motor. @ Variable speed control. @ 
Automatic rewind. @ Easily cleaned gate. @ TV suppressed. @ £33 0 0 


NO INTEREST CHARGED 


G.B. BELL & HOWELL 
Autoload 603, 16mm., with {/1.9 lens 
£90 0 0 
Viceroy 8mm., tri-lens turret, f/2.5 Mytal 
4 speed, critical focuser ae Be PAILLARD BOLEX 
Sportster 8mm., {/2.6 Myctal, 4 speed, Model C8 with Yvar f/2.5 focusing, 7 speed ... £55 13 
incl. case ... £43 14 6 Model C8 with Yvar {/1.9 focusing, 7 speed ... £71 11 
Model 624, 8mm. camera, f/2.3 lens Model B& with Yvar £/2.8 focusing, 7 speed, 
£28 16 4 twin turret. 
ad oe attachment £10 13 4 Model B8 with Yvar 1 9 focusing, 7 " speed, 
y he i 42 6 8 twin turret... 
Model 625, 8mm. projector, plugs direct Model B8 with Yvar 1 9 13mm. and Yvar 
to A.C, mains, 400ft. spool praee £/2.8 36mm, telephoto ; £119 
£35 0 Model H16 Filtersiot 16mm. AS ‘25mm. 
Sache lamp 500 watt , ae Switar ... -- £192 
el 604 Universal diagonal splicer Zeiss Movikon &mm.., {/1 9 lens in “focusing 
£6 0 mount .. 3 


—_ 
ao 
8 w so oc ff S&S SoS 


G.B. 613H, 16mm. 750w. projector We can still ‘supply the Zeiss 16mm. Moviscop at the old pric 
£75 0 0 Zeiss Moviscop 16mm. Viewer with rewind 

G.B. 606H, 8mm., 500w. mains lamp, all arms .. £38 15 0 
gear drive, mechanical rewind, clutch Zeiss Moviscop ‘8mm, Viewer with rewind 

operation ... £57 0 0 arms... va se yee aie . £40 16 0 


QRIGINATORE OF SR SEG 
A M DAVI S be shel of TURNPIKE LANE STATION, 
? othe LONDON, N.15. 


Telephone: BOWES PARK 4373 





OWNERSHIP FO YOU 


DAVIS NO INTEREST DEFERRED TERMS 


have brought possession to thousands of people like yourself 


SIMPLE EASY PAYMENT RULES 
. Minimum deposit one-sixth (as much more as you wish). 
Period of payments up to 10 months (less if you prefer). 
Minimum monthly payments £1 0 0 (as much more as you wish). 
You must be over 21 years old. (if not ask your dad.). 
Since we charge NO INTEREST you must pay regularly and promptly. 
We require all apparatus to be insured (preferably with the Norwich Union 


Insurance Society). 


EXAMPLE 1 


The SPECTO 6 


F/1.9 lens in focusing mount. 


Price 


Deposit ... 


10 monthly pay- 
ments of 


EXAMPLE 2 
EUMIG C3 


- 400 


This is probably the easiest to 
operate 6mm. camera. Built- 


in and coupled oe 
meter. 3 speed. {/1.9 fixed 
focus lens. Tele and wide 











angle attach 
Price 
Deposit ... 
10 monthly pay- 
ments of 


PAY WITH A BANKER’S ORDER 
Please pay by Banker’s Order if you can. It 
simplifies matters for you and for us. Send a 
large first payment if possible, and reduce 
your monthly remittance. You may need 
some more equipment in a few months’ time, 
and we want you to buy it from us! 


WE RELY ON YOUR WORD 

We rely on you to make your payments on 
time. Our No Interest terms were the first 
of their kind and have brought cheaper 
photography to many hundreds of people. 
Please heip us to keep it up. 


. 111 © 
- 611 0 


We can effect this for you. 


EXAMPLE 3 

PATHE NATIONAL Ii 

An excellent 9.5mm. camera 

with £/1.9 lens and variable 

speed. 

Price . 513 0 

Deposit ... . 415 13 0 

and 10 monthly 
payments of... £4 0 0 


EXAMPLE 4 


G.B. 66H PROJECTOR 
500w. mains lamp, ail gear 
mechanical 


drive, rewind, 


clutch operation. 
. 4&7 00 
. 42 0 0 


Price 
Deposit ... 


and 10 monthly 


payments of... £410 0 


EXAMPLE 5 
HAYNORETTE 


Animated Viewer with base- 
board and 
8/9.5mm. 


rewind arms. 


. 15 15 0 
4315 0 


Price 

Deposit ... 

8 monthly pay- 
ments of 4110 0 


EXAMPLE 6 


SPECTO 8mm. 
500w. projector. 
rewind, Pre-heat 

switch. Variable speed. 
. 91s @ 


915 6 


Mechanical 
lamp 


Price 
Deposit ... 


10 monthly pay- 


ments of aes 


(SE Sh NN SOE NR ONIN RAN AN OD mR aa net cure coe 
YOU PAY NO INTEREST-—-MAKE YOUR OWN TERMS 


Use this coupon to get an express answer to your enquiry on priority 
delivery on equipment you require. 


i | wish to purchase 


J cane can pay 


i *| enclose deposit of 
| pay balance by 

j NAME (Block letters) 
4 ADDRESS 


lam over 21 





] *Delete that which is inapplicable. 


MAKE YOUR OWN TERMS 
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The ‘““STEVO”’ 


ROLLER SCREEN 
For a DRUM-TIGHT SURFACE ! 





Where storage space is restr cted the Stevo Screen is 
particularly to be recommended These popular roller 
screens incorporate a unique method of ensuring the 
perfectly flat surface which is che prime requirement of 
@ good screen, Two struts, folding down when the screen 
is closed, life and fit firmly into the grooves of the upper 
roller, thus forming a perfectly rigid frame. The Stevo 
rolls up, is light-weight, and yet can be erected in a few 
seconds. 


Size 
x 


White 
£1 17 
£2 12 
£3 0 
£3 6 
£3 17 
£4 15 
£5 12 


Glass Beaded 
42 9 6 
43 9 6 
£3 19 
£4 


24” 
32” 
32” 
40” 
40” 
48” 
48° 


18’ 
24” 
32” 
30” 
40” 
40" 
48” 


REVERSAL ANTI-HALO 


which combines latitude and colour correction 
with extremely fine grain 

The anti-halo backing cuts out all 
round whites where contrast is strong. 
The only film sold without processing rights 
Tins of 3 Films 30ft. x 9.5mm. 18/2 


Available from your Deoler or write for Catalogue to: 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1 
CHAncery 7566/7 


“*flaring”’ 





LATEST 
G.B. Bell & Howell 


624 
8mm. CINE CAMERA 


{/2.3 lens, 3-way starting 
button, simple threading, 
film footage counter, 
large viewfinder. 


Price £28 .16.4 


THE NEW 
G.B. Bell & Howell 


623 
PROJECTOR 


8mm., 500 watt, 
{/1.6 lens, 400ft. 
spool capacity, error 
proof threading. 


Price £35 .0.0 
DURBIN & MSBRYDE LTD 


CROYDON 


CINE EXCHANGE 
THE BEST IN NEW AND USED MODELS 


NEW 


Bell Howell 8, Monterey ... 
Bell Howell copies de 8mm. 
Eumig C6 ; ode 
Bolex C8 

Bolex H16 j 

Kodak 8-55 ... 

Pathe H 9.5mm. 

Pathe Pac : 

Bell Howell 624 


USED 


Pathe Pat 9.5mm., as new ... 

Coronet 9.5mm. uke 

Cine Kodak 8, f/1.9 

Cine Kodak B, f/3.5, 16mm. 

G.1.C. 16mm., tA. - ‘ , 

Pathe Son Talkie 9. 5mm., as new. 

Triplico 16mm., less resistance, clearance 
bargain oop 


WE HOLD A LARGE STOCK OF 
EVERYTHING FOR THE CINE MAN 


48 SOUTH END CROYDON 
Phone : Croydon 0236 











AT 





awooooe~sd 
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“THIS CAMERA BANISHES \ 


EXPOSURE 
PROBLEMS! / 


Ca 
~ 
«° 
~~ 
_ 


(A.C.W. Test Report i 
October /953) wn 


® 


@ The world famous Smm. camera with built- 
in photo-electric exposure meter automatically 
coupled to the iris control giving consistently 
accurate exposures at 8, 16 or 32 f£.p.s. with 
eolour or black and white film. Eumigon 


£/1.9 13mm. coated lens. 


PRICE (with P.T.) ... iso . 7111 @ 
Ever-ready case wai — eee 65 6 0 


@ A high precision projector giving bril- 
liant, flickerless pictures with perfect 
definition. 


Forward, reverse and still projection 
takes lamps up to 500w., built-in resist- 
ance, die-cast body with tilt, highly 
effective cooling system 


Models for 8mm., 9.5mm. or 16mm, 
PROJECTOR P25 ... £5910 © 
Carrying Case ood Sy.  -— ow € 


Exclusive Distributors in Great Britain : 


JOHNSONS OF HENDON LTD 


HENDON ° LONDON ° ENGLAND 
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PENROSE cine LIMITED 


69 STREATHAM HILL : LONDON -S-W°2 - Phone TULSE HILL 5602-5603 


OPEN 9 a.m. to G p.m. inclading SATURDAYS — CLOSED 1 p.m. WEDNESDAYS 





—$mm. “THE PERFECT 





60. BEL HOWELL fmm. CAMERA 624 ! 6.0. BELL HOWELL Omm. PROJECTOR 625 


COMBINATION” 8mm. 








Features large exposure setting 

of extreme simplicity where- 
»y the {/2.3 10mm. lens aperture 
‘Se to suit the exposure 
required. The camera has a large 
viewfinder and a 3-way start 
button giving single shots, normal 
and continuous running. Standard 
double run 8mm. film both in 
b. and w. and colour can be used 
features are a built-in 
footage counter. Easy 
threading. Motor gives long run 
at single speed 


e eo - £2616 4 
46/8 


ther 


se extra 


telephoto attachment extra 
410 13 4 


film ! 


A new projector with 
| 500w. lighting working 
direct from A.C. mains. 
| Capacity is 400ft. The 
{/1.4 lens together with 
the condenser system 
enables a picture up to 
| 6ft. wide possible. The 
unique design has forced 
| draught cooling and many 
features such as power 
rewind. Frame and tilt 
control, Error-proof 
| threading. Automatic 
| lubrication. Film cannot 
be scratched or damaged. 
I Three-tooth shuttle en- 
sures rock steady per- 
formance. Projector is supplied complete with die cast case 
and spare spool. Price complete... . 45 00 





NEW EQUIPMENT 


S/H EHQUIPMENT 





PENROSE CARRY COMPLETE STOCKS OF 
ALL LEADING MAKES OF CINE CAMERAS 
AND PROJECTORS. OUR 90-PAGE CATA 
LOGUE, FULLY ILLUSTRATED, IS FREE ON 
REQUEST AND AFFORDS THE WOULD-BE 
PURCHASER A COMPLETE GUIDE TO CINE 
EQUIPMENT IN GEN 
ERAL. JUST SEND US 
YOUR NAME AND 
ADDRESS AND OUR 
CATALOGUE TO 
GETHER WITH FULL 
DETAILS OF ANY 
ITEM WILL BE SENT 
BY RETURN OF POST 


ae oT 











G.B. B. & H. 621 proj.,16mm. sound complete, 
mint, 2 speakers vee = say -- £185 

$.R.B. 16mm. proj., very good 

Ampro Educ. 16mm. proj., as new 

Sofil 16mm. projector, 200w. ... 

De Brie 16mm. projector (stand) 

Pathe Son 9.5mm., sound, Mark I! 

Pathe Son 9.5mm., sound 

Pathe Gem 9.5mm., silent 

Specto 100w. Standard 16mm. ... 

Specto 250w. Educ., 9.5mm. 

Noris 9.5mm. projector one eee 

Kodak 16-20 16mm. projector, 1,000w. 

Scanrite 9.5mm. sound head, mint __... 

Kodak B 16mm. camera, {/1.9,{/4.5 ... 

Pathe Motocamera, {/2.7 Tessar 

Kodak 8-20, f/2.7 anast., v. good 


-_— 
eeecocooceoeosec 3 


—_= 
coco 
eeeococoococoeooceescoeoese & 


 &9 





BOLEX H1é. SPECIAL OFFER. With Filtersiot 
and {/1.5 25mm. Switar, {/2.6 16mm. Yvar, {/2.8 
75mm. Yvar, octameter v/f., Bolex fitted case, mint. 








HIRE PURCHASE 


OUR SELF-FINANCED H.P. SYSTEM IS 
FLEXIBLE TO YOUR REQUIREMENTS 
AND YOUR SATISFACTION IS ASSURED 


PART EXCHANGE 


GENEROUS ALLOWANCES ARE MADE 
FOR ALL APPARATUS TAKEN IN 
PART EXCHANGE TRANSACTIONS 














FAMILY CRITICISMS 
“Nostalgic beauty” 
... MOTHER 


“Super colossal !”” 
.. JOHNNIE 


“Nice leading lady” 
..- ELIZABETH 


““Photography-perfect”’ 
.. FATHER 


"Ones oom 


GEVAERT LIMITED - 


Holiday Farm" 


DIRECTED BY 


Father 


\ 


aa 





Your films will take on that professional look with 
Gevapan Super 26. Its extreme speed, wide exposure 
latitude, fine gradation and very fine grain make for 
first-class results. 

Perfectly panchromatic. Safety base with 100% anti- 
halation layer will enable you to obtain pictures of 
an astonishing sharpness. 


GEVAPAN SUPER 26 


REVERSAL CINE FILM 


PACKINGS (Sold inclusive of processing). 
l6émm. 50ft. and 100ft. daylight loading spools, 


8mm. 25 ft. daylight loading spools of double-8 film. Chargers 
containing 33 ft. single-8 fitting Movex, Nizo, etc., cameras. 


9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for darkroom 
loading into chargers. 50ft. and 100ft. daylight loading spools. 


From your usual dealer. 


ACTON LANE - HARLESDEN - N.W,10 
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HATHERLEY (Comeany ‘timiren sre"? he: 
134 UXBRIDGE ROAD-________SHEPHERDS BUSH—________LONDON w.12 


THE SPECIAL CINE SERVICE FOR THE 
CINE SPECIALIST 


LOOK AT THE Low DEPOSITS 
CAMERAS PROJECTORS 
8mm. Cash Price. Deposit. 8mm 
one C8, electric operation. {/2.8 Noris, 8mm., 100 watt 
--. €27 0 “4 3 Noris "Super, gs sia 
Specte ‘ss, 1/2.5 lens . 7 («0 45 11 Specto, 500 w 
rtster, {/2.5 lens . 43 14 6 11 G.B. Bell & Howell 606H, 500 wace 
23. lovikon, 1/79 lens . 44 3 Eumig P26, 500 wact .. & 
Paillard Bolex cé, (/2.5 lens . 5 13 Paillard Bolex MB8R, 500 watt 
G.B. Viceroy, turret head 459 2 9.5mm. 
9.$mm. ero tena sendin 
Pathescope Pat, 9.5mm e318 3 2 1 ane mage = og ll 
‘ Specto, 100 wact, 400ft. arms 
Pathescope H, 9.5mm 424410 © Specto, 500 wate, 900ft. arms 
fémm. Pathescope Son, sound and silent £78 
G.B. Autoload 603, {/1 9 \ens 490 0 © 413 fémm. 
G.8. Autoload, wrret head 4107 6 & £16 6 Specto, 500 watt,silent ... = 10 
Paillard Bolex H16é, {/' 9 lens 4172 §& O £26 G.B. Bell & Howell 613H, silenc . 475 





ote? 
> 
3 





eco eceecoee esoeeocsce’ 
co See020 Seoweo’ 


Land 





hundreds of Cameras, Projectors, Binoculars, Tape 
Recorders, etc. to choose from. 


Write for free lists, We can supply any make or model, Cash or Special 
H.P. Terms. Let us quote you | No fuss, no bother 


WRITE! CALL! OR PHONE YOUR ENQUIRIES. 
Personal shoppers welcome. Open all day Saturday, Thursday 1 o’c. 
Cash Refund Guaranteed. 














IVOR F. HOWELL ecvaner" 





THE LATEST G.B. BELL & HOWELL 
EQUIPMENT WOW AVAILABLE FROM STOCK 
MODEL 624 8mm. CINE CAMERA 


As easy to use as a snapshot camera. 

Setting dial automatically sets the lens. 

Picture window viewfinder gives life-size 
picture of scene being filmed 

3-way starting button and normal run, single 
frame and continuous lock run. 

Wide angle 10mm. f/2.3 lens 

Ulera-simple threading. % Long film run. 


£28 + 16° 4 inc. P.T. 
{ND THE PERFECT COMPANION 
MODEL 625 8mm. PROJECTOR 


*& Beautifully styled % {/1.6 colour-corrected lens. 
% Designed for effortiess operation plus ye Error-proof threading. 

unparalleled performance % 400ft. spool capacity. £35 . 0 -@0 
* Brilliance 500 ware nination % Plugs directly into A.C. mains. 


OPEN ALL DAY SATURDAY H.P. TERMS ARRANGED 


41 LEWIS GROVE, $.£.13, Near Clock Tower 397 LEWISHAM HIGH STREET, $.£.13 


Phone ee Green 3103 Phone : Lee Green 5817 


























It’s quicker by Post 


and you get the Best Service in the Country 
at The Sheffield Photo Co. Ltd. 


888 3mm. Ist. Quality Cine Cameras | these are juse » few used items in 


guaranteed good condition and 
subject to 7 days approval against 
full deposit. 





16mm. Cine Kodak Model K with {/1.9 
lens, including case 456 0 0 


Special hide combination case for taking 
Cine Kodak magazine camera, sundry 
lenses and accessories, condition as 
new ae ‘ a Om 2 


16mm. Siemens Model B cassette loading 
camera, 3 speeds, f{ /2.8 lens, just over 
hauled, —— with 2 cassettes and 
case + 43 0 6 


16mm. Bell & Howell Filmo 75 camera 
with T.T.H. £/1.5 lens, just overhauled, 
takes 50 or 100ft. reels, ee with 
case ... 433 0 0 
9.5mm. Pathescope H type Motocamera, 
withf/1. od cant lens coated, beautiful 
cine camera. No winding No condition... ! £35 0 (60 


smn. ee — 8mm. EUMIG battery operated 
Amazing value 1 

% Neat design. vibration, Will run 10 double run | 9 5mm, Cine Nizo camera with 1/2.8 
¥% Long film run with quiet reels on one flashiamp battery Meyer lens, 2 speeds, complete with 
; 415 0 0 


as Rentini . and last 6 months. {/2.6 EUGON case 
-vi v we 
— — arge ¢ view vi lens. Very compact and efficient = ig > Kodak one — anastigmat 
: k magazine 
* £/2.3 10mm. lens. Perfect pictures. B. and W. or colour SRS YGF USS 58 SNe Nee 
: (without adaptor) 416 0 0 
% Weight only 2 ib. 
% Telephoto attachment avail- 427 16 6 15mm. {/2.7 wide angle Kodak lens for 
able. or 140: tore use in magazine Cine Kodak (without 
428 16 4 ; adaptor) és £17 10 0 
or H.P. terms 





A VALUABLE TIP to all Cine Users! Get your KODACHROME film from us and be sure of getting it fresh. it 
makes a difference to your results. Our considerable turnover in Kodachrome film ensures constant new stock. Old 
stock loses speed ! 8mm. Double run £1 8 0. 16mm. on spools 50ft. £2 3 11. 16mm. on spools 100ft, £3 15 11. 
16mm. in magazines £2 14 7. All post free. 





Please send to me the following : 


Reels Kodachrome 


Film 8mm. @ 28/- 


16mm. 100ft. spools @ £3/15/11.. 
Magazines @ £2/14/7 


| 
| 
,, 16mm. 50ft. spools @ £2/3/11 
| 
| 
| 


P.O. /Cheque enclosed value 
(if over £5 we send Registered Post. ) 


oaFrork Row (PARGATE) 
mth Telephone 22079 


i Sheffield Photo’... 


To save time cut this out and stick to your envelope. 
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1] 
HI 


| Take a film with your camera— 


make a film with the 
Haynorette Mark Il 


for 8mm., 9.5mm. or 16mm. Film 


Experience the joy of creating a really good film with 
the Haynorette Animated Cine Editor. Decide frame by 
frame the sequences you wish to keep or reject. Know 
your films are protected from scratching because they 
float over the mirror smooth film 
gate, instead of being dragged over 
or through it. Take a good view of 
your films with the Haynorette. 

It’s solid — it’s British — and 
it’s built to last. 














| 





SEND FOR FULL DETAILS TODAY 


In case of difficulty we will arrange on request for 
immediate delivery through your nearest stockist. 





Hit 


Magnificent and costs only £12. 17. 6 
or 15 gus. complete with two rewind arms and Made in Gt. Britain by 


editing board. HAYNOR LTD., 167 Greyhound Rd., London, W.6 

















| 
(formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, S.W.18S 


(Telephone : WiMbiedon 6765) 


MOVE WITH THE TIMES 


THE PATHE NATIONAL II 
THIS 9.5mm. CAMERA HAS EVERYTHING 


Bloomed interchangeable tens. 
Single Picture Device. 
New type easy-to-clean hinged gate. 
Aut tic film ter. 
Viewfinder fitted with Parallax Compensator 
and with marked fields of vision for normal, 
telephoto and wide angle filming. 
Choice of 8, 16, 32, 64 filming speeds. 
Takes H-type charger, B/W or Kodachrome. | 





























with {/2.5 lens with (/1.9 lens 
£43 14 6 £55 13 0 WE SPECIALISE IN PART EXCHANGES AND CAN 
OFFER FROM STOCK THE COMPLETE RANGE OF 
EASY TERMS CONVENIENTLY PATHE CAMERAS 
ARRANGED 
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EQUIPMENT 


Telephones: HYDe Park 3961-2-3 & 9508 


LEWIS NEWCOMBE Ltd 


41 Old Bond Street, London, W.| 
THE NEW G.B. BELL & HOWELL 


Here is 


624 


a wonderful new cine camera 


for 8mm. movies, offering magnificent 


specification and value. Extra-wide angle 


{/2.3 factory coated 
single-shot 


lens--Normal or 


exposures Automatic tris 


Setting dial. 


£28 16 4 


As 
other 8mm. cine camera, you can 
buy the 500 watt G.B, Bell and 
Howell 625 projector 


companion to the 624 or any 


* 


deliveries 
of which are just commencing. 
Among its many worthwhile 
features, the 625 has error-proof 
threading, straight line optical 
system, power rewind, tilt con- 
trol and automatic lubrication 
See a demonstration, or write 


for details, now! Price £35.0.0 





PLEASE SEND 





FOR LEAFLETS ON ANY: ITEM 


WHICH INTERESTS YOU 








EUMIG P8—8&mm. PPOJECTOR 


Matching the quality of any 8mm. projector within 


pounds of its price 
really outstanding. 


lamp replacement, flickerless 
projection—all are features 
of this amazing new machine. 


the performance of the P86 is 
Simple threading, low-cost 


“y 


If you live out of town, we 
shall be pleased to send an 
informative leaflet, together 
with H.P. forms if required, 


£32 0 0 


PAILLARD BOLEX 
MS&R 


500 watts for supreme illumination, 





PAILLARD BOLEX C8 — 
8mm. CAMERA 


A masterpiece of cine camera perfection, 
with xe F/2.8 Factory coated Yvar 
% 7 Speeds ¥& Single Shots ¥ Variable 
Optical Viewfinder x Interchangeable Lenses 
*% Drop-in Loading plus the precision of 
Paillard Bolex design. Full specification upon 
request—in tonight's post ! 


£55 13 0 


factory coated projection lens for crisp 
definition, built-in resistance for uni- 
versal mains operation .. . on goes the 
specification of this peerless 8mm. 
machine, an investment which you 
can make through our trouble-free 
H.P. service. 

Full details of this equipment are 
available-—-but try to come in for a 
personal demonstration, until chen it 
is quite possible that you have never 
known what firse class cine projection 
really means. 


£68 0 0 





WE OFFER: 


* A MINIMUM GUARANTEE OF TWO YEARS ON ALL 
USED EQUIPMENT. 


*%& BY-RETURN DESPATCH OF MAIL ORDERS, IN 
“FACTORY-FRESH" CONDITION. 


_ —_— DAYS FREE APPROVAL ON ALL USED EQUIP- 
MENT. 


*% EASY AND CONVENIENT HIRE PURCHASE. 


* ACCESSORIES « 


ENQUIRY COUPON 


| am interested in 
Please send full details by return. 


Please tick here if interested 


inte. | 


or Part Exchange [ } 














Westminster 


P Hower OF GR A P 


‘NO INTEREST 











CREDIT PLAN 


for payment out-of-income, which dispenses with the cumbersome 
formalities usually associated with Hire Purchase, provides practically 
immediate delivery of the goods required, and is available at any of our 
branches : 


FOR clients who have already ere completed a credit or Hire 
Purchase account with us. IMMEDIATE delivery of goods against 
order form and first payment, whether by post or in person at any 
of our shops. No other forms or formalities whatever. 


OR for NEW clients with a banking account, simply giving the name 
and address of bankers for credit standing reference only. Delivery 
of goods approximately 3 days from receipt of order form and 
first payment. No other forms or formalities whatever. 


UNDER EITHER OF THE FOLLOWING PLANS : 


PLAN A 


6-month account—one-sixth of the actual cost of the goods with 
order, followed by five similar monthly payments. NO INTEREST 
OR ADDITIONAL CHARGES OF ANY KIND. Minimum order 


value £6. 
PLAN B 


12-month account—one-quarter of the actual cost of the goods 
with order, followed by eleven monthly te ments (i.e., balance 
divided by 11). NO INTEREST OR AD 1ONAL CHARGES 
OF ANY KIND. Minimum order value £15. 


PLEASE NOTE THAT : 


The plan is NOT Hire Purchase. can be utilised ~~ on existing cantpanent 
1" can be utilised as first payment or part thereof. 
There are NO OTHER forms to sign. Except by special arrangement, the plan is limited 


EST : to a maximum balance of £50, after the initial pay- 
Self-financed by WESTMINSTER PHOTOGRA- osnak haat pms my 


PHIC, therefore STRICTLY CONFIDENTIAL. Not applicable to members of H.M. Forces. 


No Compulsory Insurance (although we do advocate Apparatus (new or second-hand) and accessories 
loss age insurance in cl "so interest), can be supplied, and sensitized goods can be 
ne camag nae Wess > included in addition. The plan is dleole, there are 
pare. wanading Order for payment of the NO HIDDEN CONDITIONS, and you deal with a 
balance gress convenience to both parties, firm with over 50 years’ reputation for straight 

: but this i No an essential. trading. 





Please ask at any Westminster Photographic branch for ‘‘Credit Plan’’ 
Order Form. Addresses on facing page. 
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Westminster 


ao, awe eT ee 
NEW Cine Equipment | 2.68. su. & Howe 


624 CINE CAMERA 


All cine equip. (both new and second-hand) may be 
purchased under our ‘‘No-Interest’’ Credit Plan. —, 
Please see facing page for full details. AD | Exposure setting 


es ae , dial. Picture- 
Smm. Cameras ml‘ » window  view- 
: finder for extra 
large picture. 3- 
way starting but- 
ton for normal 
run, single frame 
exposures or 
continuous lock. 
10mm. f/2.3 lens 
giving wide angle 
view. Footage 
counter, simple 
threading, large 
film run, 


£28 .16.4 
9°5mm. Cameras Carryingcase + + @ 68 





Bell & Howell Sportster, f/2.5 lens, variable speeds, single shots 

Bell & Howell Sportster, f /1.4 lens, var. speeds, single shots 

B. & H. Viceroy, f/2.5 lens, turret head, var. spds., single shots 

B. & H. Viceroy, f /1.4 lens, turret head, var. spds., single shots 

Eumig C6, f/2.8 lens, battery driven, one battery exposes 10 films 
Kodak Model 55, f /2. 7 lens - all 
Kodak Magazine loading, f/1.9 lens, variable speeds, "single ‘shots . 

Nizo Heliomatic, turret head, hin. {/1.9 and 14in.f/2.8 lens, exp. met. £135 
Paillard C8, f/2.5 lens, 8-64 f.p.s., single shots 655 
Paillard C8, {/1.9 lens, 8-64 f.p.s., single shots ie oi oo 
Paillard B8, f /2.8 lens, turret head ¥3 . et she .. 48 
Paillard B8,{/1.9 lens, turret head “ ded it ae --» 6 
Zeiss Movikon, £/1.9 lens, single shots one eee se --» &54 


weoocoerseoeanr4oow 





Pathescope H, f/2.5 lens, single shots, 30ft. chargers 
Pathescope H, f/1.9 lens, single shots, 30ft. chargers 


Pathe Webo A |ux, f/2.5 lens, 50fe. chargers of film... me ’ 8mm. G.B. BELL & HOWELL 
16mm. Cameras 625 PROJECTOR 


Bell & Howell Autoload, f/1.9 lens, mag. loading, var. speeds 

Bell & Howell Autoload, f/1.4 lens, mag. loading, var. speeds , 
Bell & Howell Twin-Turret, f/1.9 lens, accommodates two lenses ... 
Paillard Bolex H16 Filtersiot, f/1.9 lens, 8-64 f.p.s., single shots 
Paillard Bolex H16 Filtersiot, f/1.5 lens, 8-64 f.p.s., single shots 
Paillard Bolex H16 Filtersiot, f/1.4 lens, 8-64 f.p.s., single shots 





Smm. Projectors 





Bell & Howell 606H, 500w. lamp, still picture, all gear drive 
Eumig P8, 12v. 100w. lamp, 400ft. arms, motor rewind 
Kodascope Model 46, 200w. lamp, motor rewind... 
Paillard MB8R, 500w. lamp, 400ft. arms, motor rewind 
Specto 500w. lamp, 400ft. arms, motor rewind % 
Specto Mains Voltage Model 500w. motor rewind 


16mm. Silent Projectors 





Specto, 500w. lamp, 800ft. arms, motor rewind £48 ; 
Bell & Howell 6134, 750w. lamp, still, reverse, rewind, A.C. /D.c. 75 500w. lamp and straight line optical 
system. tin, {/1. f we A owrooe sone, 
» » lecture up to 6ft. wide. t. spoo 
16mm. Sound I rojec tors mepedey Special condenser for maximum 
iMumination. Three-toothed shuttle for 
rock-steady performance, Well ventilated 
lamp-house. Lever control framing 
adjustment, Power driven rewind. 


£35 .0.0 





Ampro Stylist, 750w., 1,600ft. arms, A.C. /D.C., Bin. speaker ... £180 
Ampro Major, 750w., 1,600fc. arms, 12in. speaker, reverse, still ...€257 
B.T.H. 401, 750w. lamp, 12in. speaker, 2,000ft. arms, 30w. output... £235 
B. & H. 626, 750w., 2,000ft. arms, reverse, rewind, still, 8in. speaker £205 
B. & H. 622, 750w. , 2,000ft. arms, 12in. speaker, sapphire bearings... £249 
Bell & Howell 630D, magnetic sound, optical sound, 750w. 352 


119 VICTORIA STREET, Ltonpvon, s.w.1 - ViCtoria 0669 


111 OXFORD STREET, W.1_ - 5 GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2_ - , . = TEMple Bar 7165/9377 
81 STRAND, LONDON, W.C.2__ - . = TEMple Bar 9773/9221 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, s.W. - = TRAfalgar 1611 
121 CHEAPSIDE, E.C.2~ - a MONarch 2918 
149 NORTH STREET, BRIGHTON - -  - Brighton 28596 











" AMATEUR CINE 


CITY SALE & 


93-94, FLEET STREET, E.C.4 CENTRAL 9391 





MAIL ORDER & EXPORT DEPARTMENT 


THERE ARE MANY GOOD MAKES OF CINE CAMERAS 
AND PROJECTORS AVAILABLE IN THIS COUNTRY 
AND WE HOLD MOST OF THEM IN STOCK. 


HOWEVER, THIS MONTH WE ARE HAVING A 
A DISPLAY OF PRODUCTS 
BY G.B. BELL & HOWELL 


WE SHALL BE SHOWING THE WHOLE RANGE OF 
CAMERAS FROM THE 6mm. No. 624 PRICE £28 16 4 
TO THE 16mm. TURRET HEAD COSTING UPWARDS 
OF £300 © ©. ALSO THERE WILL BE MANY PRO- 
JECTORS, BOTH SILENT AND SOUND, IN THE 16mm. 
SIZE AND OF COURSE THE FAMOUS 8mm. SCREEN- 
MASTER AND THE NEW 625 WITH 500 WATT 
LIGHTING AT 435 © @, 


Come and See them alli at 


93-94 FLEET STREET, LONDON, E.C.4 


OR WRITE FOR LEAFLETS ON THE APPARATUS WHICH INTERESTS YOU. 








i LEADENHALL STREET, E.C.3 MIN. 1156 & 6253 
SECOND-HAND CINE CAMERAS AND PROJECTORS — FULLY GUARANTEED 


Any of the items stated can be purchased on our deferred terms, from 6 to 24 months. 


9.5mm. Equipment fémm. Equipment 
9.5mm, 104 Dekko cine camera, f/2.5 lens, case a 
Se Vathe 64 comore, (/2.5 lane, war. @ “ eae poe Cine Kodak, f/1.9 lens, |/case £50 0 
9.5mm. Pathe H camera, {/1.9 Cinor, case .. 6mm. B. & H. Autoload, f/1.9 lens and case ... 
5mm. Webo A camera, {/1.9 Cinor ... 16mm. BB Kodak, {/1.9 lens, case ; aoa 
9.5mm. 500w. Specto projector, A.C./D.C., as 16mm. B. & H. Autoload, £/1.5 Cooke, case . 
16mm. Model B Kodak, £/6.5 lens, case... 
16mm. Kodak Royal, {/1.9 lens, 2 filters, case 
16mm. 100w.  onpech = i , Zin, Dalimeyer 
lens, scanlight sound head, record player, 
amplifier, 1,600ft. spool arms és 


16mm. 300w. names pee, 9 in. lens 
and case : -. 2 10 




















9.5mm. Pathe Son sound and silent projector, 
speaker and case 


8mm. Equipment 
6mm. Magazine Cine Kodak, {/1.9 lens and case 
8mm. Modei 25 Cine Kodak, {/2.7 lens, case ... 
6mm. B. & H. Filmo, | j2 5 lens and case 
8mm, 500w. Specto projector, Tin. lens 





. ual 5 16mm. pe af 4 Stylist cound ead dient page 

7. Seapeeeer, Som in projector, 2in, lens, speaker... 4m 0 
16mm. G.B. B. & H. 601 sound ond cient dno 

Accessories projector, 750w. lamp a “155 0 

46mm. Haynorette animated viewer ... abi 16mm. 500w. Eumig projector, as new = 4 10 


40 x 30 Kodak silver screen, and box ... 
PART EXCHANGES WELCOMED 


40 x 30 Traveller beaded screen on wiped 
Blendux exposure meter 


B RERE 8 3 nl 





Sens 


*& All second-hand equipment is fully guaranteed and can be sent on 7 days approval, against deposit. % 
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RY ed 7. ae i) 


EXCHANGE un. 


63-66, CHEAPSIDE, E.C.2 


CITY 1124-5-6 


EASY TO SHOOT — EASY TO SHOW 


WITH THE 


New G.B. Bell & Howell Model 624 


8mm. Cine Camera 


Setting dial automatically sets your lens. Picture-window 
viewfinder shows you what you're shooting—full size. 
3-way starting button—normal scenes, single frame 
exposures or continuous lock-run. Footage counter 
shows you ata _ how much film you've used. 

Price pee --» €28 

Case 

H.P. Deposit 


8mm. G. B.. Bell & Howell 625 


A New Portable and Precision made Projector 
500 watt lamp. ¥ A.C./D.C. mains. f Convenient tilt 


82S. 


control. x 1in. {/1.6 coated lens. Three toothed 
shuttie ensures rock steady pictures. Die cast alumin- 
ium carrying case -~ x Bin. x 12ib.). ¥& ite 12 Ib. 


Price 
47 0 «0 
CAMERAS 


H.P. Deposit 
16mm, Cine Kodak Speciail, 15mm. Second-hand Bargains 
{/2.5, 1in. £/1.9, 2hin, £/2.7 and 6in, 9.5mm. Pathe Motocamera, f /3.5 
00 410 17 6 


{/4.5 lenses and case... £297 
16mm. Paillard Bolex H16 Octameter 9.5mm. Pathe De-luxe Motocamera, 
finder, rear focuser, tin. £/1.4 Switar {/3.5 b60 sind -. £12 17 
and case .. £148 0 0 9.5mm, Pathe H Motocamera, {/2.5 
16mm. Cine Kodak Special (oleck), 418 18 0 vl L516, sound 
{/1.9 and case... .£195 0 9/16mm,. Specto 500, 
16mm. Cine Kodak B, {/1. 9 £39 15 ° 
16mm. Cine Kodak Magazine, {/1.9 
452 10 0 





16mm. Specto 500 (as new) £37 10 0 
16mm. Kodascope E, 300 watts 
41919 © 
1émm. Specto Standard with resist- 
ance 42417 6 
16mm. G.B. B. & H. 601 sound, com- 
plete . £155 0 0 
. 4910 0 
9.5mm, Dekko De-luxe Motocamera 
£/3.5 aig Bs «. £12 17 6 
9.5mm. Pathe Pat . 41010 0 
8mm. G.I.C., {/2.5 coated ome - 
4 


9.5mm. Pathe H,100 watts £14 14 6 
9.5mm. Eumig, 300 watts, stills 
418 17 6 


16mm. Victor IV triple lens turret, 
critical focuser, 5 speeds, 100ft. spool 
loading with new 1in. {/1.5 coated 
lens and de-luxe case ... £89 10 
16mm. Bell & Howell 75, £/2.5 fixed 
focus lens and 1in. {/1.8 Cooke lens 
in focusing mount, 100ft. spool load- 
432 15 0 


ing 
ten. Siemens Magazine, fe 3 


speeds i 


8mm. Keystone {/2.5 coated lens,3 
speeds (as new) . 427 10 0 
8mm. Revere, {/2.5 coated lens, 3 
speeds (as new) ... 435 0 @ 
8mm. Cine Kodak, {/3.5 416 18 «06 
8mm, Cine Kodak, {/2.7 £2110 0 
8mm. Cine Kodak. {1.9 €29 15 0 


PROJECTORS 


9.5mm, Pathe Home Movie, complete 
with motor a8 17 6 
9.5mm, Pathe Ace, complete with 
motor aa 10 0 
8mm. Siemens, 250 watts, ole and 
reverse, and case ‘“ KE. 
6mm. Noris, 100 watts... 416 17 6 





6.5mm. {/1.75 Cooke wide 


16mm. Cine Kodak K, <AD, 100ft. 
45 0 0 


loading... 
16mm, Keystone ‘A12, £/2.5 coated 
lens, 100ft. loading 469 10 0 


1émm. Siemens Standard projector 
with built-in resistance... £25 10 0 
lémm,. Agfa Movector, 500 watts 


angle for Sportser & Viceroy 
423 17 0 





435 10 0 











PAILLARD BOLEX Hié 
fémm. New Filcersiot 
model with filter holders to 
insert filters behind tens, 
tri-lens turret, reflex focus- 
ing, automatic threading 
Prices : 

with {/1.9 lens ...4172 5 0 
with {/1.5 lens ...€192 2 6 
with f/1.4 lens ...€210 13 6 
A wide range of additional 
lenses and accessories avail- 
able, send for list. 


G.B. BELL & HOWELL 
AUTOLOAD témm. 603 
The smallest and lightest 
16mm. camera (as used on 
the Everest Expedition), with 
three-second magazine load- 
ing, five filming speeds to 64 
f.p.s. Single shot release, 
interchangeable lens mount, 
and exposure calculator. 
With f/1.9 T.T.H, lens 

ay 68 9 


or Deposic of ... 418 0 6 


ALL ITEMS OVER £10 ARE AVAILABLE ON EASY PAYMENTS 
Write to 66 CHBAPSIDE for new catalogue 
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SAVILLE or YORK 


WHERE THE BEST IS NOT GOOD ENOUGH! 


When buying from us—you know that you are dealing with a firm that specialises only in 
first-class equipment . . . for EVERYTHING we sell is GUARANTEED and in “factory- 
fresh” condition—despatched to you s a acked without any delay. This, combined 
with our unrivalled AFTER-SALES SERVICE which ensures your LASTING 
SATISFACTION, is one good reason why you should get in touch with us for all your 


requirements . 





, Presenting . 
ee NEW G.B. BELL & HOWELL 624 8mm. Cine Camera 


Here’s an instrument with all the features you expect in a good ey ~ camera 

—and more. Yet look how low the price is ! ee styling . nay 

lightweight construction precision manu - you on EV RY- 
ING with the 624. Just ‘ook at these special , — A _ 

% Extra large picture area—f/2.3 Universal focus lens. 

%*% Largest picture-window viewfinder in 8mm. range. 

*% 3-way starting button—continuous run, single frame or lock run exposure. 

* All-weather setting dial—at-a-glance footage counter. 

*% Telephoto attachment (screws in lens). 

* Fast threading—long film run on single winding. 


% £28 16 4 orDeposres 6 6 


PAILLARD BOLEX B8 


Here is an 8mm. twin-turret camera of 
proved design and performance. Small 
in size and simple to use. With inter- 
changeable lens mount, variable speeds, 
release lock and automatic film counter. 
Zoom type optical viewfinder, and 
safety lock. 
f/2.8 focusing lens . 
Deposit ; - 
f/1.9 Yvar lens, cable ustinne 
zip case ... 
Deposit 








PAILLARD BOLEX Hi16 


The latest H16 Filterslot represents the 
finest value in 16mm. cameras today. 
3-lens turret head. Semi-automatic 
self- . Variable speeds, single 
shots. Multi-field viewfinder. 


athe ahead 
pee 
£/1.5 cee tone RN 
- e , 
£/1.4 Switar lens .. 


. £68 18 
. £13 0 


0 
0 


2 


. £86 
All complete with 5 gelatine filters. . £17 10 








BARGAINS in CINE CAMERAS 
Paillard Bolex H16.  Filterslot 
latest model. Turret dle, lin. 
f/1.5 Switar, 75mm. f/2.8 Yvar lens, 
rear focusing device, de luxe case. 
Used 1,200ft. only. Absolutely 

rfect condition . £199 10 0 

ilmo 70D1 Camera. lin. f/i.4 
2.8in. £/2.3 T.T.H. and 16mm. 
£/2.8 var wide angle lenses. 
Mayfair case. ercenen | new and 
unmarked és . £245 0 0 


IMPORTANT NEWS 
TO ALL OWNERS 
OF SIEMENS 16mm. 
CAMERAS 
Supplies of the follow- 
ing are now available : 


50ft. mags. of Agfa 

Color film (Daylight) 

at £2 110 each 
(incl. processing) 


G.B. BELL & HOWELL 
SPORTSTER 605 

The pocket sized 8mm. camera with 
a wonderful performance—fitted 
with an f/2.5 coated Myrtal lens, the 
ter is really excellent value. 
features include: variable speeds, 
in cable lens mount, four 
filming speeds, single picture device, 
ony —! exposure guide. 7" 
£43 1 


6 
Deposit £7 6 6 























G.B. BELL & HOWELL 
16mm. AUTOLOAD 
The smallest and lightest 16mm. 
camera (as used on the Everest 
Expedition), with 3-sec. maga- 
zine loading, five filming speeds 
to 64 f.p.s. Single shot release, 
interchangeable lens mount and 

calculator Fitted 
{/1.9 T.T.H. lens £00 0 O 


Deposit £18 0 0 











Convert YOUR Cine Camera 
into _a COUPLED RANGE- 
FINDER with the FOCORECT 


The latest automatically coupled 

t device. Fits on your 
lens the same way as a hood. No 
more focusing worries. Just a 
turn, and your camera is auto- 
matically in focus. Range 34ft. 
to infin. Model M for all sub- 
standard cine cameras with dias. 
of 23 to 32mm. ... £17 4 6 











ENQUIRY COUPON 


ohn Saville & Sons, 
soodramgate, Yorks. 


Please send details of 


To 


on H.P. terms (Yes/No) over 
12, 18 or 24 months. (Please 
tick where applicable). ‘ 











4 GOODRAMGATE 


YORK 


Telephone 2700 
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LEADER STRIP 


By THE EDITOR 


9.5mm. Answers the Challenge of 8mm. 


A new film gauge! The news last month of 
Pathescope’s revolutionary introduction, Duplex 
film, has provided a topic for animated dis- 
cussion among amateurs everywhere. It was 
only in December last year that the idea was 
first mooted at Cricklewood. Knowing how 
long it takes for any new design to become 
translated into fully operative practice, we our- 
selves were taken aback by the remarkable 
speed with which Duplex has appeared. We 
suspect that Pathescope, too, shared a little of 
our astonishment, news of the availability of 
the new equipment now being produced in 
quantity in France arriving only just in time 
for the trade announcements section of A.C.W. 
last month, but too late for the editorial pages. 
The first models should now be on the market 
here, though supplies will be restricted for 
some months. 

Duplex is obviously a reply—and a formid- 
able one—to the challenge of 8mm. Adroitly 
capitalising current interest in wide screens, it 
presents a new ratio, but not an extravagant 
one; and it does so very ingeniously. The 
format, about .24in. wide by .13in. high, is not 
excessively high. Production is simplified by 
the fact that it is mechanically easy to make 
one projector project the film before or after 
splitting, full or half width; and there is no 

ty in providing an objective lens which 
will turn the picture on to its side and enlarge 
it as necessary when the half-width wide screen 
format is used, though, of course, half the light 
output is masked off. 

There is the further advantage that a two- 
way charger, in which film can be wound core 
to core, must inevitably be introduced. Indeed, 
it is in production now. When it is ready, 
facilities for converting the H and National II 
cameras will be announced. But perhaps the 
greatest attraction is the economy of the 
system. Yet, in terms of screen time, 8mm. 
is still cheaper. And the fact that it perpetuates 
the drawback of 9.5mm. of the claws being in 
line with the picture area and margins being 
inadequate must be put to the debit side. So, 
too, must the width of the split film (3/16in.), 
which is very narrow for comfortable handling. 

But the credit side makes most encouraging 
reading, not only for immediate prospects but 
for future hopes. Stereo should be possible, 
and. sound striping on the single-run, Mono- 
plex, film becomes an attractive proposition in 
that the film wil! travel at the same projector 
speed as normal 9.5mm., permitting a consider- 
ably higher frequency response than is possible 
with 8mm. 


As most readers will by now be aware, the 
essential difference between the new film stock 


and the old is that the centre sprocket hole 
has been replaced by two holes side ‘by side. 
The film can thus be used single-run to pro- 
duce the conventional 9.5mm. frame size, or 
the gate can be masked, allowing the film to 
run through twice, exposing half the frame area 
on each run. When processed, the film is slit 
down the centre and the two strips spliced end 
to end, each half-width length of film having 
a single row of centre sprocket holes. 

To use the film when working to the wide 
screen format, the camera must be turned on 
its side. The viewfinder is fitted with a centre 
bar which marks off the area retained in the 
lens field of view, and a variable gate mask is 
introduced with which the frame area can be 
altered with a flick of the finger. These are 
simple adjustments which can be made 
immediately to any Pathe H and National 
cameras at low cost, but a new camera, the 
Lido, incorporating these features will shortly 
be introduced. With a f/1.9 lens and 50ft. 
spool loading, it will cost about £50. 

Adaption of projectors presents few pro 
blems. New sprocket wheels, claw adjustment 
and gate masking are the only requirements 
for conversion, with the addition of a prism 
attachment in front of the lens to turn the 
projected single-run picture from its vertical 
position in the gate to horizontal position on 
the screen. Since the distance between frames 
remains constant for both conventional and 
Monoplex film, no adjustment is needed to the 
stroke of the claw. Arrangements have been 
made for the conversion of the Gem and Son 
projectors, and a new multi-purpose projector 
is likely to be on the market soon. 

Yet another Pathescope innovation was 
introduced early this month at the Biennale 
Photo Ciné Fair in Paris: a toothless sprocket 
drive for both cameras and projectors. The 
film is pulled through the gate by the usual 
arrangement of claws, but the sprockets have 
been sheered of teeth, so reducing wear on the 
film to the absolute minimum. It is claimed 
that the new feed and take-up arrangement 
provides for automatic adjustment of both 
loops. If the projector or camera is badly 
laced up, loops will be correctly formed the 
moment the motor is started. If a loop is lost 
during running, it will be automatically 
regained. 

But 8mm. does not stand still. G.B. Equip- 
ments Ltd. will have introduced by the time 
these notes appear a camera and projector 
which should enormously stimulate interest in 
this gauge, for their price is the lowest yet for 
quality equipment: £28 16s. 4d. and £35 
respectively. The battle of the gauges is on! 


140 








Your Colour 
Films Don’t Go 
With a Bang? 


Perhaps they’re not sharp 
enough, or maybe you get 
scratching and stress lines 7 


By BRIAN GIBSON 








As far as amateur film users are concerned, 
the general position regarding film stock 
remains much as it was. Kodachrome still 
reigns supreme on the British market, and the 
various processes which are available in 
America and on the Continent have yet to be 
seen over here in any quantity. Small supplies 
of Gevacolor and Agfacolor are to be found 
now and again, but they haven’r really 
“arrived”. 

The professional 16mm. film maker is just 
starting to try his hand at 16mm. Eastman- 
color, but it is still in very short supply and 
has to be imported from the States under 
licence. Manufacturing capacity is insufficient 
to meet all professional demands even now, 
and there are certainly no plans for releasing 
it to the amateur market. However, it is a 
rather expensive process when you want only 
one or two copies, so perhaps it is just as well 
that temptation is being kept out of our way 
for a little longer! 


Look to Your Camera! 

So we axe left with Kodachrome—and a very 
nice thing to be left with, too! It can produce 
results which can stand comparison with any 
other processes in the world—and it can be 
just aS exasperating as any other colour pro- 
cess! But no process can faithfully record 
extremes of contrast or brightness, or have 
other than a limited exposure latitude. None 
can give more than an approximation of the 
original scene. 

The requirements of colour filming reach 
beyond the mere ability to grind film past a 
gate aperture, and the camera can be the source 
of some troubles. Your films may not be quite 
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Lighting out of doors? Canterbury A.C.S. don't say if they were 

shooting in colour, but, when the rest of the field of view is in 

bright sunlight, it is often desirable to have lighting to fill in 

the shadows that would otherwise be unacceptable on Koda- 
chrome. 


as sharp as they might be for two reasons. A 
lens which gives perfectly satisfactory results 
in black and white can give poor definition in 
colour because it is not fully colour-corrected. 
Cheap lenses and old pre-war ones are often 
deficient in this respect, but the trouble can 
also arise with modern lenses which have been 
imperfectly bloomed. 

It doesn’t happen very often, and sometimes 
only with one colour. Some friends of mine 
own a Filmo 70DA, equipped with a very nice 
set of lenses made by the leading manufac- 
turers. They hadn’t noticed anything wrong 
until they tried shooting some of the neon signs 
in Piccadilly, when they found that everything 
was nice and sharp except the bright red neon 
letters, which were definitely soft-focus. These 
were expensive lenses, yet they focused the red 
elements of the picture in a slightly different 
plane from the other colours. 

If the offending lens is fairly new and has 
been sold as “fully colour-corrected” you can 
take the matter up with the manufacturers, but 
it is most unlikely that any of the big names in 
the optical industry would ever perinit such 
lenses to be sold, and a more profitable line 
would be to examine the blooming on the 
lens surfaces. Almost certainly, one of the 
external air/glass surfaces will be at fault and, 
equally probably, the front element of the lens 
will prove to be the offender. If you hold a 
bloomed lens at an angle to the light, you 
should be able to see an even bluish film over 
the glass. If it is a bit patchy, send the lens 





back to the manufacturers, and they will will- 
ingly give you a free test report on it. 

The blooming on most modern lenses is 
pretty hard, and will withstand all normal 
cleaning, but those treated just after the war 
sometimes have a rather soft coating which rubs 
off comparatively easily, while some types of 
lens cleaning fluid act as a partial solvent. A 
good quality, fully bloomed lens is one of the 
surest means of getting good definition and 
sparkling pictures with colour, so include it in 
the annual camera overhaul. 

The second possible cause of trouble is the 
pressure pad. Its tensioning is usually delicately 
adjusted by the manufacturers of the camera, 
but colour films are appreciably thicker than 
black and white, so that too much pressure 
may lead to scratching and stress lines. This 


For Make Your Own Movies Canterbury A.C.S. called on the 
services of a director who formerly worked with Pathe News. 
Here, he outlines a sequence to the chief players. 


is particularly the case with those cameras 
which have an automatic arrangement whereby 
the gate pressure is increased as the film speed 


is set faster. That old faithful, the Ensign 
Kinekam, is one; I cannot run colour film 
through my own Ensign at 64 f.p.s. without 
fear of scratching, whereas black and white 
film goes through without any trouble at all. 

Assuming that your camera is satisfactory, 
what’s the next stage? Most of us can only 
buy Kodachrome in odd rolls as our pocket 
permits; and the chance of buying everything 
from the same film emulsion batch is rather 
slender. But if you can manage it, buy all 
your film at once, because you then ensure 
uniformity of colour throughout a film, for 
individual batches of Kodachrome do differ 
slightly in both colour balance and speed. 

If you are going in for really serious film 
making, shoot off part of one roll on a test 
subject, making three different exposures on 

scene—one at the stop you consider 
correct, and jrd of a stop either side of this— 
and then compare the results and base your 
final exposures on the best. 


Differences of colour balance will not be very 
apparent from this test roll, unless you always 
use a standard subject for your tests, and they 
will only start to worry you when you inter- 
cut shots taken on different batches of emulsion. 
But remember that Kodachrome Regular is 
designed to give correct results when exposed 
in sunlight, and not merely daylight, while 
Type A is balanced for use in Photoflood light 
only, so that any tests must obviously be done 
under the correct conditions. Similarly, when 
projecting Kodachrome, you must have plenty 
of light available; the film is designed for 
viewing with a 750-watt lamp in the projector. 

If one part of your picture area is more than 
four times brighter than another, then one or 
the other end of the brightness scale will be 
incorrectly reproduced. To get a_ perfect 
original, the contrast, or brightness, range of 
the subject must be within a 4:1 ratio. 

That’s all very well in theory, but if you are 
filming out of doors in brilliant sunshine, the 
difference between the brightest areas of sky 
and the deepest shadows is probably some- 
where around 100: 1, so what can one do about 
it? Cecil B. de Mille would doubtless call up 
a generator and some high-intensity arc lamps, 
which would be used to fill in the shadows 
until they are of a level acceptable to the 
cameraman. But arcs and generators cost even 
more than Kodachrome, and the simplest thing 
for people like you and I to do is go ahead 
and shoot the scene as it is. 


How Accurate? 

The answer to the problem really depends 
on how you interpret the term “accurate”. 
The human eye will quite happily accept as 
normal a scene in which the brightest areas 
appear as almost clear film while the shadows 
are completely devoid of any detail. If you 
can avoid extremes of contrast, then the result 
will be all the more pleasing, but it isn’t always 
easy to do, so don’t avoid taking a shot just 
because the text books say that it may not 
work. It may be perfectly acceptable to the 
audience, even though it is not a faithful 
reproduction of the original scene. 

Accuracy of contrast range is more important 
when you intend having copies made, because 
the contrast of a scene is doubled in the 
duplicating process. Thus a scene with a con- 
trast ratio of 4:1 in the original will become 
8:1 in a copy and may appear very harsh 
since a high contrast duplicate is far more dis- 
pleasing than a high contrast original. 

So far as exposure is concerned, you must 
be no more than half a stop out. The colour 
process is so complicated that only when the 
film is passing through the camera can you 
hope to exert much control over it. You can’t 
always do as much as you would like, but there 
are ways in which the contrast, exposure and 
colour balance can be controlled to a certain 
extent, and in the next article I hope to discuss 
ways in which this can be done. 
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To be effective, a wide screen needs height as well as width. The loudspeakers round this screen show part of the set-up to obtain 
stereophonic sound described on page 146 by Clive Taylor. Note the bass reflex speaker on the right. Bass frequencies, being very 
non-directional, have no ‘‘position’’ in the author’s front room. The screen is 7ft. wide. 


WIDE SCREEN AND STEREOPHONIC SOUND 
TECHNIQUES FOR AMATEURS 


Wide screen filming is within the reach of any amateur who likes to make slight modifications 
to his present apparat Three methods of achieving “scope” effect are outlined by R. Stubbe, 
and Clive Taylor describes an ingenious system of stereophonic sound. 





1. BY SUPPLEMENTARY LENSES 


A negative (divergent) spherical lens 


results. 


AND MASKING 


Wide screen technique is hardly new. The 
optics of anamorphism have been known for 
years and it is a quarter of a century since 
Abel Gance was filming in his own early 
version of Cinerama. But the faith suddenly 
placed in wide screen ratios by the professional 
has inevitably induced a close amateur interest. 

Fortunately for those who wish to experi- 
ment, wide screen can easily be achieved by 
the use of supplementary lenses. These have 
the advantage that they can be used both for 
filming and projection, without modification. 
The simplest wide screen technique is to mask 
off a portion of the gate, and then enlarge the 
shorter picture so that it regains the original 
height. In widening the picture, we are 
actually giving the audience a wider field of 
view: therefore we should increase the 
acceptance angle of the camera lens by a 
similar amount. If, for example we have 
increased the width of our screen by 50%, 
then the acceptance angle of the taking lens 
should be made 50%, greater. 

If we do not possess shorter local length 
camera and projection lenses, a supplementary 
lens can be used which will give fairly good 


placed a few inches before the camera lens, 
serves as a wide-angle attachment, the increase 
in field of view becoming greater, the further 
the lens is moved away. 

The camera lens has to be unscrewed a 
certain amount to restore focus; thereafter the 


lens is focused in the normal way. Such a 
supplementary lens was described by Sound 
Track (May 1954, page 41), but if you are 
unable to obtain one a 12 or 13 dioptre lens 
may be purchased from an optician. Care 
should be taken that its diameter is wider than 
the field of view of the camera lens at 3 or 4 
inches. 

Where it is impossible to unscrew the 
camera lens in its mount, a complete wide 
angle lens system will have to be built. Though 
the results can hardly be comparable with a 
professionally made wide angle lens, they 
should be acceptable provided the components 
are carefully centred and the lenses made from 
Crown Spectacle glass. 

Mount a lens of —8 dioptres at one end of 
a tube which should be blackened on the inside. 
At the other end, 14 inches away, mount a lens 
of +6 dioptres (see diagram). This attachment 
is fitted in front of the camera lens, with the 
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Camera /ens 


[i 


A 








— 


negative (divergent) spherical lens ; 


Wide angle attachment. A, 
; tive (convergent) spherical lens. 


B, blackened tube; C, pos 
positive lens as close to the latter as possible. 
Both lenses should be of “meniscus” type 
(convex/concave), positioned with convex sur- 
faces forward. This widens the field of view 
by 50%. 

This lens system does not affect focusing, 
and its effect on aperture is insufficient to cause 
worry. The camera viewfinder must, of course, 
be marked down to wide screen ratio, prefer- 
ably with hairlines, and its angle of view can 
be increased using a negative lens. 

To ject wide screen films shot by this 
method, mask off the projector gate to the 
correct ratio. The picture can be magnified 


using the same negative lens used on the 
camera. The magnification varies according 
to how far the attachment is put from the pro- 
jection lens—the greater the separation, the 
larger the picture—and the picture is refocused 
by moving the projector lens a good way 


forward. 

If we increase the width of the picture by 
50%, we halve the brightness, so steps must 
be taken to restore the brightness to a respect- 
able level. Under home conditions, the beaded 
surface is the obvious choice. The dis- 
advantage of this type of screen, i.e., the falling 
off in brilliance when viewed from an angle, 
will probably no longer apply since, with the 
new width, most of the audience will be in line 
with the beam. 

We should not curve the beaded screen, for, 
apart from being unnecessary from the point 
of view of reflective properties, it will intro- 
duce, or add to, distortion of the horizontals. 
In the case of a silver surface, on the other 
hand, curving may be necessary to reflect light 
from the edges, back into the audience. The 
radius of curvature should be slightly less than 
the length of throw. The light could be con- 
centrated to the wide screen dimensions by 
placing a positive cylindrical lens in front of 
the condensers. 

Apart from showing our own specially made 
wide screen films, it is also possible to mask 
library copies of professional 4:3 radio films, 
since these are generally shot with much wider 
angled lenses than those used by the amateur. 
However, a trial run should first be made to 
see that the original composition is not cut 
about, and that titles etc., are not lost off the 
bottom of the screen 


2. ANAMORPHOSING BY PRISMS 


Since wide screen aims at increasing the 
lateral field of view, it seems palpably wasteful 
to take a film with a wide angle attachment, 
and then remove the top and bottom of the 
picture. It is much more logical and economic 
to extend the field of view in the horizontal 
plane only. This is the principle of the 

» or “squeezer”, 

Anamorphosing may be accomplished by two 
basically similar methods: one depends on the 
light bending properties of prisms, and 
corresponds to the professional Superscope 
system; the other squeezes the picture 
horizontally by means of cylindrical lenses, and 
is the system employed in CinemaScope. 


Camera or 4 
Projector D E 
Jens 
Prismatic anamorphoser. D, colour correcting prism; E 


squeezing prisms, adjustable according to amount of squeeze 
required. 


A prism refracts, or alters the path of, light, 
so that an object appears to have “jumped” 
from its normal position, the direction in 
which the shift takés place being that in which 
the apex points. If the prism is rotated so 
that the apex remains stationary, while the base 
is moved away from the eye, the greater 
obliquity of the rays refracted near the base of 
the prism, will cause a greater jump compared 
with those refracted near the apex. Hence the 
picture is progressively squeezed, there being 
least effect at the apex, and most at the base. 
To produce a uniform squeeze, we have to 
place another identical prism in front of the 
first, but with its apex opposite the base of the 
other prism. The base is carefully rotated by 
the same amount as in the first prism. 

Unfortunately when white light is refracted 
by a prism, the various spectral colours are 
deviated by different amounts and thus emerge 
along different paths. To produce deviation 
without dispersion, it is necessary to combine 
a prism of high deviating power and low dis- 
persion, with another of low deviating power 
and high dispersion. These two prisms, faces 
in contact, apex to base, cancel each other’s 
dispersion whilst still leaving an appreciable 
amount of deviation. 

Colour correction is made easier as a great 
deal of the dispersion is corrected by the two 
prisms themselves. Hence we have only the 
residual chromatic aberration to neutralise. 
My own prismatic squeezer consists of two 
flint glass prisms, apical angle 60 degrees, and 
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l4in. square. When these are rotated to pro- 
vide a squeeze ratio of 2:1, colour correction 
is obtained with a 15 degree prism made of 
Spectacle Crown, placed on the camera or 
projection lens side of the system. 

When choosing the prisms, bear in mind 
that the field of view should not be less than 
that of the camera lens, otherwise some of the 
advantage of the anamorphoser will be lost. 
If you use small prisms with narrow apical 
angles, the amount of rotation necessary will 
be so great that the corners of the bases will 
impinge on the field of view. Owing to certain 
optical considerations, you will find it advisable 
not to attempt to shoot intricate detail at close 
range, and titles are best made large and filmed 
from a metre or so away. 

Thick prisms soak up a lot of light, and 
compensation must be made for this in 
exposure. To find out the “factor” of your 
anamorphoser, you can either make test 
exposures, or note the decrease in light when 
the attachment is placed before the window of 
your exposure meter. 

3. CYLINDRICAL LENSES 

Cylindrical lenses as used in CinemaScope 
have been used for many years by ophthalmic 
opticians, in the correction of astigmatism. 
They consist of a slab off a glass cylinder, and 
may be convex (positive) or concave (negative), 
If the axis of a uwegative cylinder is vertical, 
the squeeze is exerted in the horizontal 
meridian only. 


> 
| > 








——"\ 


Camera or 
Projector /ens 


anamorphoser. F, negative cylindrical lens ; 


Cylindrical 
G, positive cylindrical lens. 

Parallel light (from a distant object) is 
diverged at right angles to the axis, and remains 
unaltered along the axis of the cylinder. If 
this astigmatic pencil of light is subsequently 
passed through a camera lens focused for 
infinity, the image formed on the film will be 
in focus in the meridian not affected by the 
cylindrical lens, only. 

To focus both the squeezed and non- 
squeezed meridians, a weaker positive cylinder 
must be placed some distance behind the 
negative cylinder. This makes the squeezed- 
up light parallel, just as the light unaffected by 
the cylindrical lens is parallel before reaching 
the camera lens. My own set up consists of a 
negative cylinder of —10 dioptres separated by 
about 4 inches from a positive cylinder of 5 
dioptres. The squeeze ratio is about 2:1. 

(continued overleaf) 


Yes, But You Need Big Screens, Too! 


Readers have several times asked 
A.C.W. to give a lead in suggesting a 
standardisation of wide screen ratios. 
We hesitate because we are not con- 
vinced of the value of these new 
shapes for amateur use. Professional 
film makers have adopted the various 
*scopes for economic reasons. A new 
— was needed to entice people 
rom their television sets. But apart 
from the opportunities for panoramic 
views, of which Three Coins in a 
Fountain provided an impressive 
example, little of artistic or technical 
value been given to the cinema. 


Pathe M lex 

The new Pathe onoplex film 
does, of course, introduce a dimension 
of wider ratio than hitherto, eo 
1.5:1 is hardly wide screen in 
accepted sense. But even here, it 
was not aesthetic considerations that 
posmee introduction of the new film 

ut pure economics—the appeal of two 
films for the price of one. 

Wide screen, therefore, is yet of 
little more than academic interest to 
the amateur, particularly as there is 
no pressing need to enter into a 
competition of screen sizes with TV. 
Indeed it might even prove ponetiee 
to break away from the traditional 
ratio since opportunities will clearl 
arise for the amateur to supply TV 

material—and the new cinema 
will be valueless for such purposes. 

There are other practical dis- 
advantages that militate against ex- 
tensive amateur use of wide screen— 
notably screen size. CinemaScope, 


VistaVision, Superscope ‘and all the 
other wide ratios demand big screens. 
Apart from width they must have 
impressive height and, in some of the 
smaller cc cial h the mask- 
ing down to wide screen has yielded 
the effect of looking through a distant 
letter box opening instead of over- 
whelming the audience by an immense 
panorama. 

While a 14ft, CinemaScope screen 
might be large enough for 16mm. in 
a small hall, the majority of amateurs 
show their films in the home or in 
club rooms. The results on screens 
suitable for these surroundings can 
appear quite ridiculous. If wide 
screen is to have any permanence in 
the amateur movement, then it must 
have a dimension that allows sufficient 
height and this would suggest that 
2:1 is the maximum issible 
ratio, and that the VistaVision ratio 
of 1.85:1 is probably the most 
manageable of the really wide screens. 





On T.Y. 

Two new pieces of a atus add 
strength to the view t the sub- 
standard gauges have ae to gain 
by 5 to the conventional screen 
ratiés, are projection units 
styled in the form television sets, 
throwing pictures by back projection 
on to screens positioned where the 
cathode ~~, tube would normally be. 
ot a to enable 

ve = to show sponsors 
ee tel tine lacks hn on tho al 
TV as against the cinema screen. 
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Apart from the similar advantage this 
confers on amateurs with material of 
potential TV interest, the set-up 
provides attractive features. Remote 
control of the projector from the 
television panel gives the operator 
freedom to enjoy the show with his 
audience. And there are no tiresome 
interruptions from = who walk 
across the projector 


Two Models 

British Films Ltd. are marketing a 
set in which a G.B. Bell and Howell 
626 is housed at the bottom of the 
cabinet. From E. K. Cole Ltd. comes 
a table top cabinet with a projector 
se te, ‘owing its picture on to a 
45° mirror attached to the projector 
case and thence into the rear of the 
television case. While the British 
Films set is more compact, it com- 
prises a heavy unit for transporting, 
and lacing is difficult because of the 
positioning of the b pocteasen at the base 
of the cabinet. he Ekco is handier 
in these respects, but demands either 
that the projector should be behind a 
-hole in a separate room, or else 

in a blimp cabinet with the television 
cabinet standing well away from the 
—_ But these are not serious handi- 


«com of the British Films Movietel 

is £300, including projector. The 
Ekco Televiewer case sells for £30 and 
is recom for use with the 
Victor Greyline Mk. III opt./mag. 
recording projector, making a total 
cost of 425. 








Unfortunately, to keep equal vergency of 
light in the squeezed and unsqueezed meridians, 
it is essential to refocus the apparatus accord- 


ing to the distance of the subject matter from 
the camera. This is the chief disadvantage of 
the system, so far as the home-constructor is 


concerned, for the lenses have to be placed 
in a focusing mount. Since the axes of the 
two lenses must be kept rigidly vertical, this 
eliminates focusing by screwing backwards and 
forwards. 


No Colour Aberration 

The front (negative) lens should be at least 
2 inches in diam. and there is little need for 
colour correction if glass such as Spectacle 
Crown is used. 

The focusing scale may be calibrated quite 
simply. On a card some 12in. square, draw a 
pattern of radiating black lines, say at 10° 
intervals, to form a semi-circle. At a distance of 
3ft., view this card through the anamorphoser. 
It will appear half its proper width, and pro- 
bably, while some of the lines will stand out 
very clearly, the rest will be out of focus. Now 
adjust the separation of the lenses until all the 





lines are equally sharp. Mark this as the focus 
for 3ft., and then repeat for other distances up 
to 20ft. 

No modification of either system is needed 
for projection. The anamorphoser is simply 
mounted in front of the projection lens and, 
in the case of the “CinemaScope” type of 
attachment, refocused for the new distance. 


The anamorphic systems should score 
heavily over the “masked off” wide screen, 
where an increase of twice the width, gives a 
picture only } as bright, due to the inverse 
square law. However, the prismatic anamor- 
phoser loses much of this advantage because 
of the light absorbed or reflected in the thick 
prisms. The light loss due to the thin 
cylindrical lenses, on the other hand, is very 
slight, and may be lessened by having the 
lenses bloomed. 

While the prismatic method will appeal to 
many on account of its simplicity, the 
cylindrical lens system is capable of giving 
much clearer pictures given really careful 
adjustment. R. STUBBS. 


The Way to Stereophonic Sound 


The successful use of wide screen demands 
not only that that the size of the screen draws 
the spectator into the action of the film, but 
that this sense of being enveloped should be 
emphasised by stereophonic sound. For this, 
I use twin track 334 r.p.m. records. One 
track starts at the outer edge and goes half way 
across, and the other track starts at a scrolling 
half way across the record and goes to the 
label. There are many people who will record 
or dub on to microgroove records for you quite 
cheaply, and up to 25 minutes “stereo” 
recording will go on to a 14in. lacquer disc. 
Both tracks are played simultaneously by two 
pick-ups, each pick-up feeding a straightfor- 
ward low gain amplifier 


Simple Construction 

This system gives truly superb results, and 
consider the advantages. The cost is low, the 
highest item being two crystal microgroove 
pick-ups; many amateurs already possess one. 
The two amplifiers are simple, due to the low 
gain needed (unlike tape amplifiers) and can 


a 2 
“3 


or \ 





have a common power pack. Construction is 
made easy by adapting an existing gram unit. 

Compare this with soundstripe. At 16 f.p.s., 
even when using expensive professional equip- 
ment, the quality of music is not as good as is 
desired. For twin tracks, the equipment would 
be both difficult to construct and expensive, 
and it would not permit use of optical control 
which I shall describe later. 


Ten-Speaker Stereo 

You could, of course, use a stereophonic 
tape recorder. This again is expensive and, 
if constructed by the amateur, is difficult and 
involved. Many difficulties are met with when 
playing two tracks simultaneously and 
synchronisation is poor due to tape stretch. 

The owner of a sound projector can easily 
and cheaply adapt my stereo sound system to 
operate fully automatically over a range of five 
speakers. And even this does not provide the 
limit of the system, any combination of 
speakers up to a total of ten can be incor- 
porated. 

The main item of equipment to be purchased 
is a dial telephone type “uniselector”, available 
cheaply from government surplus sources. It 
consists simply of a solenoid operated pawl 
which triggers a movable contactor arm over 
ten contacts and then repeats the sequence. 
When used with a dial telephone the con- 
tactor moves over the studs to a similar 
number of electrical impulses received from 
the dial mechanism. 

If you now connect this to the loudspeaker 


This is the stereophonic gram. unit built by our contributor. 
The picture also shows the twin control panel. 








First release of wide screen 
commercial films on 16mm. 
comes from Warner Bros. Two 
of their CinemaScope produc- 
tions, Lucky Me and The High 
and the Mighty have been cut 
to VistaVision proportions and 
optically divested of their 
CinemaScope “squeeze”. As a 
result, each frame has been 
lopped off top and bottom and 
the only adjustment needed in 
projection is to mask down the 
gate aperture to the 1.85:1 
ratio. 

A most satisfactory 12ft. 
picture was obtained on test 
with the trailer of Lucky Me. 
Shorter focal length projection 
lenses are needed to spread a 
wider picture from the same 
throw, but the imperfections 
due to emulsion grain or lack 
of definition were not unduly 


16mm. WIDE SCREEN FILMS 
FOR COMMERCIAL RELEASE 





High and the 
Mighty, _ first 
wide screen 
commercial re- 
lease on 16mm. 


There was, of 
a noticeable loss of 
brightness, but a more power- 


exaggerated. 
course, 


ful projection lamp could 
counteract the need of using a 
smaller picture aperture to 
illuminate a larger screen. 

The chief appeal of this 
Warner Bros. innovation is 
that wide screen presentation 
is made available at no great 
extra cost and, as there seems 
no likelihood of an alternative 
method being available in the 
near future, to be first in the 
field counts for much. 





M.G.M. sum up for us the 
possibility of releasing com- 
mercial “squeeze” prints with 
the statement that, “It is 
doubtful if 16mm. exhibitors 
would be able to afford the 
additional expense which 
CinemaScope involves”. 

G.B. say they “are studying 
the problem very carefully’, 
and Wigmore Films Ltd. put 
the same thing another way by 
asserting that if the “need for 
CinemaScope prints becomes 
apparent, then we will make 
them available”. 








THE WAY TO STEREOPHONIC SOUND 
(Continued from opposite page) 

terminals of a sound projector whilst showing 
silent film you will find that the contactor 
revolves at 16 studs per second as the light 
beam scans the sprocket holes of the double 
perforated silent film (vol. control being turned 
up until relay just moves). Now take some 
silent film and scrape off the emulsion between 
the sprocket holes so that the light of the 
scanner can shine through the film as well as 
the sprocket hole. When projected, the 
difference in light intensity is negligible and 
so the selector remains stationary. 


Automatic ‘‘Dialling” ! 

This demonstrates the principle by which 
the film is able to select which speaker should 
operate at any one time. If, while cleaning off 
the emulsion you leave, say, two black frames 
the selector moves two positions and then 
remains stationary until more black frames 
cause it to take up another position. Blooping 
ink is a great help if a mistake is made when 
scraping. 

The use of five speakers on “dial” (these 
repeat to make up the ten positions) enables all 
positions to be selected within 5/16th of a 
second. Each speaker is connected to a 
separate stud on the “uniselector” and the 
moving arm to the amplifier (gram) output. 
The other side is common to all. The output 
from the projector amplifier, of course, is fed 


to the coil on the relay and, being an entirely 
separate circuit, has no connection with the 
gram amplifiers or actual loudspeakers. 

By this system each track can feed either 
side of the screen, e.g., track 1 working the right 
hand side and track ? the left hand side. When 
the selector moves, track 2 is moved through- 
out the auditorium as desired, and track 1, then 
feeds both the right hand side and left hand 
side screen speakers. Incidental music of 
course is nearly always carried on track 1. 

If you use a projector like the L516, which 
gives a signal when switching on, you need to 
set the relay one stage back at the start, as 
this will move the relay one position at the 
commencement. It is also possible to over-ride 
the automatic control in either direction by 
using the projector volume control. 

Finally may I assure any experimenter of 
endless enjoyment if he tampers with stereo 
sound. To my mind it is one of the most 
fascinating branches of our hobby and, if any 
reader cares to write to me, care of A.C.W., I 
shall be pleased to supply any information 
about my equipment and help in any way I 
can. CLIVE TAYLOR. 

* 7 * 
New Wide Angle Lenses 

Two new Taylor-Hobson wide angle lenses have been 
released for 8mm. and 16mm. cameras: a 64in. f/1,.75 
lens for the G.B. Sportster and Viceroy cameras, and a 
0.7in. £/2.5, in focusing mount, for all 16mm. cameras 
using standard C-type mounts (0.690in. setting). Both 
cost £23 17s., including tax. 
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No, just the Crest F.G. of Bedford 


From Grandma's album? 
licise an old time film show. 


with the right role to put 


“Casting is always a problem”, said our 
Director one evening after the script had been 
settled. We knew what he meant. Only the 
selection of the cast lay between us and 
shooting. We looked at each other and 
waited. 

Our Leading broke the awkward 
silence. “Personally he said, “I see no 
difficulty at all”, and he reeled off names of 
members and the parts they were to play. 

Silence again, then a meek voice from the 
corner: it was from one of the Leading 
Actor’s fans. “Aren’t you going to have a 
part?” it said 

The Leading Actor nonchalantly lifted an 
eyebrow toward his questioner. “Not this 
time”, he said, with elaborate politeness. “We 
must let the parts go round, you know”. 
We stared. The Art Bloke voiced our 
thoughts. “Why?” he asked. 

“T’ye done so much lately”, said the L.A. 
airily, “Besides, it’s time somebody else got 
some practice”. 

“In other words”, said the Director dis- 
passionately, “the leading role is beneath you”. 
It was more a statement of unfortunate fact 
than a question 

“Well, not exactly. But let’s face it. You 
can hardly call it my cup of tea, can you?” 

“What do the rest of you think?” Our 
Director appealed to the mob, but they 
apparently thought nothing at all. 

“Shall we keep the cast as he outlined?” 
Our Director seemed to insist on some decision 
from us, and appeared relieved when diffident 
murmurs of assent began to arise from those 
not included in the cast. “Well, that’s settled”, 
he said, in a tone which plainly conveyed that 
it was the last thing he’d expected. 

It wasn’t the last thing. The Art Bloke 
spoke again. “I’m sorry”, he said, “but you 
can’t really expect me to take the lead. I shall 
have more than enough to do in building the 


set” 


Actor 
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CINE CLUB NIGHT’S 
ENTERTAINMENT 


A Slight 
Matter of 
Casting 


By D. LEGGETT 


“What set?” asked our Director. 
need a room and we have that”. 

“You can’t use this room!” 
sounded shocked. 

“The perspective’s all wrong”, said a wit. 

“It’s not that”. The A.B. was impatient. 
“Look at the walls!” 

“The walls?” We echoed. 

“They are blank”, said the Art Bloke. 

“T don’t quite see what that has to do with 
acting”, said our Director. 

The Art Bloke silently appealed to some- 
thing on the ceiling. “I have explained once”, 
he said. “Anyway, I am not going to do it and 
that’s flat”. 

“Calm down!” said our Director soothingly. 
“No one’s going to force you to”. He turned 
to address us: “Now who’s going to volunteer? 
For Heaven’s sake let’s have some enthusiasm 
in the club!” 

The more experienced members knew what 
to do. Lights suddenly remembered a topic 
of immense moment that had to be discussed 
immediately with his neighbour, the Camera- 
man. Our Author produced a pencil and 
fiercely concentrated on voluminous marginal 
notes that had to be added to his script. The 
Art Bloke sketched a member sitting opposite. 
It was only the newcomers who were 
hypnotised by the Director’s challenging eye. 

“What about you?” 

The unfortunate who was thus addressed 
looked appealingly behind him, but there was 
no one there. 

“Well?” 

“I don’t like that bit where he has paste 
tipped over him”. 

“That could be arranged”’, said our Director. 
It seemed an unhelpful remark. An aura of 
vagueness crept around. He shook himself 
slightly as though to dispel it and launched on 
a new tack. “Well, let’s see how far we’ve 
already got with casting the confounded film”, 
he said belligerently. “Are the rest of you 
satisfied with your parts?” 

He’d asked that before, but a restatement 


(Continued on page 179) 


“We only 
The A.B. 








WHAT TO LOOK FOR IN 


mm. Cameras 


DOUBLE RUN comments on the 
t of controls to be found on 
different and p a 
pictorial round-up of features that 
characterise some current models. 





effects, choose a camera that will run at 
64 f.p.s.; 8 f.p.s. and 12 f.p.s. are useful for 
speeding-up slapstick comedies and for filming 
Fig. 1. Loading the G.B. Bell & Howell badly lit scenes in which there is little or no 
Sportster with a 25ft. spool of double-run action, 
a a ye oa down rede Single Picture Device. ‘This is desirable if 
pcs Pi A a cm the wer you want to film animated titles, cartoons, 
side. puppet films, pixilated comedies and time- 
lapse films. It is sometimes possible to expose 
, _ single frames by setting the camera to run at 
So ~ ot bo pany std loading methods, irs slowest possible speed and then giving the 
ypes of mechanism and lenses would influence starting button a quick iab, but a good single 
our choice. But there are other factors that : device is & meee nelieinle 
should weigh in the balance. picture device is much more reliable. 
Starting Button. Is it conveniently situated? Back-Wind. Very few cameras are fitted with 
Can it be locked in the “on” position so that - fabs MF ned Pe - hyped resell yon 
you cam. leave the comes ana. telped and without removing it from the camera, and so 
appear in the picture yourself? Is it fitted with 
a safety catch to prevent accidental starting? 
Is there any danger of releasing it in such a 
way that the motor does not run at its correct 
speed? 
Variable Speeds. ‘The standard speed is 16 
f.p.s. If you want to produce true slow motion 











Fig. 3. Some con- 
tinental cameras are 
loaded with 33-foot 
chargers of single-run 
film which, as the 
name implies, runs 
through the camera 
only once, Chargers 
are not easily ob- 
tained and no single- 
run Kodachrome is 
available. 


Fig. 2 


Fig. 2. The Kodak Magazine 8 
is loaded with a 25ft. magazine 
of double-run. It is necessary 
only to open the camera door, 
slip the magazine in, shut the 
door and turn a knob. The 
magazine aperture then opens 
and the claw engages with the 
film. Thus you can change 
magazines in the middle of a 
run; but it is more expensive 
and magazine supplies are not 
plentiful. 


Fig. 4 The Zeiss 
Movikon 8 has an 
unusual film path 
which makes it pos- 
sible to use the 
camera in the manner 
of a miniature still 
camera. The maker's 
threading instructions 
need to be most care- 
fully followed 




















Fig. 8. The lens on the 
Bauer 86 (right) 

interchangeable and 
can be replaced by 
another of whatever 
focal length is re- 
quired Such _ inter- 
changeable lenses are 
fitced with either screw 
or bayonet mounts 


Fig. 9. Burit-in yellow 
and orange filters are 
featured on the Geve 
Corena. They ore 
swung up over the 
lens as required 


j 


rowr 


Fig. 5. The Eumig C3 
(left) is fitted with a 
coupled photo-electric 
exposure meter, The 
window of the cell can 
be seen below the lens. 
Fig. 6 (above) shows 
the Eumig C8, dis- 
tinguished by an elec- 
tric motor working off 
a standard pocket 
lamp battery. Fig. 7. 
The Nizo Heliomatic 
(left) has a p.e. cell 
coupled to both lenses. 


The G.B. Viceroy has a critical focuser. When the lens 
be used is swung round in front of this, an inverted image is 
on to a ground glass screen. The focusing ring is turned 
the image is sharp. Then the lens is swung in front of the 
gate aperture. 


make certain special effects such as super- 
impositions, much easier to obtain. 

Viewfinder. Most cameras are provided 
with optical viewfinders that show the field 
of view of the standard lens. If a telephoto or 
wide-angle lens is used, the viewfinder must 
be adapted. Many viewfinders already have 
rectangles engraved upon their front element 
to show the area covered by lin. and ltin. 
lenses. Others have masks which can be 
swung into place. The more expensive 
cameras are fitted with viewfinders which can 
be adjusted to show an enlarged image of the 
field covered by each lens. 








Fig. 11. The Paillard 
Bolex H8 (right) is 
similar in specification 
to the well 

16mm. model 


known 


and 
uses double-run film. 


Fig. 13. The G.B. Bell & Howell 
Sportster has a built-in exposure 
calculator (below). The Weston 
speed of the film (at the top of the 
black disc) is set against the 
camera speed (at the top of the 
outer dial) and the recommended 
exposure can be read in the 
appropriate column below. 


Fig. 12. The Bolex C8 
(above) is supplied with 
Kern Filtin lens, which 
has built-in yellow, red, 
haze and daylight colour 
conversion filters. Both the 
C8 and BB can be supplied 
with sets of parallax 
corrector prisms which 
clip in front of the view- 
finder for use at distances 
of 1ft. and 2ft. or 10in. 
and 20in. 


Fig. 14. The speed 
control on the Specto 
88 (left) is adjusted 
by turning this dial 
until the required 
speed is opposite the 
red dot. Normally, 
as here, it is set to 
run at 16 f.p.s. 











When a wide-angle lens is used, the view- 
finder’s field of view has to be extended. This 
is usually done by clipping a supplementary 
lens on to the front of the viewfinder. 

As the viewfinder and lens are not in 
exactly the same position, their field of view 
coincides only when objects are further than 
6ft. or so from the camera. At distances much 
nearer than this, some form of parallax 
compensation becomes necessary. It is helpful 
if the lens is immediately below the viewfinder 
as then only the height needs to be allowed for. 
If it is to the side of, as well as below, the 
viewfinder, both height and width need com- 
pensation. 

Some viewfinders have lines or pointers to 
show where the top of the picture must be 
aligned for close-ups. Others have means of 
internal adjustment. This is the most satis- 
factory (and the most expensive) arrangement, 
but it is rarely found on 8mm. cameras. 


TAIL-PIECE 
The frame lines on 8mm. film usually extend 
from the centre of the sprocket holes, but with 
some cameras, such as the Geva Carena, they 
extend from the extremes. Hence exposed film 
from a Carena cannot be spliced on to film 
exposed in other cameras unless the projec- 
tionist readjusts his framing. On the other 
hand, the mixing of adjacent frames at such 
splices is reduced to a minimum. All cameras 

are fitted with tripod bushes. 


An Extending and Tilting 
Unipod 
This unipod started life as one 


The Dekko 128 and 
(below) the versatile 
Paillard Bolex 


The Miller C.A. (above) and 
the Kodak Ejight-55 (below). 


trouser belt. I have not had 
occasion to use it fully 
extended, but the tilting top 
HARRY 


leg of a light metal tubular 
expanding tripod. The tripod 
belonged to a friend, and when 
he damaged one leg I begged 
one of the remaining ones. A 
short part which had been 
attached to the tripod top 
remained hinged to the leg, and 
this allows the camera to be 
tilted without requiring too 
much body movement (see 
diagram). 

In consequence of the tilting 
movement, the camera must be 
fastened to the unipod so that 
it is in line with the movement 
of the hinge. The screw to fit 
the camera bush is longer than 
usual and is not screwed right 
home: when in line with the 
tilting movement, the camera 
is locked to the unipod by 
turning up the loose fly-nut 
from below. 

The adaptation was quite 
simple. A Hin. Whitworth 
thread was tapped in the top 
part of the leg, and the screw 
was inserted and soldered in 
with a small blow flame. The 


WALDEN’S 


Gadget 


Corner 


usual commercially made fly- 
nut was not suitable as it is 
too deep and has too small a 
bearing surface. A brass fly- 
nut was therefore made from a 
small piece of 3/16in. brass, 
leaving two legs sticking out 
on opposite sides. These were 
carefully bent down to allow 
the fingers to get a purchase 
when screwing it against the 
camera. A tin. Whitworth 
thread was tapped through the 
middle. The total weight of 
the unipod is only seven 
ounces. 

In use, the unipod is sup- 
ported in one of the holes of 
my leather belt or on the 
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makes it particularly easy to 
use in this way. 

A Torch in the Dark 
My method of using a pen 
torch during projection is quite 
ridiculous, but very effective. 
The torch is of the type which 
lights when you press the 
pocket clip, and I put it in my 
mouth, biting the clip to light 
the lamp. This not only leaves 
both hands free but is better 
than a pilot light because you 
can point the light exactly 
where you want it. 

If your pen torch cannot be 
locked in the “off” position and 
has a nasty habit of turning 
itself on when not wanted and 
thus draining the battery, then 
there is a simply remedy. Turn 
one of the twin cells over. 
With the potentials of the two 
cells opposed to one another, 
no current flows even if the 
switch does get turned on 
accidentally. To turn the 
battery over when required for 
use usually takes no more than 
a moment or so. 





Sound Revolution No. 2 


Twenty-five years ago sound re 





/ ised the profe | cinema. Now, says 


the director of the silent film, Coming Shortly, one of the A.C.W. Ten Best of 
1954, it is creating problems for the amateur. 


Adding a sound track ofter 
demands a good wrn-out of 
members. This was the 
Plymouth A.C.S. set-up for 
Elizabethan Plymouth (sound 
stripe). The commentator cues 
herself from the picture pro 
jected through the port neor 
her head. in another roor 
@ member mixes music while 
(left) the sound supervisor 
wi the picture os he 
checks recording levels throug! 
the earphones 


For better or worse the day of the amateur 
film that is seen but not heard is rapidly 


passing. The club pundit throws off a phrase 


like “supersonic bias” with casual ease and 
spools of magnetic tape spill out of the lone 
worker’s bookcase. We are gaining the power 
of speech—or at least the power to make 
noises. Whether we use it wisely or not is 
quite another question 

Everyone knows by now that when the 
sound revolution came to the professional 
cinema, the art of film making receded for a 
while. In the babble of speech and song 
movement was forgotten. Stage shows were 
perfunctorily canned. The movie script gave 
place to that awful hybrid, the “screenplay”. 
Even to-day the average talkie is much too 
talkative. 


Sound Has No Novelty Value 

I believe, however, that this sad piece of 
recent history is unlikely to repeat itself in 
the amateur world. After all, there is no 
longer any novelty appeal in what Alexander 
Woolcott called “a talking photograph”. Garbo 
speaks was news in 1930 but when Mary 
Brown of the Extown Cine Club speaks in 
1955 no one is going to wave a flag, except 
perhaps the club’s own technicians. The 
commercial motive for cashing in on the 
success of stage originals is absent. And finally 
the task of synchronising speech with lip 
movements is still a monstrously laborious 
one. 


Far from relying too much on dialogue, 


By TONY ROSE 


most amateurs will, I think, bend over back- 
wards in an effort to avoid it. Indeed, we have 
already seen this feat carried to an extreme in 
Ickenham’s remarkable Sidetracked. 

Some people argue—and it is a convenient 
theory—that dialogue is foreign to the nature 
of “pure cinema”. Thus the film critic of 
The Times. 

“If only the talkies had not swept to so 
total a victory it might have been possible for 
a compromise to evolve. The sound film, the 
film, that is, that used the incidental sounds 
of life as a background, had clearly come to 
stay but there was no reason why it should 
not have used dialogue in much the same way 
that the old silent film used the sub-title. .. . 
A rough and ready guide to the merit of a film 
would have been the number of times dialogue 
was called on to do the work which, properly 
speaking, the director, thinking in the visual 
terms of the cinema, should have done—the 
less the dialogue, as indeed the fewer the sub- 
titles, the better the film”. 

By this rough and ready _ reckoning, 
Sidetracked is a superb film. For here the 
director, thinking in the visual terms of the 
cinema, has not employed a single line of 
dialogue. Most of the incidental sounds of 
life are present and correct: motor car engines 
roar, coshes thud, engines whistle, water 
splashes—but the characters only exchange 
meaning looks. 

Without wishing to° belittle Sidetracked, 
which is technically an expert job, I must say 
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that this seems to me a misguided experiment 
—as was Hollywood’s The Thief, which 
attempted just the same thing on a larger 
scale. It is only when he relies on dialogue 
to tell his story at the cost of visual expressive- 
ness that the script writer fails in his task. 
The mere reduction or exclusion of dialogue 
does not itself make a film more cinematic. 
Speech, after all, is a standard form of 
communication between human beings. As 
such, it seems to me that it should be used 
in a sound film along with the other incidental 
sounds of life. And used not as a “back- 
ground” (which suggests an accompaniment) 
but as an integral part of the film which will 
serve to enrich the audience’s perception. 


Is It Worth It? 

If sound does not add to the range of 
subject matter and the subtlety of expression, 
the additional expense of a track hardly seems 
justified. And it is arguable at least that such 
purely visual gems as Monsieur Hulot’s 
Holiday would have been just as good with a 
non-sync. accompaniment on discs. 

There are, of course, various dodges whereby 
one can use speech and yet avoid the 
difficulties of lip synchronisation. One that is 
bound to commend itself to amateurs is the 
first-person narrative form featured in parts of 
Brief Encounter, Sunset Boulevard, etc. This 
was given a fairly extensive workout by Planet 
in The Hour of Darkness, one of the leading 
characters speaking a kind of reminiscent 
commentary during the major part of the film. 
The advantages are obvious in that the 
narrator can speak of thoughts and emotions 
which could not very well be expressed in 
dialogue, but there is a corresponding danger 
that the images on the screen may become 
less powerful than the spoken word. 

The main snag, however, from a dramatic 
point of view is that any form of commentary 
tends to create a psychological barrier between 


Why does the amateur film maker 
copy the professional? Alexander 
McKendrick, director of The Man in 
the White Suit and The Maggie, 
admitted himself bewildered by the 


He Admires the 
Silent Cinema 


Timothy is a 1954 Ten Best winner that uses the narrative 
commentary to avoid the lip sync. difficulties mentioned by our 
contributor. 


the audience and the picture. Whereas direct 
sound draws them closer to the action and 
makes them feel that they are observing it at 
first-hand in the present, commentary places 
the action in the past and makes them feel 
that they are seeing it through the eyes of the 
narrator. That this problem was overcome in 
Brief Encounter was partly due to the special 
quality of Celia Johnson’s voice and partly to 
the cleverly interwoven passages of dialogue 
and natural sound. 

Even in documentary it is a good general 
rule to reserve commentary for sequences of 
straightforward exposition, leaving the high- 
lights to speak directly for themselves. On the 
other hand, it is worth noting that the very 
objectiveness and lack of urgency which seem 
to characterise the commentary can be 
exploited for comedy purposes. This was 
demonstrated by Kind Hearts and Coronets 
and on a more modest scale by Fourfold’s 
How to Catch a Burglar—which, by the way, 
despite its evident technical shortcomings, is 
my favourite amateur sound film. . . . So far. 


they’re in slight contradiction and in 
conflict with the image. That's where 
it’s a pity from the amateur’s point of 
view that he can’t get that sort of 
contrapuntal interplay between words 


problem in a recent broadcast dis- 
cussion with Donald Wolfit and 
Michael Flanders, the composer and 
librettist. 

McKendrick said he had a drawer 
full of notes and scripts for films 
which, as a professional, he just 
wouldn’t be allowed to make. ‘I often 
long for the freedom amateurs have,” 
he confessed. But he added, “When 
I see how the vast majority try to 
imitate our professional features, I 
wonder if they deserve such freedom.” 

He believed all technicians would 
be pleased to see amateurs experi- 
menting in directions which the box- 
office doesn’t permit. Cine enthusiasts 
should spend their time and money on 
new ideas and new techniques, instead 
of apeing the epics which they cannot 
hope to equal with their limited 
resources. 

The other two members of the 
team agreed with McKendrick that 


amateurs in every field should look 
upon themselves as innovators. Too 
few, they suggested, realised the full 
value of their independence from 
commercial restrictions. 

Derek Hill, A.C.W.’s professional 
film critic, asked the team whether 
they considered the lack of a sound 
track a restriction or a challenge to 
film makers who could not afford this 
additional expense. McKendrick was 
emphatic that “magnificent things” 
could be accomplished without dia- 
logue, and proclaimed himself a very 
staunch admirer of the silent cinema 

“I wouldn’t be against amateurs 
using sub-title dialogue in the old 
way,” he said, “because it still seems 
to me that the old principles of silent 
film were very exciting. It’s a pity 
they’ve been forgotten. Too often 
nowadays words are saying the same 
thing as the picture. 

“Words are most effective when 
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and picture. There it is a restriction— 
but not much of one.” 

Michael Flanders recommended 
tape recorders and Donald Wolfit 
discs to solve the problem, but Mc- 
Kendrick insisted that “actual syn- 
chronisation is still not really as 
important as interplay between sound 
and image.”’ And he had the last word 
on the subject when he claimed that 
silent films were still being made by 
professionals today. 

“The unfortunate thing is that 
they’ve got sound-tracks,” he ex- 
plained. “‘You could make them into 
silent films simply by leaving off the 
sound in certain scenes! The thing 
that’s so embarrassing in the pro- 
fessional film world these days is that 
the technical advance has been so 
great—we've got such an assortment 
of instruments that people feel obliged 
to have all the orchestra playing at 
once [”” 





IN THIS FAST MOVING ‘OSCAR’ AWARD FILM 


The direstor of You Call Yourselves Scouts, one of the A.C.W. 
Ten Best Films of 1954, describes its production. 


Left: the director consults the 
which was faithfully followed th 
out. All decisions had been mad 
in advance, so he had only to 
himself what they were ! 


The first version of the script of You Call 
Yourselves Scouts had nothing to do with 


Scouting. It had occurred to me that some 
ruined piggeries in my garden, and the high 
crumbling wall that separated them from the 
river would make a good setting for a film. A 
gang of boys could use them as a hide-out and 
so become involved with a nasty character who 
boat to rob a nearby 


could land from hi 


orchard. 

But where was I to find the actors? Well, 
two years before the local Scout Troop had 
helped me to make Better Late... (an 8mm. 
film, awarded Two Stars in the 1952 Ten Best). 
Adults had found the plot both contrived and 
confused but it had been enjoyed by young 
audiences. There was, I knew, a real demand 
for scout films and so I rewrote my script, 
substituting two scouts under canvas for the 
gang of boys. They could be suspected of 
stealing the apples and would have to catch 
the real thief to clear their name. 

This is the theme of the film, but there are 
other threads that are followed all through: 
for instance, the owner of the orchard, at first 
believing the scouts to be thieves, refuses to 


Philip Grosset 


troublesome 
of their props 
the boat. 


let his son join their troop. By the end of the 
film, though, his boy is proudly wearing his 
first scout uniform. Similarly, one of the 
scouts begins by being afraid to venture on to 
the high wall overlooking the river, but before 
the story ends he has overcome his fear of it. 
The script demanded that he should eventually 
run along it, but this proved impossible so we 
told him to clamber along as well as he could, 
and then filmed him at 12 f.p.s. 

I like casting to be completed before I pro- 
duce the final version of a script, so that I can 
amend it to suit the actors. So one evening, 
I went along to the Scout Hut, asked for 
volunteers, and gave a very simple “screen 
test” to the two boys who were most eager 
to help. I asked each to walk across the room 
and then stop as if he had seen something that 
interested him in the distance. 


Which Was Which ? 

One of the boys was able to do this very 
naturally, despite the crowd of onlookers. The 
other was much more self-conscious but I 
found he responded to direction. So both were 
offered parts. When the film was first shown, 
most of the club audience thought that this 
second boy, who had required more careful 
coaching throughout, gave a better performance 
than the other who, I am sure, was the more 
talented actor. If you see the film, I wonder 
if you will be able to tell which was which. 

While I was at the Scout Hut, somebody 
joked about one of my actor’s mouth-organ 
playing. That gave me an idea. A mouth- 
organ would give the boy something to occupy 
him when nothing else was happening, and 
would also supply some light relief; and I could 
show the other scout’s growing irritation at his 
attempts at playing it. Later, I was able to 
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Above : the thief is harried into sur- 
render. The boat had to be transported 
120 miles to the scene of operations (see 
photograph on opposite page) and 
proved utterly unresponsive to direction. 
Just after the shot immediately above 
was taken, both boat and actors dis- 
appeared beneath the surface. Right : 
the scout has just jumped (supposedly 
from a tree, really from a pair of step 
ladders) on to the thief, enveloping him 
with a rug, the scene in the film ap- 
pearing as in the smaller picture (a 
frame enlargement) below. 
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develop this idea further. A mournful note 
from the mouth-organ could be used to distract 
the thief’s attention, just as he was about to 
capture the other scout. Then, what more 
natural than that it should be used to 
administer the sharp rap over the knuckles that 
leads to the thief’s fall from the wall into the 
river? Finally, the wheel comes full circle at 
the end of the film, when the other scout is 
given a mouth-organ of his own and the first 
boy is repaid with a taste of his own medicine. 

The last shot shows the boy running off in 
comic dismay, fingers to ears. But originally, 
we had filmed a following shot showing the 
three scouts running off together and disappear- 
ing over the brow of a hill. A superimposed 
end title then slid up from the bottom of the 
screen. 

This, I thought, would be an evocative end- 
ing. It would suggest fresh adventures ahead. 
I was very pleased with it, but the three scouts 
whom we brought fresh to the film to preview 
it for us, took a jaundiced view. It is an anti- 
climax, they said. So I reluctantly removed it 
and arranged for the end title to be shot again. 

Those three scouts saw the film through 
twice and then weighed in with a welter of 
minor, but really helpful, criticisms. They 
thought, for example, that the owner of the 
orchard and his son should have been shown 
watching the scouts rescuing the thief from 
the river. We had not filmed them doing this, 
but I rummaged in the dust-bin and found a 
10in. L.S. of the man and the boy that I had 
trimmed from an earlier shot. When I spliced 
this in, it gave just the effect we wanted. 

Another of their criticisms concerned the 
shot where one of the scouts raps the thief’s 
knuckles, apparently out of sheer malice. We 











Comment 


in which he informs his son that, ofter 
that, he won't join the Scouts. 

The thief reappears, and the rest of 
the film vividly shows how the scouts 


A youth steals apples from an 
orchard near which tw sts ore 
ing. It is established thot they have 

es of their own bought and paid 
for, since they ore in a greengrocer's 
bag. The s go to the hard to 
investigate. The owner of the orchard 
and his young son also ona 
similar mission, He catches the scouts 
eating their own lawfully quired 
fruit, accuses them of scrumping and 
tells them to clear off. The situation 
is neatly put over without subtiies. One 
of only two subtities in the film is that 


name. 


particularly well 


the way 


get even with him and clear their good 
It is admirably shot (it is good 
to see a tripod used so competently !), 
carefully planned, efficiently acted and 
cut, action being 
notably smooth, and timing 
on which so many amateur films come 
to grief —well maintained. 

Yet while the cineaste will delight in 
in which the narrative is 
unfolded without explanatory tities, it 
is perhaps permissible to doubt whether 
it will be entirely clear to those un- 
familiar with the silent film 


the rock 


However, the rapid pace and the quota 
of laughs the film provides win and 
hold attention to the last (and, un- 


idiom. happily, unconvincing) shot. 














had not intended to suggest this, but as the 
director had not put over the point sufficiently 
clearly, we inserted a sub-title (“Surrender?”’) 
to make it more obvious—and to sidetrack any 
misconstructions of unscout-like behaviour. 

We had not needed to use a sub-title when 
the owner of the orchard (played by the local 
Cubmaster who also igned the titles) had 
first ticked off the boys, because it is obvious 
what he is doing and most audiences can even 
lip-read him speaking the words they remember 
from the main titlk Incidentally, am I the 
only one to savour the ambiguity of this main 
title? At first one thinks of You Call Yourselves 
Scouts as spoken wnfully and perhaps 
wonders why there no exclamation mark, 
but by the end of film one is meant to 
realise that it is a proud assertion. 

I had wanted to make the film on 16mm. 
as I hoped there would be many scouts who 
would like to see it » I was glad when the 
committee of the Bristol A.C.S., who asked me 
to produce a Club film last year, agreed to the 
story I had already worked out. Filming was 
spread over five Sunday afternoons in May and 
June with fairly good weather but little sun. 
On one occasion, the dul! weather even proved 
an advantage. The sky was very overcast as 
we filmed the two scouts sitting on a stile, 
waiting for the owner’s son to join them, and 
we had to use ful! aperture. The result was 


- 
*% 
4k 


surprisingly attractive, the wide aperture 
having thrown the background into a pleasing 
soft focus. The frame enlargement on page 154 
shows what I mean. 

Our unit was a small one. Each afternoon 
we usually had one cameraman (who had to 
provide his own Bolex H 16!), one meter 
reader, a stills photographer, the actors, a few 
onlookers and myself. I always spent a lot of 
time going over the ground in advance, 


deciding on the exact camera positions (and 
often marking them with small stakes) and 
trying to anticipate every possible snag. 


From Still to Cine 


I tried throughout to make the very most of 
our location so that audiences who did not like 
the story could at least enjoy the scenery. 
Very seldom were any changes made during 
shooting, but we did once alter a camera 
position on our stills photographer’s suggestion. 
Having taken a still of the thief’s boat 
approaching down river as seen through the 
branches of a tree, he suggested it would make 
a fine cine shot. It did. 

We all lent a hand when required. For 
example, we wanted the camera to follow the 
thief as he crept along under a sunlit wall and 
up a ladder in deep shade. So I panned and 
tilted the camera and the camermian altered the 


Filming the scene in which the owner 
of the orchard and his son discover the 
scouts eating supposedly stolen fruit. A 
long shot of the former, looking intently 
at something outside the picture area, 
was effectively transposed to the 
sequence in which one of the scouts 
rescues the real thief from the river. 





A screen was used as a reflector for 
some of the shots of the scout on the 
wall. The one seen (right) in process 
of filming had to be taken a number of 
times from different camera positions 
before the unit were able to avoid a 
displeasing contrast between the boy's 
dark face and the light background. 
Below: a cable release made for 
steadiness and gave the cameraman 
freedom of action. 


aperture while the shot was being taken. 
Surprisingly, the result was very pleasing. 
Most of our tribulations (and we had our 
fair share) were centred around the boat. John 
Earle (who played the mad spy in This Man is 
Dangerous, the caretaker in my film of that 
name and all sixteen parts in Sailing Alone 
Around the World) took the part of the thief. 
He had come to accept hosepiping, dowsing 
with buckets of water and falls into rivers as 
part of a normal day’s filming, but never before 
had he been in charge of leaky transport. 
Our battered box of a boat was needed not 
only as a prop but to ferry our actors—and on 
one exciting occasion, a cameraman who 
desperately clutched his precious H 16, 
apparently resolved to drown with it—across 
the river. We had carried this boat 120 miles 
on the top of a small and ancient car to get 


it to our location. It proved utterly 
unresponsive to direction and three times it 
floated away downsteam before the person who 
launched it could clamber in. The director, a 
scout and the thief each had the privilege of 
swimming after it. 

The climax came after we had finished 
filming the scout pulling the thief aboard. We 
looked up to see the boat with both our actors 
in it disappearing below the surface. 

No conventional shabby clothes for our 
thief! We fitted him out with a blazer and 


grey flannels to make him the more credible 
and—I hoped—more menacing, as clearly not 


hole 
rather 


in his 
than 


being a down-and-out. The 
trousers was due to accident 
design | 


Every Shot Pruned 


Of the 850ft. of out-dated Gevapan Super 
exposed, only 340ft. remains, yet we were not 
really wasteful. It is just that, during editing, 
I tried to prune every shot to the minimum. 
There were 170 shots and 23 retakes (due 
mostly to photographic faults). We did not 
rehearse shots which required no acting, ¢.g., 
ones in which boys merely ran from place to 
place. If we were doubtful about a shot, we 
took it again. 

Much to both cameramen’s disgust, very 
little use was made of anything but a lin. lens. 
Camera angles had been planned with a lin. 
lens in mind, and it would have slowed things 
down to have changed them. 

Editing was something of a problem as my 
house has no electricity and I have no 16mm. 
projector. However, I’ve had some practice 
now at editing without the aid of either, and 
managed to get the job done by alternating 
between Bristol dealers and friends who 
screened the film for me, and my own home 
nine miles away, where I did the splicing and 
cutting. 
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Perhaps our out-dated film had not been 
very well stored, for we were disheartened to 
find pairs of light frames alternating with 
darker ones. The resulting light flashes look- 
ing so displeasing on the screen, I replaced 
most of them with splices at the expense of an 
occasional slight jerk in the middle of a shot. 

Shots vary in length from 7ft. to 4 frames. 
The very short ones come in the fight sequence 
when the thief winds the boy who is struggling 
with him. We didn’t want the boy to be laid 
out, so four frames of the thief’s foot kicking 
out at the camera are followed by four frames 
of it (filmed at 8 f.p.s.) landing on the boy’s 
stomach. Then there are four frames of the 


Wide aperture, necessitated by dull weather, throws the back- 
ground into pleasing soft focus.—A scene from You Call Your- 
selves Scouts. 


boy’s face jerking back, as he gasps for breath, 
followed by a much longer shot of him on the 
ground and the thief running off. 

With the scene curt like this, the audience 
can grasp what is happening without being able 
to follow it in detail. Originally, I had allowed 
8 or 10 frames to cach shot, with the result 
that the kick looked really vicious—too much 
so, for our purpose. Of course, when the film 
had first come back from the labs. each shot 
had been considerably longer, and it had been 
quite obvious that they were unrelated. It was 

intriguing to sce how the editor could achieve 
three quite different results from the same 
material. 

“Night” Sequence Goes 

The film sent for duping included a short 
night sequence (produced with a red filter and 
under-exposure) the density of which varied. 
In the dupes the dark parts turned out to be 
quite impenetrable, but the sequence was not 
essential (it showed the scouts keeping watch 
for the thief), so removing it created no 
difficulties. 

I try to keep to the script when shooting 
but am quite prepared to amend it when 
editing. For example, we had to suggest the 
orchard owner’s son’s desire to join the scouts 


at the same time as we were showing his father 


angrily ticking them off. 
sequence was scripted 


This is how the 


42. C.S. Owner says indignantly: “You 
expect me to believe that!” 

Camera pans and tilts right to reveal his son, 
standing beside him and wistfully watching the 
scouts. 

43. B.C.U. Boy’s wistful eyes. 

44, B.C.U. Scarf, with badge worn by one 
of the scouts. 

45. B.C.U. Scout’s shoulder badges. 

46. B.C.U. His sheath knife. 

47. C.S. Owner’s son watching wistfully. 
Camera pans and tilts left to reveal his angry 
father, who reaches forward to pick something 


up. 

48. C.U. Scout’s hat lying on ground. 
Owner’s hand reaches into picture and picks 
it up 

49. C.S. Owner reaches up into picture, 
looks at hat and asks scornfully: “You call 
yourselves scouts?” 

During editing, I was able to improve this, 
perhaps rather contrived, sequence by omitting 
shot 47. Thus the scout hat in shot 48 
follows smoothly after the knife in shot 46; 
it is just what the owner’s son would have 
looked at next. Then, when his father’s hand 
reaches down into the picture, his attention— 
and that of the audience—is logically brought 
back to his father. 

The repetition of the pan and tilt in shot 47 
would only have been tedious. It would also 
have concentrated interest on the son whose 
performance was possibly not receiving quite 
enough of the director’s attention. 


Cheaper Than Dupes 

We were most gratified when the Boy Scouts 
Association asked if they could have a dupe 
negative and three prints for their library. 
Made this way they are apparently cheaper 
than dupes made from the reversal original, 
but I did notice a slight loss of quality. 
Another copy was bought by the Canadian 
scouts. The Boy Scouts Association, 
incidentally, did not like the boy clambering 
over the side instead of over the stern of the 
thief’s empty boat, and so I cut this shot short 
when their neg. was made. However, I liked 
it and restored it to the original. It may show 
bad scouting but it adds to the effect! 

We were fortunate in choosing a subject for 
which there is a ready-made audience, for it 
is one thing to make films but quite another 
to find people who really want to see them. 
Knowing you have a potential audience waiting 
gives an incentive which amateurs too seldom 
enjoy. We shall have that spur in the produc- 
tion of our next film, for this year we have 
been invited to make one for Cubs. The 
winning of an A.C.W. Oscar vividly revived 
our memories of the pleasures and pains 
attendant on the production of You Call 
Yourselves Scouts, but already those memories 
are fading into the hopes we have of the next 
picture. However pleasant to-day, to-morrow 
always beckons. 
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Problems of Newsreel Filming 


Here are critical comments on a few of the newsreels entered for the 1954 Ten Best competition. 
This survey will be continued next month and will be followed by notes on films on a wide range o 
subject matter, from the holiday record to science fiction. 


The problem of newsreel shooting resolves 
itself into a problem of selection. Choice would 
be easy*if one could be in two or three places 
at once and had two or three cameras. In the 
case of the small scale event there need not 
be many difficulties. At the local garden party 
or féte, for instance, it is unlikely that there 
will be more than one event going on at the 
same time. The judging of the flower show 
won’t take place while the young ladies from 
the Grosvenor Dancing Academy are perform- 
ing the Dance of the Little Swans or while 
Lady Penelope is presenting the prizes. But 
at the sports meeting the long jump will 
probably be fought out at the same time as 
the 440 yards, and at the youth rally everything 
may seem to be happening at once. 

The problem is often simplified if you are 
covering an event for a local group because 
you are then justified in restricting the coverage 
to those scenes in which the group appears. 
British Legion Rothbury Rally (100ft., 8mm., 
Kodachrome) was apparently taken for a 
specific contingent who attended. It begins 
with a whole coach load of them being 
decanted. The camera is set up by the exit 
and we have to sit patiently while everyone 
emerges. Halfway through the angle is 
changed but only slightly. 


But There’s a Limit . . . 

Now of course all the people in these two 
very lengthy shots will want to see themselves 
on the screen, and the recognition of everyone 
else will provide sufficient novelty to over-ride 
boredom. “There’s John and Will! And look! 
That’s George Jones!”. And so while to an 
outside audience this beginning to the film will 
be very dull, it will go down well enough with 
the people concerned. But only at first. As 
screening succeeds screening, each member of 
the special audience will find it difficult to 
prevent attention from wandering. 

In a film intended for general consumption 
it would be quite impermissible to start off with 
shots featuring some thirty people arriving at 
the ground. It is permissible in a film made 
for those thirty people, but at the same time 
there is a limit to what they will accept. The 
ideal is so to cast the introduction that it will 
appeal to both types of audience. 

We could begin, as the author of British 
Legion Rothbury Rally does, with a shot of 
the coach passengers emerging one after the 
other, but after four of them have appeared 
we would cut to a medium shot of someone— 


not a member of the party: perhaps a small 
child?—apparently gazing at them with great 
interest. This shot could be taken at any time. 
Next, five or six of the passengers, who we 
have not seen before, in a little group in front 
of the camera, so that the audience can see 
them clearly; in the background are the four 
who we saw get out in Shot 1. We need these 
four so that a general audience will know that 
the other five are part of the same party. 


Co-operation Essential 

Now we can go back to the coach, but from 
a different angle from the first shot, showing 
more people getting out: one of them calls to 
someone out of the picture; cut to the person 
called to. He is in the foreground of what is 
now quite a large group. Other people arrive. 
One or two shots of them sauntering about, 
gossiping. Back to the coach. The driver is 
sitting on the steps and is lighting a cigarette. 

The point about the above is that it can only 
be done if the cameraman seeks the co- 
operation of everyone taking part. It can’t be 
filmed straight off. Some of the folk will have 
to remain in the coach until they are wanted. 
Others will have to assemble as the cameraman 
wants them. But unless the party has arrived 
late and has to push off immediately, there 
should be no great difficulty about arranging 
all this. 

Much of British Legion consists of shots of 
marching and of a service of dedication, but the 
former are not very interesting because the 
viewpoints are too limited and the marching 
lacks precision. There is very little of parade 
ground discipline about it. It is a homely 
sort of affair and therefore needed homely 
treatment: plenty of cut-ins of the spectators 
and much greater variety of camera position. 


Recording Processions 

It does not seem that there could have been 
much difficulty in nipping about here and there 
to get contrasting shots because the marchers 
merely proceed round a field—there is no 
definite beginning and ending as there is in a 
street procession. To try to show it all in 
detail, from start to finish, is therefore rather 
pointless and tends to elevate the ceremony to 
a status it cannot easily sustain. The best way 
of treating it would have been to have given a 
series of impressions. 

As the main title implies, processions are the 
chief feature of May Processions, 1954 (8mm., 
200ft.), but far more footage is devoted to 
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members of the congregation arriving at the 
church than to the processions in which they 
take part. They should have been featured in 
the latter, even though it meant having the 
procession go round the church grounds a 
second time for the benefit of the cameraman. 
The producer is clearly a leading member of 
the church community and the procession—an 
unpretentious but devout one—is soon over, so 
that it is unlikely that co-operation would have 
been withheld. As it is, the procession is 
something of an anti-climax, for we have 
already seen the people in it—and seen them 
more clearly than they are presented in what 
should have been the body of the film. 

Doubtless the film serves its purpose for the 
church community and certainly it gives them 
very interesting glimpses of themselves, but it 
is markedly lacking in close shots. A certain 
soberness and reverence are apparent, but even 
though the congregation for whom it was 
designed would know all about the purpose 
and function of the ceremony, it would have 
been desirable to have given some information 
about in it sub-titles, the better to present a 
completed picture. 


Effective Build-Up 
In Appleford Races (110ft., 16mm., three 
star award), Charles Aldridge provides a useful 
j lesson in tackling the newsreel. The 
scene is quickly set and effectively built up 
with shots of the crowds, the bookies, the 
refreshment stalls. The rather large number 
of sub-titles also help in the build-up, though 
few of them are really necessary. 
Joan Rice, the film star, starts the race. 
Ready? Steady! Go! And as the flag is 
, the camera takes the place of one of 
the competitors. The pistons turn, the 
engines pulses. . Yes, the competitors are 
lumbering steam engines. Not until the race 
actually begins does the producer bring them 
into the picture or allow us to gain any inkling 
of the fact that it is not the lure of the turf 
which has brought the crowds out in their 


te A SURPRISE AWAITS YoU 


if you've got the idea thet amateur films ore dull, ill- 
constructed affairs for home consumption only, says the 
Evening Despatch reporting on a press show of the 1954 
‘en Best arranged by the Edinburgh Cine Society as a 
oan raiser to the Scottish premiere. Commenting on 
the films, the newspaper critic writes: ‘‘Whot a 
splendid assortment they are. Humour, tension, beauty 
and even a spot of genuine pathos are woven together in 
@ programme os interesting as it is artistic. Each 
competitor has clearly put a wealth of enthusiasm into 
his work, Yet enthusiasm has not clouded over judg- 
ment,.and there is some very restrained and tasteful 
camerawork to be seen’’. 
All four sets of films are solidly booked from mid- 
r to mid-December. Clubs who intend showing 
the films but have not yet finalised their arrangements 
are urged to moke opp!ication at once for the remaining 
dates. Even so, we cannot guarantee that they will still 
be available, for we confidently expect a further crop of 
gs after the premieres. Hiring fee for the nine 
films (six of them in colour) is £1, films are dis- 
tributed by the G.8. Film Library, but bookings can be 
made only through A-C.W. 


hundreds and set the bookies marking up 
runners and prices. 

As the monsters thunder across the field, 
occasional cut-in shots taken from one of them 
heighten the excitement, but the film abruptly 
finishes when the race finishes. Television 
broadcasts of horse races invariably end when 
the leading horses have passed the post, and 
we don’t expect to see more because we are 
interested only in the race but in Appleford 
Races, it can’t matter much to us who wins 
(and in any case we are not told). It’s the 
novelty, excitement and fun of the proceedings 
which count, and when they are abruptly cut 
off we are left rather flat. 


Penetrating Eye 

We should like to have been given some 
information about the race, seen the mighty 
protagonists after it, been introduced to one or 
two of the drivers. But Mr. Aldridge has a 
penetrating eye, secured an admirable variety 
of shot and achieved good, steady camerawork. 
Only careful planning could have yielded such 
happy results. 

In making a film of this kind you can and 
must move around, but what happens when 
you attend an event in which you are limited 
to your seat in the stand and have only one 
lens? If it’s a football match you’ve gone to, 
you wouldn’t try to shoot a record of it. You’d 
know it would be hopeless, so you’d content 
yourself with a few shots of the match and 
of the crowd and use them as an item in a 
composite newsreel. But if you attend a bull 
fight, the chances are that, like the author of a 
Ten Best entry, you’d set out with the idea of 
making a complete film about it. But the dice 
are loaded against you just as they are in the 
case of the football match. The only practical 
way out is to take what you can for a lengthy 
sequence to be part of your Spanish holiday 
film. It can’t reasonably be expected to stand 
on its own. 


Restriction of Angle 

The author of Bull Fight has done his best. 
He has concentrated on the matter in hand, but 
the treatment inevitably lacks rhythm and the 
highlights are missed. For example, one of the 
matadors is seen being carried from the arena, 
but no indication is given why, There are too 
se gaps in the action because it was 

ically impossible for the author to fill them, 

unless money was no object and the camer 

be kept running all the time. But even 

had fod ‘be been able to do this, the restriction of 

angle would have been an almost insuperable 
barrier to good film making. 

Certainly the film holds the interest by 
reason of its novelty, but pruned somewhat, 
ee out by cut-ins taken at home of 

spectators and featured as the high- 
alk -af 0 dalidey then, fc-aeeld-oot @ much 
warmer welcome. 
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Pages from a Movie Maker’s 


Diary 


COLOUR COPIES 


By DENYS DAVIS 


4th March. A long and involved dis- 
cussion this evening between club experts on 
colour copying. Apparently one member had 
recently returned a colour copy to Kodak’s and 
they had met his complaint with a further 
print. Now, perhaps rather ungraciously, the 
member wants to know why the firm sent out 
bad work in the first place. 

Well, all firms, no matter how good their 
standing, do sometimes slip up, though most 
are anxious to correct their mistakes at the first 
opportunity. The copying of colour films can 
be an exceeding tricky business, for it is 
difficult to draw the line as to what is accept- 
able and what is not. The fact remains that 
it is virtually impossible to reproduce any 
colour film exactly. 

The professionals, knowing that colour 
prints will be wired, under-expose their 
film deliberately vy half a stop. Even with 
this allowance, a complicated and expensive 
colour masking system is still frequently used 
for making the release prints. And, incidentally, 
where fifty or more prints are required, it is 
cheaper to copy Kodachrome films by the 
Technicolor process. 

Nevertheless the prints do not match the 
original. I have had several of my own colour 
films copied and have often been pleasantly 
surprised to find the colours better than in my 
original. But, quite frankly, they are only 
better in my opinion. For no colours on the 
screen are really faithful to the subject as seen 
with the naked eye. 


Vivid Example 

This was brought home to me most vividly 
just before the Coronation. I was invited to a 
Wardour Street preview cinema to see some 
top secret test shots taken in the Abbey. We 
were sworn to secrecy before we saw, for the 
first time, that magnificent yellow carpet, the 
Throne and, before it, one of Hartnell’s 
mannequins suitably robed. She posed there 
(while many tests were taken) surrounded by 
workmen and the general chaos of the building 
work. We saw the little indoor railway, the 
bags of cement and all the activity that was in 
such contrast to the solemn ceremony it pre- 
ceded. 

It was interesting to hear the professionals 
argue at length on the respective colour 
renderings of the same scene. “A little 
warmer,” pleaded one, while another countered 
with, “She’s much too pink already.” What 
chance have we, I thought, to say our films 
are just not perfect? 
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Then, again, the colour is much affected by 
the projector lamp. What may delight you 
when shown on your own projector may dis- 
appoint on a second showing elsewhere. Cer- 
tainly the identical film can look quite different 
at other screenings. In my opinion—and it is 
only an opinion—one of the best technical 


Cameraman Stauble (right) will be using a G.B. Bell & Howell 
Autoload to record the German /Swiss attempt on Dhaulagiri, 
the White Mountain. In this picture it has just been handed 
over to him by Mr. H. Biblock, British Vice-Consul in Frankfurt. 


screenings of amateur films took place at the 
Fourfold Film Society’s presentation of the 
Ten Best in the Polytechnic Hall. I heard 
many favourable comments after that show 
about the picture quality, which was very even 
throughout. But nobody ever remarked that 
the screen was pale blue, nor did they realise 
that we had gone to considerable trouble to 
get it the exact shade of blue we wanted. 

6th March. Spent this evening making a 
handsome addition to my little studio. I 
recently scrounged an old metal vegetable rack 
that was rusting in a garden shed. It has three 
tiers, each shelf being shaped like a “V” 
trough. It is, of course, ideal for stacking film 
cans on edge and this particular one will handle 
42 tins in all. 

I also obtained three short pieces of shelf- 
edging left over during the modernisation of 
our local grocer’s shop. You have probably 
seen such strips. They are just over one inch 
wide, with the edges bent over to hold price 
cards. I typed the titles of all my films on thin 
white card and then cut these ready to fit into 
the grooved metal channels. 

After rubbing the metal down, I managed to 
put on the first undercoating, and the new 





gadget already looked really smart and 
expensive when I left it to dry. It just shows 
the value of keeping your eye open for odds 
and ends that can be adapted for this hobby of 
ours. Now I have a new item of studio 
7 t that cost exactly—nothing! 

March. What with wi screen, 
Pe te et al, the plain, old fashioned screen 
in my little cinema looked decidedly out of date. 
As it was, in any case, overdue for an overhaul 
and general spit and polish, I decided this week- 
end to give it a new look. 

I have a black rectangular board, measuring 
about three feet by five, that fits exactly into 
the window recess. On this was my old screen 
comprising a rectangle of silver cloth pasted in 
the centre. I peeled off the old screen first of 
all and threw it away because it was too ancient 
to salvage. Next, I stuck some dark blue flock 
paper on the black board, and made the new 
screen from a rectangle of hardboard, cut to an 
appropriate size, with a flat framing of wood 
ltin. x fin. to surround the picture. A couple 

coats of matte white paint were sufficient to 
give an even surface when sprayed on, and I 
did the framing with matte black. 

Before attaching the screen to the blue sur- 
round, I fixed four 25w. frosted lamps on to 
the baseboard so that the blue flock paper could 
be evenly lit throughout projection. The screen 
itself was fastened just nine inches in front of 
its surround by four short dowel rods, and that 
was all that was needed to give my old cinema 
its new look. 

Unfortunately, I cannot claim to have been 
responsible for this idea. You can see the 
original for yourself at the Tatler News Theatre 
in the Charing Cross Road. 

8th March. Victor Atlas, whose cine work 
I much admire, sends me a rather belated letter 
in support of my proposal to open a permanent 
centre for our cine movement. It would, he 
believes, encourage a higher standard of film 
production, if only through the opportunities 


afforded by the frequent coming together of 
enthusiasts. But the fact remains, he asserts, 


a philanthropist, we should endeavour to get 
the amateur cinema in Great Britain recognised 
as a cultural movement, and the Education 
authorities, the Arts Council, or whoever it is 
that sets up to encourage and support cultural 
activities, should be petitioned or in some way 
approached to give us a film centre. Why not, 
he enquires, throw out feelers in this direction? 


Self-Help Needed 

The short answer, I think, would be this: 
instead of wringing their hands and hoping 
against hope that somebody else will step in 
and help, amateurs must help themselves. A 
group of film enthusiasts recently raised over 
£1,000 to make a single film, so how can the 
movement as a whole be called a poor one? I 
have the pleasure of travelling to many cine 
clubs in this country at which I frequently 
come across wealthy folk. The clubs themselves 

y be poor, but not all of their members are! 
Nor are lone workers limited to any one income 


group. 

The fault lies, I think, with the various 
bodies making up the B.A.C.C.C. This Central 
Council, colourless as it is, lacks drive and 
imagination. But to be fair, it is ill-supported, 
for there is general apathy in the movement as 
a whole. By and large the same old gangs 
carry the burden of management and, for the 
most part, they are tired. 

If only you, Mr. Atlas, as a movie maker of 
proven talent, and a hundred like you, would 
cease vaguely hoping that “they” will help you 
and, instead, spare a little time and effort to 
help yourselves, we might yet live to see the 
opening of a permanent film centre for the 
amateurs of this country. 

(Continued on page 176) 


Fastest Film, Fastest Lens 


Film so fast thet you can shoot dull interiors without the need of additional lighting is now available in America. 
penetrate 


Du Pont High Speed 16mm. Rapid Reversal Pan (Type 931) is claimed to 
newsreel photographer has successfully filmed in both @ courtroom and 
American Cinematographer’’ repo 
open window or an ordinary light bulb will do the trick. The photographer then ove 


room lighting 


rts : 


to such effect thot one 
at @ council meeting using only the normal 
“It’s so sensitive thet almost any amount of light from an 
film to reinforce the 


image. The result is casual, natural photography that makes for effective reporting.’’ Excellent close-ups are reported 
with a 75w. bulb five feet from the subject. and acceptable results with only a 60w. bulb 6ft. overhead. 


Following the news of this remarkably fast film comes 
the release of the Nominar £/0.95 1in. lens, sf which 
the test laboratory report carried out Bh gad some 
magazine concludes ‘There is nothi ilabl 
which can touch the Nominer in light guthariog power.’ 
A nigitt scene published with the report confirms the 
ability of the lens to deliver under adverse conditions 
and gives credence to the suggestion that it is the fastest 


lens in the world 
Also newly arrived on the American scene is the Kodak 
K100 which oppeors to be the successor to the Royal. 
It has provision for electric and clockwork drive, takes 
at speeds from 16 to 64 f.p.s., back winds up to 2ft., and 
is fitted with Kodok Cine Ektar 25mm, {/1.9 lens ($269) 
or f/1.4 ($369) 
he latest U.S. development in sound stripe is a “‘dry"’ 
process of adding magnetic track to the film. This 
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eliminates spreading or cracking of the track at the 
point of a splice, and offers improved sound quality and 
faster service for the film user. It has been developed by 
the Minnesota (Scotchboy) Mining and Manufacturing 
Co. and comprises a plastic backing of 0.0016in. thickness, 

coating of 0.0007in. ‘*high-output’’ magnetic oxide 
dieperned in a resin binder, topped by a 0. in. coating 
of a thermo-plastic type adhesive which forms a permanent 
bond between the magnetic track and film when applied 
by heat and pressure. 

Cameras and projectors in which the film travels 
horizontally instead of vertically, are also coming into 
the news. Paillard S.A., of Switzerland, hove potented 
a ste! ic projector in which the reels lie horizontally, 
providing lower centre of gravity for the machine, easy 
mounting of the mechanism and a more even pull and 
tension through the take-up mechanism. 





RUNNING COMMENTARY 


Challenge 


from Japan 


By SOUND TRACK 


The first experience I had of a Japanese pro- 
jector was in Newcastle-on-Tyne early in the 
war. It was owned by a member of Lloyds 
who had been stationed in Japan and shot his 
8mm. family (and earthquake) films on this 
apparatus, all of which he managed to bring 
back with him on leaving Japan at the outbreak 
of hostilities. The films themselves and the 
projection quality were uncommonly good, and 
at first, I thought it was Bell and Howell 
apparatus: but no, it was a “Chinese copy”, 
as we whimsically term the outrageous pirating 
by the Japanese of Western patents. 

Naturally the Japs are again making 8mm. 
and 16mm. apparatus, and Fig. 1 shows the 
Arrow projector, which has features that one 
has come to know well from earlier makers. 
There is more than a superficial resemblance 
to the Kodak aluminium reels, too! This pro- 
jector is also available in a 16mm. version, and 
Fig. 2 shows the inside cover of the instruction 
booklet. 

Another projector from Japan is the Elmo, 
for 8mm. and for 16mm. silent and sound-on- 
film. These are manufactured in Nagoya, and 
I have received publicity and instruction book- 
lets in English, quite well translated, apart 
from some oriental oddities. One laconic 
suggestion for amplifier failure is given as Too 
much damp. But, taking it by and large, these 
machines look good and, although they are 


BR) FE US / 
IRMA DA Kee HLO 
Ae. CLIMBS. REIT —& 


Fig. 1. The jap 

Arrow projector. 

There is also a 
16mm. model. 


not available in this country, this column once 
again cries to British designers to sit well 
forward and refine their designs so that we slip 
no further backward in designing and supply- 
ing ciné apparatus for the world. 


The Art of Sub-Titling 


I can’t help feeling very, very sorry that the 
art of sub-titling is lost. It is over 25 years 
since the last of the well-titled silent films were 
released, and I regret to say that many an able 
and sincere speaker on sub-titles lacks the 
background given by savouring the art at its 
zenith: for its decline started in 1927, when 
sound forced a re-shaping of film technique. 

It is not fully realised that, in a good film, 
these titles were an integral part of the cutting 
tempo. This was demonstrated with crystal 
clarity when one projected a “flash-title” print 
—that is, a typical imported print of a film in 
which each title was represented by one frame 
only. The purpose was partly to save duty and 
partly so that the titles could be translated— 
though unfortunately the translating was often 
skipped in the case of American films! You 
can get a glimpse of this same tempo-wrecking 
in silent films re-issued with sound accom- 
paniment in place of titles. The Man in the 
Iron Mask is an example and, although the 
cutting is often re-arranged, and the com- 
mentary masks the rhythmic failings of the 
visual material, you can detect how the balance 
of the film has been upset. 

Nor is it fully understood that the sub-title 
is a nucleus upon which the imagination of the 
audience may feed. Properly written, with its 
content and length suited to its place in the 
editing scheme, the sub-title provides a 
message to the audience; but the audience is 
expected to, and is guided into, taking an active 
part, drawing on its own emotional experiences 
and imagination to add to the power of that 
message. 


Fig. 2. Instruction booklet for the Arrow is styled in the modern 
manner—more stylish, indeed, than many similor European 
productions. 
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I refer in the main to dialogue titles. It was 
found that these should be cut into the film in 
two basic arrangements 

I. 1. CS. or CMS. 

. TITLE 

. C.S, or CMS. 
Il, 1. C.S. or CM.S. 

. TITLE 

. C.S. or CM.S. 
In both cases the first shot is so directed that 
the start of speech draws attention and, 
depending on tempo, the title will be cut in 
within one or, at most, two seconds. It will 
therefore replace action, though this action is, 
in a silent film, the comparatively barren 
nafrative action of speech. 


Two Types of Continuity Title 

In case I, shot (3) shows the last word or 
so of the title, though it need not be from the 
same angle or distance as the first shot. In 
case II, the reaction to the dialogue in the title 
is shown. I need hardly elaborate on the 
analogy with cutting in a dialogue film, nor 
stress the continuity cover permitted by these 
reaction shots. 

Continuity titles, as opposed to dialogue 
titles, take two forms: the first, comment or 
elaboration on the character or the dramatic 
action: the second, straight continuity cover. 


A starts speaking. 
A finishes speaking. 
A starts speaking. 


B’s reaction. 


The former went out in the early 1920s except 
occasionally as introductory titles, still seen 
to-day. The latter are with us still. 


What is unfortunate is that, among the silent 
films now available, the proportion having first 
class titling is small. Many contain positively 
frightful titles, and this fact has added to the 
scorn heaped upon them as mere placards of 
writing, served only because, “Otherwise you 
couldn’t understand what was meant to be 
happening”, They are now completely obsolete, 
and a good thing, too 


Aid to Pace 

Allowing for all this, I think a modest come- 
back for dialogue titles, at least in conedies, 
would be an excellent thing. Comedies are, or 
should be, designed to amuse: crisp titles can 
help them in this rather difficult task both by 
their intrinsic aptness and wit, and by speeding 
up the tempo of the film. People who write 
scripts for silent film comedies must be aware 
of the continuity cover that can come from the 
Sennett-type 4- or 5-word title, but it positively 
astonishes me how seldom they exploit this 
pace-quickening device 

I think some of the blame for sub-title decay 
must be set against 9.5mm. notched-title 
versions of comedies. These were issued in 
30 and 60ft. versions and, to make them run 
longer than the corresponding one or two 
minutes, they were positively crammed with 
titles. People who can think back to the days 
of the home movie projector, which needed 
seven turns of the handle per notch, will 
remember, with aching wrists, the torment of 


some Chaplin excerpts having one minute of 
action and quite two minutes of titles. 

The disease spread into the early super-reels 
because, in condensing the two-reelers into 
single supers, many shots were individually 
pruned, and the resulting discontinuities were 
crudely covered by entirely superfluous titles. 
Since, in addition, there were very few 
really good titles, particularly in the Chaplin 
comedies, the resulting lesson was a grim one. 
Digressing, it is seldom realised how very few 
titles the original Chaplin comedies contained. 
Chaplin wisely cut them to an absolute 
minimum: | do not think it is really relevant 
that he was not good at titles, a fact clearly 
seen in his longer 

I do not propose to give any examples: they 
are seldom good when taken out of context. 
I merely summarise my suggestion to writers 
of comedy scripts that they should not be afraid 
to use up to, say, ten titles in a 12-minute 
comedy; and they should set themselves the 
task, which is achievable and rewarding, of 
allowing no title to exceed 6 words. 


Making Prints With Powder 


New processes aimed chiefly at still photo- 
graphy interest us, I feel, even if only as an 
indication of how the research people are 
thinking. Directly or indirectly, they may later 
lead to new ciné materials. Such a process is 
Electrofax, from America. It is a dry printing 
process. The paper is coated with a special 
zine oxide in a resin binder and can be stored 
in full light until it is sensitized, which is done 
by applying an electrostatic charge. 

The paper is then exposed, either by contact 
or by enlarger in the conventional way, when 
the electrostatic charge is proportionately 
reduced according to the intensity of light 
reaching it. There is thus a latent image on 
the paper, and a pigmented resin powder is 
then applied, which sticks to a degree pro- 
portional to the charge. This application is 
done in daylight, and if you do not like the 
picture you can brush off the powder and use 
the paper again after re-charging. 

Fixing is done by briefly heating the paper 
with the applied powder which then fuses into 
the resin-coated surface. Two particular 
attractions are that the pigmented powder can 
be in any colour; and that, presumably, it is a 
mere matter of positive or negative charges 
whether the print is a positive or a reversal 
negative. All this work stems from RCA, and 
I a it must ultimately enter into the ciné 
world. 


Film Making 
Four summer film courses are being held this 
first ‘cr 10th to 15th July, at wart Missen 
when students will make a film. week-end lecture 
ues mon Rk, at WS, - immediatel 


M.B.K.S., of - Films. Particulars and scaies of 
charges from arden, Missenden , Great 
Missenden, Bucks. 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address: ‘‘Amateur Cine World,"’ 


46-47 Chancery Lane, London, W.C.2. 


exchanged here 


MITT TIT aaa 


COLOUR DUPES 


Sir,—I really congratulate you on the decision 
to have the copies of the Ten Best produced this 
year by the new masking system which— 
according to all reports—can give such astonish- 
ingly faithful results. Frankly, I am delighted 
at the news !_ As an enthusiastic user of colour 
film, I have always been most disappointed in 
the colour quality of the majority of the films in 
the Ten Best shows, many of which have been 
praised for their photographic qualities in the 
original version. 

This lack of quality, I know, is no fault of 
Kodachrome itself; excellent quality originals 
with almost miraculous faithfulness of colour 
rendering can always be obtained under the 
most awkward lighting conditions—provided 
exposure is correct! Even contre-jour and 
similar high contrast subjects can be entirely 
satisfactory in the original, (despite much advice 
to the contrary). 


The fault lies in the shortcomings of the 
ordinary duplicating process which seems to 
result in a general degrading of colour quality 
with an accentuation of certain hues at the 
expense of the others, and—worst of all—a 
stepping-up of the overall contrast until all 
subtleties of colour rendering are lost in the 
general ‘soot - tomato - sauce - and - whitewash’ 
effect. 

The only Ten Best colour film I have seen 
which has not been almost completely ruined by 
this loss of any softness or delicacy in the colour 
rendering, and the resultant unpleasant harsh 
effect, was John Daborn’s History of Walton, 
and presumably the inherent low contrast of the 
original paintings accounted for the relatively 
excellent colour quality of this (deservedly 
famous) effort. 


My hope now, of course, is that you will find 
the extra cost of this new process justified—in 
terms of audience appreciation and much 
favourable comment from clubs and individuals 
in A.C.W., and that you will continue the 
excellent policy of ensuring that the Ten Best 
show really is the Best amateur show of the 
year ! 

Childwall, Liverpool. Joun A. GREAVES. 

Since the greater part of this year’s Ten Best programme is 
in colour, we felt thot we owed it to producer and audience to 
do all we could to ensure thet the films are seen to the best 
advantage. There will still be some loss, of course, because 
while a producer will naturally seek to achieve correct exposure, 
best results for duplicating are obtained from slight under- 

e. Inresp to a number of requests we are describing 
how the colour masking system works in a forthcoming series, 
“*The Quest for Perfect Colour’’. 
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KODACHROME FILTERS 


Sir,—Mr. Tofield rightly claims (Mar.) that 
it is not difficult to discern excess U.V. or 
orange light in daylight, so with the necessary 
light balancing filters he should not experience 
any difficulty. However, I would like to point 
out that there is a simple device for measuring 
colour variations in daylight. Colour tempera- 
ture meters are similar to exposure meters and 
the “Eel” at £20 is probably one of the 
simplest to use, It measures colour variations 
in the daylight in degrees Kelvin, and a data 
sheet gives the values of the various correction 
filters also in degrees Kelvin. It is thus a 
simple matter to take a reading and select the 
appropriate filter. 

THORPE Bay. D. BRYANT. 


REDUCING FLICKER 


Sir,—I wonder if owners of the Paillard 
Bolex DA projector know that a three bladed 
shutter can easily be substituted for the normal 
two bladed one? Thus flicker normally 
encountered at 16 f.p.s. is very greatly reduced. 
The light reaching the screen is only about 5 
per cent. less than the original output. 

This shutter design is based on experience 
gained as the owner of the 200B. By keeping 
to round figures, a pull down blade of 95° will 


A 
B 


a 
cover nicely and yet has no chance of ghosting, 
and there are two balance blades of 70° each 
with three equal spaces of about 42°. 

After getting at the shutter mechanism, the 
quickest and easiest way of setting the shutter 
is to remove the lens and also the film pressure 
plate. By shutting one eye and looking 
squarely into the lens barrel from a distance of 
about 10in. away, you can see the action of 
the claws in relation to the image cast in the 
mirror by the pulldown blade. The left hand 
bottom corner should still require to be 
covered when the claws start their pull down 
movement. 

There is one small drawback. Those who 
use the “still” device may not get the shutter 
to stop in the open position every time. It is 
a 50-50 chance. 

DUNFERMLINE. W. G. 


The position of the pull-down 

blade (B) in relation to the 

claw (C), as described in Mr. 

Prattis’s letter. A is the lens 
barrel. 


PRATTIS. 





And here on these pages are letters’ rom three distinguished cor 


generously supplement the greetings from leading 


respondents who 
British film personalities in lost month's*issue with encouraging messages for the amateur. 


From Norman McLaren 
Congratulations on your 21st birthday ! 


5 ane ae el ito epartenis (0 eaaren sae ae iati the spl. 
doing, not only in your excel 
film shows that you have pment yt po which 
and film appreciation. 


vate 





of id job you are 
hensive magazine, but - in the many 
so greatly stimulated and encouraged 





film pr 
Behind my ‘geod wishes lies a quite personal debt of gratitude to the teur film 


for I myself started as an amateur, working with a 
a small film elub at the Glasgow School of Art. 
just at thas time (during the °30s) been organised by a group of devoted film 
, our club got the necessary stimulus to take its spare-time film making 
ennrtantiy for a public screening and critical assessment by experts, 
which the Festival provided, was most coke 


which 
thusiaste in Gi 
more seriously. Ti 








‘oup of art students who had or, wey 
to the Scottish Amateur Film Festival 


uable, and proved in my own case to be a stepping- 


stone to film-making as a life's work, 


I remember vividl 


ly both the excitement and the difficulty of working as an amateur. It was 


an excellent training ; for I learned thas the practical limitations under which I worked were 


often — the very 


spen 


things to sti 


I learned that the less money you had to 





on a film, the more ininghadiion you had to put into it; and that the great thing was 


to make virtues out of necessities 


In a world of masse produced 
films, Norman McLaren's work is 
. intensely individual, ex 
creative. For some of it 
does not use the camera at al! 
but paints direct on to the file 
sometimes a few feet at a time, 
sometimes frame by frame 


WIDE SCREEN VARIATIONS 


Sir,—I have been very interested in the 
arising from my letter on the 
prismatic type of anamorphic lens (Feb.). Mr. 
Wilkes (Mar.), has hit on the true method of 
making an “anamorphic” by use of a cylindrical 
lens. Both types are used in cinemas but, 
for the amateur, the cost of a cylindrical lens 
system is rather higher than the prismatic type 
which has the added advantage of being 
adjustable. 

Mr. Assenheim states (Apr.) that there is 
only one angle at which the prisms may be 
set. I have seen a professional variable 
prismatic type, the front prism being rotated 
from 2 to 2.6:1 ratios. Both the prismatic and 
the cylindrical lens types have the correction 
lens Mr. Assenheim mentions and they are 
adjusted for the throw in use. 

Like Centre Sprocket I feel that 14 times 
stretch is a good limit, giving a screen ratio 
of about 2.2:1. I was also interested in the 
mention of the Philips Delramia process. I 
may be lucky but I found prisms cheaper than 
mirrors—much cheaper 

I feel that some standard should be agreed 
upon before we all settle down to make films 
which no one else can screen. Maybe A.C.W. 
would choose one for us. Here is a list of the 
ratios in current issuc: 1.66:1 (recommended 
minimum VistaVision rativ, no anamorphic 
required); 2:1 (max. VistaVision ratio, 
Superscope); 2.55:1 (CinemaScope) 2.85:1 
(Ci » using 3 projectors with 6-hole 
frame size). For 9.5mm. I prefer a screen 
ratio of between 2:1 and 2.5:1. 

By the the way has anyone tried making a 
film for a triangular shaped screen? Well, you 
never know! 


East SHEEN, S.W.14. Murray THOMSETT. 


Although in one sense it is many years since I worked as an amateur, in another sense I 
never cease to be an amateur, because I have always tried to preserve the attitude to film 
making that I had then, for I think that the amateur, though he may be severely restricted by 
lack of funds and facilities, has a freedom 
enthusiasm to the job, which is all too often lacking in the pr 

So, once again, my very best wishes to Amateur Cine 


of approach and can bring a | asinces and an 


Lg parr ges im maker 
‘orld, and many happy returns. 


Norman MeLaren. 


From 
Humphrey 


Bogart 


me meg Bogart, one 
actor who is never out of 
character, says what he 
thinks, tersely ... For example: on The Caine Mutiny : 

“I don’t think it’s so hot” an article in the May Esquire 
quotes him as saying. “As for Beat the Devil (he continues), 
only the phonies think it’s funny. It’s a mess. And Sabrina— 
it’s a crock . Most of the actresses in Hollywood are the 
dumbest broads in town.” 

As an amateur cinematographer, adept at es shots of 
inanimate and occasionally uninteresting scenery and hopeful 
of good scenes with the children, allow me to add my congratula- 
tions to the many you must receive from all over the world. 
Twenty-one years of 16mm. is a great deal of time in this 
changing world. 


alba. 


SUCCESS 


Sir,—It may interest you to know that since 
my letter on Malta A.C.C.’s Royal Visit, Dr. 
M. Bianci and I, who edited that film have 
been awarded first prize in the Circle’s com- 
petition for our Fishing Panorama (8mm., 
colour). I am glad to state that it was the 
many useful tips from A.C.W. helped us 
towards our success. 
VALETTA. EpwIn GALEA. 

Sir,—I think you ought to get A.C.W. out 
every week. I can hardly wait for my copy to 
come each month. 

BELFAST. H.M.S. 
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CINEMA ON A CYCLE 


Sir,—Readers may be interested in a film 
show I recently ran in a room behind a village 
pub. Using two Ace projectors, I gave an all- 
day continuous show in aid of charity. I have 
often given shows in Youth Hostels, using this 
equipment, as its small size makes it fairly 
convenient to carry in a rucksack or on a cycle. 

The programme included Metropolis, which 
I showed with musical accompaniment, using 
a hand-wound record player coupled to an 
amplifier. This part of the equipment was 
borrowed, the rest carried. I took a three foot 
screen with me but when I arrived found that 
the wall was whitewashed, so I showed the 
picture on that. During one show a 16mm. 
enthusiast complimented me on the brilliance 
of the 5ft picture. 

The records used for Metropolis may be of 
interest. The first, which fits the mood of the 
opening sequences very closely, was the 
London Fantasia, Parts 1 and 2. I followed this 
with both sides of Marche Slav which should 
be started on the title, “Father, where are the 
men who built Metropolis?” The first side 
of the record continues into Part 2 of the film. 
I then followed with Parts 6 and 7 of the 
Faust ballet music, which lasts into reel 3. 

The Dance of the Young Maidens and The 
Sabre Dance were next and were repeated into 
Part 4. The Lullaby from the Gayenah 
Ballet followed this, then came repeats of both 
the Faust ballet and the Dance of the Young 
Maidents. These records left about four 


minutes of running time to fill in Part 5, and 
for this I used Part 3 of the Tannhauser over- 


ture. The Venusburg music in this record 


From 
Alfred 
Hitchcock 


Alfred Hitcheock, dis- 
tinguished Hollywood 
producer-director and 
master of suspense, has 
recently completed The 
Trouble with Harry, a “comedy about a "and To Catch a 
Thief, starring Cary Grant and Grace Key. Both will be 
released soon. His current production is The Man Who 
Knew Too Much, starring James Stewart and Doris Day, 
which is placed in London and French Morocco, All are 
Paramount releases. 

It is with pleasure that I congratulate Amateur Cine World 
on its twenty-first birthday and commend this magazine for its 
long-time interest in the amateur film maker. 

Although the twenty-first year is known as a come-of-age 
anniversary, I feel that many amateur photographers have had 
a mature viewpoint toward their work for some years and that the 
adult advice and encouragement of this magazine has helped 
considerably in attaining this desired result. 

I know that most amateur film makers long ago discovered 
that nature has provided us with ore best picture “sets” but 


fits the change from the angry crowd scenes 
to the one on the church steps and lasts until 
the end of the film. 

I was using only one turntable, but with 
dual turntables the music could be cued much 
more closely. My film changeover device is 
simple, consisting of a board on which are two 
switches, one to each projector lamp. Using 
cue dots in the top right hand corner of the 
picture, I am able to continue without inter- 
ruption on the screen. 

I should be interested to hear from other 9.5 
enthusiasts, especially users of Ace projectors. 


1 Broadlands Street, 
Broad Lane, Bradford. H. L. Kirpy 


THE LOST DIMENSION 


Sir,—Further to Rolo’s letter (Feb.), is not 
the primary object of any pictorial art to 
represent a _ three-dimensional object as a 
three-dimensional object through a_ two- 
dimensional medium, using variations in per- 
spective, line and modulations in tone? 

Through the centuries artists have tried and 
often failed. The living cinema is the most 
compelling medium of communication yet 
devised by man, and the most recent, so why 
not exploit its potentialities as a means to an 


end? 
MYTHOLMROYD. D. B. Lorp. 


Sir,—As an enthusiastic beginner, I have 
followed H. A. Postlethwaite’s articles with great 
interest. Thanks to the encouragement these 
articles have given me, I am now branching out 
and am about to purchase a 16mm. camera. 
STOKE, PLYMOUTH. DeREK BROWN. 


every 80 often one of them envies our marvellous facilities here in 
Hollywood, our well-equipped sound stages, our man-made sets, 
the lighting equipment addin and on. I grant these are all very 
im nt in making motion pictures. 

‘et, only last autumn, I moved an entire Hollywood motion 
— troupe across the United States to New England simply 

cause I wanted to film The Trouble with Harry in the actual 

rural areas of Vermont. Here nature had surpassed anything 
men could do, even the magic men of Hollywood. There were 
glowing maples, oaks, spruces. There were reds, browns, gold, 
yellows and-greens which delighted the eye. There were wide 
and deep vistas, sur, ing anything we could imitate within the 
confines of a sound stage. 

he result was that this natural background became as much 
@ part of the story of The Trouble with Harry as the characters 
and the plot. The story deals with the lives of simple and 
attractive people who discover a body and don't know what to do 
about it. This rural beauty provided the perfect framework for 
these people. 

The Trouble with pwd introduces Shirley MacLaine to 
the screen, She's a fey character of considerable charm and this 
was the perfect background for her. The cast also ineudes such 
fine players as Edmund Gwenn, John Forsythe, Mildred 
Natwick and Mildred Dunnock, 

We used the new VistaVision cameras, Paramount's 
revolutionary new photographje process, and the picture is in 
Technicolor. Our other equipment was also designed for the 
commercial motion picture and our staff and crew were made 
Po professionals. 

et our background—New England in autumn—was as 
available to the amateur film maker in that vicinity as to the 
Hollywood troupe. That is the point I want to pon And it 
true wherever the amateur happens to be. He has 

to take advantage of the photographic possibilities around him, 


Alfred Hitcheock. 
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CENTRING TITLES 

Sir,—May I offer my variation on an old 
theme for lining up camera and titles? I have 
a mirror cut out to fit an old filter holder and 
this is pushed on to the lens when required. 
An old handbag mirror clips neatly into the 
card space on the titler. A small hole is 
scratched on the back of this in the centre. 
When you look through the hole, the endless 
row of reflections straight if the titler is 
correctly lined up, and curved if not. 

Many thanks for the pleasure your magazine 
always gives me. 
BILLERICAY. 


This is an ingenious opt 
which some people do in 


Son. Lpr. D. L. Hart. 


method of achieving the lining up 

tical tithers by using a plumb-line 
from the lens to title centre. Both methods are perfectly accurate 
so long as the plane of the film in the camera is, in the case of 
the mirror method, truly poralie! to the mirror, or, in the plumb 
line method, truly normal to the vertical. 

In practice this will be e enough with the better class 
cameras and, in any case s will indicate any error. But 
the mirror method requir« e¢ mirror mount to be squarely 
and consistently mounted lens every time, as a very small 
angular error will multiply 9 noticeably large error at the 
title card. 


TALL ORDER 
resist replying to Mr. L. 
Ford’s letter in which he asks readers to advise 
him about the snags to be expected “in the 
production and projection of sound colour 
films”. Are we to assume from this that Mr. 
Ford is tackling the production of such films 
(not to mention the screening thereof) at a 
professional! level—since he mentions that it is 
for his firm—without any previous experience? 

What advice would any reader of A.C.W. 
have the optimism (or audacity) to offer in such 
circumstances? If Mr. Ford shut himself up 
in a room with 10 years’ back issues of A.C.W. 
and then perused the several dozen books on 
cine subjects, he would still be completely 
lacking in that most expensive of all com- 
modities, practical experience. How, therefore, 
can a few sentences of advice, such as could 
be contained in even a long letter, help Mr. 
Ford at all? 

If Mr. Ford really 
Do not attempt thir 


Sir,—I cannot 


thing yourself for one 


wants advice, here it is. - 


moment. Plead with your employers either to 
advertise for some very enthusiastic and 
thoroughly experienced amateur who may be 
induced to join the staff and bring his ability 
to bear; or else—as regards the making of 
sound films at least—call in some professionals. 

Films that do not display polish, or that 
reveal themselves as being below the standards 
associated with advertising or cinema films, can 
do a business organisation nothing but harm. 
So, please Mr. Ford, take your boss aside and 
explain to him quietly but firmly all the 
departments involved in film making, from the 
script to the finished product on the screen, 
and ask him to excuse you. 

At least he might be induced to give you a 
less arduous assignment, such as, for instance, 
handling commercial television advertising for 
the firm, including the scripting, producing 
captioning, lighting, camerawork, monitoring, 
quality checking and complete transmission of 
the first programme. 

I am not being funny in making this 
suggestion. It would involve fewer depart- 
ments and fewer problems—for all readers of 
A.C.W. know full well that the standards of 
the average television show are below those of 
the average polished film, let alone colour 
sound ones. 
GATEWAY FILM 
PRODUCTIONS LTD. 


SOUND ON THE L516 

Sir,—I have followed with much interest 
Mr. Gauld’s articles dealing with the G.B.L516 
projector and adjusted my own machine to his 
instructions, fitting the extra condensers. I 
would mention that the light rod in the sound 
drum of my machine was fitted the wrong way 
and the information given by Mr. Gauld was 
very valuable in correcting it. There was a 
big improvement in sound and I am now con- 
vinced that first class sound can be had from 
the L516. 
MOTHERWELL. Davin JONES. 


HAPPY CONVALESCENCE 

Sir,—I purchased A.C.W. because I wanted 
something to take my mind off business while 
recovering from an illness. It has given me more 
pleasure than books I have paid a pound for 
and has made me very interested in buying an 
outfit for taking colour films of our holidays 
abroad this year. 
DONCASTER. W.C.T. 


W. HuGH BADDELEY. 


COURT MARTIAL 
Sir,—I feel that amateurs may be encouraged 
by the knowledge that mistakes can occur even 
in professional films. The still I saw from the 
film Carrington, V.C., shows such a mistake. 
You will note that the figure on the right has 
the shoulder strap of his Sam Browne back to 


G. H. PHIrr. 


Somebody should go before the C.O. for this ! Did you spot the 
error mentioned by Mr. Philip in the letter above 7? 
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mm. TELEPHOTO 

Sir,—May I trespass on your columns once 
again and thank Mr. Lee for his interest. My 
home-made telephoto lens (5cm. Sonnar), will 
not focus because the adapter between the 
camera and lens is merely an extension tube set 
at infinity. It could be made to focus, but 
would cost much more. 

Some of the Contax lenses (5cm.) are focused 
by the camera, and the lens clips in, or on the 
outside of, a bayonet ring. I had one of these, 
intending to use the Sonnar in an enlarger. The 
Sonnar lens clips into the bayonet adapter on 
the end of the extension tube when used with 
the 8mm. camera. The tube is rigid and does 
not focus, being set at infinity. 

The centre of the field of the Sonnar lens, as 
in most lenses, is quite good enough for Koda- 
chrome and, due to its construction, gives a 


SOMA, 








D 


Mr. Whittaker’s 8mm. telephoto lens; A is the external 

flange ; 8 the extension tube; C the camera; D the thread 

for 8mm. camera; E the thread, and F the bayonet adapter ; 

G the Sonnar F 5cm. f/2 lens whose elements are shown in the 
shaded portions 


warm colour. Thus no haze filter is needed ; 
in fact, a haze filter gives an unpleasant hue. A 
small metal square, clipped on to the viewfinder 
accurately defines the field of view but gives a 
small image. 

When testing this lens I got quite a good shot 
of Blackpool Tower from a top flat in Southport, 
with a bus, in good focus, some 300 yds. from 
the camera. 

I have tried a 13.5 Sonnar, which has a built- 
in focusing movement like the 13.5 Leica lens, 
but the outside ring of the bayonet adapter is 
not accurate and I cannot get the lens sharp at 
infinity. Perhaps, some day, another adapter ! 
SOUTHPORT. E. P. WHITTAKER. 

CINE NIZO DESIGN 

Sir,—I have recently purchased a Cine Nizo 
$27, after carefully reading your test report. 
I fully agree with your findings except for two 
items. First, I do not find that the door opens 
too freely on my camera, as it opens it gets 
less free and, when wide open, will not come 
anywhere near the lens. 


Second, you stated that the dust could enter 
into the mech. chamber through the door catch 
slots. This is not so on my camera as there 
is a large, well fitting plate on the inside of 
the door. 

Of course, it is now 1955 and it is possible 
that the faults you pointed out have been 
rectified by the makers. But, as I said, I agree 
with most of the report. It is good to be able 
to get solid, non sales talk information. 

My friend and I wish to express our thanks 
for a terrific magazine. It’s worth many times 
the price for the wealth of information in each 
issue. Best of luck always to A.C.W. and to 
the people who put it out. 

MONTREAL, P. K. A. Cooper. 


Copies of A.C.W. test reports are sent to most manufacturers 
after publication, and where criticism is made it is frequentiy 


acted on. 
TAPE SYNC. 

Sir,—For two years I have been experiment- 
ing with methods of obtaining sync. sound with 
tape. Results have shown that from the 
economic point of view, the only feasible 
solution for most amateurs and clubs is to use 
a constant speed projector and a tape recorder 
whose speed is finely variable. 

Unfortunately, the average silent projector 
has a far from constant speed and it is therefore 
essential that the projector be driven either 
by a synchronous or an induction motor, in 
which the speed is not so dependant on voltage 
variation and load as with series wound com- 
mutator motors. The Debrie silent projector, 
for example, gives very reasonable speed 
accuracy, provided a few minutes warming up 
period is allowed. A given length of film can 
be transported time and time again with an 
accuracy of within .2°%—an error of about 1 
in 500 secs. 

But the best projector from the point of view 
of accurate transfer time, is the G.B. Bell and 
Howell sound projector which, although it has 
a series wound motor, appears to have a very 
efficient governor. Indeed a prolonged series 
of tests, taken under conditions of plus or 
minus 10% voltage variation, and including 
tests made when started up from the cold and 
after warming up for some time, gave a speed 
variation within .1% over a series of 24 tests. 

I have designed a tape deck in which the 
speed can be varied very finely. This allows 
for compensation of tape stretch and, at the 
Halifax Cine Club, we have successfully 
synchronised commentaries to films lasting 
3/4hr., using this variable speed deck and a 
Bell & Howell sound projector. 

The capstan is fitted with a _ strobe 
illuminated by a neon lamp lit from the 
ordinary 50 cycle mains and, by using a very 
fine speed control, it is kept constant both 
during the recording period and the playback. 
Should the tape stretch after several playings, 
this can be compensated for by slightly 
increasing the capstan speed. Familiarity with 
the film soon indicates when the commentary 
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begins to get slightly in arrears, and the change 
in speed is oe slight that no “wow” is audible. 
Moreover, the deck can still be used with 
another G.B. Bell & Howell projector even 
though the governed speed of the second pro- 
j may differ slightly from the first. 

One rather interesting method of achieving 
sync., though perhaps a bit expensive, is to use 
the output from the G.B. amplifier to strobe 
tiger tape. When double sprocketed film is 
being run through the projector, each sprocket 
hole produces a pulse of light on to the photo 
electric cell, so that, in the case of silent film, 
18 per sec. are produced (the G.B. runs 
at 18 f.p.s. on silent speed). 

These pulses, after passing through the 
amplifier in the normal way, can be used to 
light up a flash lamp bulb (which has approx. 
the same impedance as a 15 ohm speaker). 
These flashes can be used to illuminate either 
a suitable strobe on the capstan, or even tiger 
tape (which would then run slightly faster than 
Hin. second) and thus, in the latter case, film 
and tape could be kept exactly in step. 

A much cheaper way is to fit an interrupter 
in a suitable place on the projector and use the 
G.B, built-in amplifier as the main amplifier 
fed by the tape pre-amplifier. Striped film is 
far too expensive for most amateurs, and I am 
convinced that the constant speed projector and 
variable tape deck is the cheapest and easiest 
solution for those people who have to limit 
their expenditure on our most delightful and 
fascinating hobby. 

HALIFAX. C. C, THOMAS, GraD. L.E.E. 


SEEN IN FRANCE 

Sir,—On a recent visit to France I was 

surprised to find silent models of both the 
Magnetic Marignon and the Joinville pro- 
jectors. Prices of projectors were a little 
higher than in England, but cameras were a bit 
cheaper. 
The best of the cameras I saw was the 
Camex made by Ercsam of Paris. Available 
in 9.5mm. and in 8mm., it has practically every 
gadget that an amateur could want, yet costs 
only £50. 

Best value I found in projectors was the 
9.5mm./16mm. Royal, a sound machine priced 
at about £150. My most surprising discovery 
was that 70% of French amateur cinema- 
tographers use 9.5mm. film. 


BLANDFORD. S. NAprer-BELL. 


THE YOUNG IDEA 

Sir,—Perhaps Master Hall should return to 
the Society who told him that, in accordance 
with the I.A.C. model constitution, the club 
rules ided that no member might be under 
16 years old. Although he could not become 
2 full member he was informed that he could 
attend all meetings and take part in all club 
functions, could borrow equipment and in 
every way be deemed a member, and that, until 
he was 16 years old, he would not need to pay 
any subscription. 


‘ould find that even now he is welcome, 
that he would benefit more from the club 
Tad dai ef ede who don’t 
, the facts of the case and who have been 


It should be pointed out that the age limit of 16 mentioned 

» andie 1. model constitution is not a requirement. It was 

no doubt, partly because most likely youngsters 

age are ‘engaged in school activities, and partly 

hemmuse tt i dhe Gap ot caith the Comare diiew freatam of 

film viewing. After all, some clubs do show films that local 

authorities would be unhappy to see available freely to the 
under sixteens ! 


AFTERMATH OF THE TEN BEST 


I would like to take this 
thanking you for the most help 


unity of 
criticism of 


the Unit’s omy Mr. Pringle’s Present. 
pw al Film U: R.H. 


I was delighted to get the award of a leader 
and to have the criticism on the film. I must 
agree with you in all that you say. However, it 
will spur me on to ter efforts and maybe 
next year I will have something better to submit. 
York. A.V.O. 


Thank you very much for your criticism. I 
must admit I am disappointed at not achieving 
a star award—lI did not aspire to more than one 
star—but I must also admit that your criticism 
is justified. It will be of great help to me in my 
future filming. It is extraordinary how blind 
one can be to faults in one’s work until they are 

inted out. 

T.R.P. 


INDON, N.2. 

It is my opinion that constructive and well 
judged criticism is the main method by which 
any person can improve his film and as such I 
welcome it. I feel that your remarks, however, 
deal only with trivial details and these, revealing 
that the film was not carefully viewed, can help 
me but little with my film making and bring 
discredit to your organisation. 

St. ALBANS. R.S.S. 


Thank you very much for your interesting 
and helpful comments. Your constructive 
criticism is particularly worthwhile. 
WOLVERHAMPTON. V.B. 

We should like to thank A.C.W. for the very 
enco ing Three Stars award for our film, 
Tyrolean Return. Naturally this will stir us to 
greater efforts for next year’s Ten Best and the 
coveted % 

May we also extend our gratitude to the panel 
of judges who must be rather exhausted after 
their necessarily arduous sessions. 

T. and B.P. 


CRAWLEY. 

Your very helpful criticism is extremely fair 
and I hope will enable me to do better on a 
future occasion. 

STOURBRIDGE. G.F.P. 
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Strength in the Script 


An outstanding English film that successfully passes through the transition from 
stage to screen, and a Japanese film with moments to equal the Odessa Steps sequence 
—these are highlights of a month of worthwhile films. 


Lighting and com- 
position emphasise the 
drama as the in- 
terrogator storms at 
the Cardinal in The 
Prisoner. The doomed 
man brokenly contin- 
ues his confession. 


A script writer seldom gets the praise or blame 
that his work justifies. Yet he usually deserves 
at least as much credit for a completely success- 
ful production as the director, and often rather 
more; while the fault most common to all 


failures—both professional and amateur—is a 
weak script. 

The Prisoner starts with the advantage of a 
brilliant screenplay by Bridget Boland. Set in 
an unspecified European country, the film 
concerns the attempts of the State interrogator 


(Jack Hawkins) to persuade the innocent 
Cardinal (Alex Guinness) to confess to treason. 
He uses no drugs, no tortures and only once a 
threat—and then unsuccessfully. His method 
is based purely on psychology. 

Much of the film is a duologue between the 
two men. But the subtlety of the script, the 
constant surprises in the situation and the 
intelligence with which almost every sequence 
is handled prevent the production from becom- 
ing static. 


Not a Photographed Play 

Peter Glenville directed Bridget Boland’s 
stage version of The Prisoner. The announce- 
ment that he was to direct from her screenplay 
caused a few anxious frowns, for this is his 
first film. But the result is not the photo- 
graphed stage play which several feared. 
From the tension of the splendid opening 
sequence to the unexpected and deeply moving 
copclusion, Glenville’s work is remarkably 
competent. 

Occasionally there is a hint of uncertainty, 
and sometimes a tendency to rely solely on the 
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DEREK 
HILL 


players to make a dramatic effect, without any 
aid from the camera. Otherwise Glenville’s 
technique is thoroughly accomplished, with 
moments of very considerable artistry. 

Perhaps the most effective shot is that which 
concludes the court-room sequence. From high 
up in the roof we look down on the humbled 
Cardinal on his knees before the interrogator. 
The scene suggests a triumphant toreador 
displaying a gently submissive bull to a 
stunned arena. 

Two or three sequences at the beginning 
of the film suggest that it is to be continually 
interrupted for a box-office love affair which 
has only the slenderest of connections with the 
main situation. Fortunately this irrelevant 
nonsense is ignored once the film has settled 


Here, imaginative lighting is used to suggest that the prosecutor 
is, in his own way, also a prisoner. 








swirls her across the 

to @ precarious positior 

at the side; a C.U. as she 

looks round despairingly for 
and 


£ a struggle to 
i her to 


down, and never becomes the nuisance one 
fears. 

The success of The Prisoner depends to an 
unusual extent on the performances of the 
principals. Alec Guinness’s dignified, anxious, 
essentially human Cardinal is an outstanding 
characterisation, the greatest he has yet given 
us on the screen. The vague premonitions I 
experienced about Jack Hawkins’s unsuitability 
for the part while watching a scene being shot 
at Pinewood are not proved altogether ground- 
less, but his performance is honest, earnest and 
more agreeable than might have been expected. 


Thought-Provoking Work 
One would hardly hope to find anyone 
capable of matching Guinness, who is surely 
now recognised as our best film actor. But 
Wilfrid Lawson, as his cell warder, manages 
to equal him in all their scenes together. 
British films have been in a comfortable, 


commercial rut for an unhealthy length of 
time. Columbia and Vivian Box, producer of 
The Prisoner, deserve to be praised for their 


courage in bringing this thought-provoking 
work to the screen, and to be congratulated on 
the result. It must be among the bravest films 
ever to have come from a British studio. 

To find the cinema in adult mood twice in 
one month is exhilarating. Children of 
Hiroshima has a subject of such vital 
importance, treated with such compassion and 
restraint, that it seems a pity that the general 
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public cannot be forced into seeing the film. 
It deals with the after-effects of the greatest 
mass-~slaughter in history. 

A young Japanese school-teacher spends her 
holidays visiting Hiroshima, her former home. 
It is now 1952—seven years after the atomic 
bomb. The teacher seeks out the three of her 
former kindergarten pupils who survived. 

One, and the father of another, are dying 
from the atomic disease which kills painfully 
and sometimes without warning. The sister 
of the third is about to be married, despite a 
deformed foot resulting from injuries received 
in the explosion. A friend of the teacher’s is 
unable to bear children—as a result of the 
bomb. An old servant, blind for the last seven 
years, cannot work. 

Children of Hiroshima is neither a horrific 
film nor, more remarkably, an angry 
Hatred would have been understandable, 
almost excusable, for the film was produced, 
written, directed and beautifully acted by 
natives of Hiroshima. 

Yet, as Bertrand Russell has said, “The 
makers of the film obviously intended sincerely 
to produce a horror of war, and not a hatred 
of this or that warring nation. . . . This picture 
will help you to realise that we have no better 
reason to hate the populations of other 
countries than they have to hate us”. 

To be frank, the film is not as powerful as 
it should and could have been. Kaneto Shindo, 
the writer-director, has used a straightforward, 
undramatic style, and seems to have weakened 


The contrast b the traditional and modern is an interesting 
feature (left) of Children of Hiroshima. The children (below) 
in the film were actual survivors of the atom bomb explosion. 
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the impact by his desire to avoid false 
emphas: 


is. 

The only impressive example of technique 
is the flashback of the bomb explosion, a 
shattering sequence which will undoubtedly 
become one of the most celebrated few minutes 
of film ever made. One critic has already 
described it as being greater than the Odessa 
Steps sequence of Battleship Potemkin, and I 
am not at all sure that I would argue with him. 

As the moment of the explosion approaches, 
we see shots of the people of Hiroshima, and 
the teacher’s family in particular, going about 
their business in offices, schools and homes. 
The shots are intercut with huge close-ups of 
a watch. The hand reaches 8.15. There is a 
solitary plane high above. Then the flash, a 
bright, blank screen. 

There is no sound. A _ sunflower, the 
symbol of Japan, shrivels and dies. Against 
wailing voices we see shots of burnt birds, 
scorching fish and mice, blood dripping on a 
pair of breasts, and monumental groupings of 
naked, agonised people staring uncomprehend- 
ingly into space. 


Place of the Flashback 

There is a point at the end of the film, when 
the teacher and a child look up at a plane 
passing overhead, where this flashback sequence 
would have fitted quite naturally. Had it 
occurred here instead of quite early in the film, 
one would have reeled out of the cinema, over- 
whelmed and aghast. 

As it is, nothing else in the whole production 
can compare with these few minutes, and the 
rest of the film seems undramatic as a result. 
But would such editing have shifted all the 
emphasis on to the immediate effects of the 
bomb, something Shindo did not intend? It 
is difficult to say. 

The film remains stirring, of course; it could 
hardly be anything else with such a subject. 
But it still seems a pity that the director’s over- 
zealous caution has prevented him from making 
the ion as impressive and haunting as 
it might have been. 

Far less important than either of the two 
films described above, though better made than 
pe is Passage Home, Roy Baker’s first job 

of direction since returning from Hollywood 
(where he made Inferno, perhaps the best of 
the 3-D productions). His work has always 


been exceptionally pol- 
ished, but now he 
seems to have found 
the secret of Holly- 
wood slickness too. 
Passage Home tells 
the story of a ship’s 
voyage from South 
America to England, a 
voyage marked by the 
near mutiny of the 
crew, the death of the 
bosun, a tremendous 
storm and the presence of a girl passenger 
(Diane Cilento). This rather scrappy story was 
apparently meant to centre around the 
character of the lonely Captain (Peter Finch), 
but the script gives this gifted actor insufficient 
chance to develop the part. As a result, the 
film remains on the adventure story level, but 
its psychological pretensions prevent it being 
completely successful even in this category. 
This is yet another film told entirely in 
flashback, and here it is more obvious than 
ever that this device is often meant to disguise 
an untidy plot by providing a neat opening 
and conclusion. But it is Baker’s expert 
direction and the high level of performances 
that really cover the film’s fundamental weak- 
nesses. 


The Documentary Tradition 

There is nothing showy or sensational about 
Baker’s style. In fact, it owes a great deal to 
the British documentary tradition. But its 
apparent ease is deceptive. Camera angles, 
compositions, lighting, all help give the pro- 
duction a rare, unostentatious gloss. 

Diane Cilento confirms the promise she 
showed in The Angel Who Pawned Her Harp, 
and the supporting players are almost faultless. 
Cyril Cusack and Geoffrey Keen in particular 
are outstanding. Only the woodenness of 
Anthony Steel mars the general acting 
standard. 

The highlight of the film is the rather over- 
long storm sequence, when the director 
alarmingly batters us into grogginess with 
everything he’s got. If you’re prone to sea- 
sickness I suggest you stay at home. 

Practically every shot was taken on a 
Pinewood set. The ship looked impressive 
when I saw it in the studio, but seen in detail 
in the film it is not nearly as convincing. Here 
again, though, Baker has done much to disguise 
an artificiality which might have ruined the 
picture. Altogether it is certainly his picture. 
It is only unfortunate that the screenplay was 
not more worthy of his skill. 


1955 UNICA Conference 
This year’s UNICA conference and presentation of 
international prizewinning amateur films will take place 
at Angers (Maine-&e- -Loire), France duri 17th-25th 
July Details can be obtained from the BACCC, 164 
Shaftesbury Avenue, London, W.C.2. The competition 
is not open to individual movie makers. Each country 
submits a maximum of four films, the U.K. 
being chosen by the BACCC, 


entry 
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George H. Seweil, ervs. 


gets down again to 





ODD SHOTS 


Object and Image Speed. One of my 
“regulars” sent me a question the other day 
which showed he was getting mixed up, as 
many others seem to do, about the effects of 
focal length and of the direction of movement 


of an object on the behaviour of its image in 


the camera. Briefly, he had tried semi-slow- 
motion of a fast moving object, could not get 
it clear, and wondered if he could improve 
matters with a long focus lens. I pointed out 
that the lens which magnified the size of an 
image also magnified the extent and speed of 


so the long focus lens would 
help. 

not sure whether it was 
better to have the subject moving across the 
camera or directly towards it. Here I pointed 
out that the more an object moved across the 
axis of the camera lens, the more its image 
would move across the screen, but where the 
object moved directly to or from the camera, 
its image would merely change in size without 
moving laterally. I suggested that for his 
particular subject—he was trying to analyse 
ball control in a game—it would be better to 
stick to a normal focus lens and move the 
ball at 45 degrees to the camera. He could 
then cut in close-ups of ball placing and so 
on, taken from the same viewpoint with the 


its movement, 
hinder rather than 
Secondly, he wa 


long focus lens. 

Getting the Club Known. A week or two 
ago I went along to the Potters Bar Cine 
Society. To-day I received press cuttings, 
from three newspapers, totalling nearly 21 
inches, single column, of free publicity for the 





PICTURE ABOVE SHOWS 
guarded moment, retrieving 


sur popular contributor in an un- 
his script from the bilges in the 


engine room of an oil tanker featured in his latest highly 
successful film. He's recently Y published @ book on amateur film 
making which has also achieved ropid success. Review next 
month. 
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society in the shape of reports on my visit and 
talk. Yet, some clubs complain that they get 
no publicity! The society’s publicity officer, 
Mr. J. L. had made it easy for the 
papers and their reporters by preparing a 
hand-out giving all the essential information. 
It’s wonderful what results a little bit of work 
will bring! It’s wonderful, too, how pros- 
perous are the clubs who have people to do 
the little bit of work! 

Flannelgraphs. When my wife first talked 
to me about a flannelgraph I thought she was 
pulling my leg ; but I soon saw many references 
to it in her medical journals and learned that it 
is a form of visual aid device largely used in 
teac 

Bri a it consists of a piece of fae wry » tay 
about 30in. high by 20in. broad, dyed a 
colour with battens fixed at top and bottom, 
it is generally hung over a blackboard. Illustra- 
tions cut from newspapers, glued to pieces of 
light card, have small squares of flannel attached 
to the back of each of the four corners, with 
perhaps a fifth piece in the centre of a large 
item. This is found more efficient than 
entirely covering the back of the article with 
flannel.) 

The flannel-backed illustrations will adhere 
readily to the main piece and can be as readily 
removed, so that a lecturer can quickly put up 
a series of illustrations or arrange groups of 
illustrations to illustrate a talk. This is rather 
like using a felt lettering set, and it seems to me 
that the method could be used to work out a 
simple cartoon technique. 

Editor to the Rescue. I dropped a lovely 
clanger recently. I was working in a place 
where only safety matches are permitted to be 
used. Watching my rushes on the screen I saw 
one of the characters, well in the forefront of a 
scene, light his cigarette with a match from a 
box of vestas which he held prominently in his 
hand right to the end of the take. 

It needed quite a bit of juggling by the 
editor before we were able to shift the order of 
shots and get a scene which flowed smoothly, 
included the first part of the character’s action, 
and yet left out his cigarette lighting and that 
offending box of matches. Luckily, however, I 
had “‘shot round” the scene a good deal and 
given the editor a fair amount of material to 
work with. 

Fork Lifts Also Drop. ‘Those who are 
intrigued by the tip from America in the April 
issue about using a fork lift truck for tracking 
should be warned to pick a truck whose 
hydraulic system does not leak! We were 
using one a couple of years or so ago in a 
factory and found that between setting up the 
camera and the completion of the final 
rehearsal, the various components of the scene 
seemed to be moving in relation to each other. 

It was quite a while before we discovered 
that, due to a tiny leak in the hydraulic 
system, the platform was very slowly creeping 
downwards all the time. Another trick of 
some fork trucks is to tilt forward at the 





bottom of their stroke. This is part of the 
operation to facilitate the handling of pallets 
in safety and their easy unloading; but it can 
be most disconcerting to a cameraman and 
director ! 


Piped Movies. If you feed light into one 
end of a glass rod it will come out at the other 
end substantially unchanged, even if the rod 
is slightly curved. In the Journal of Photo- 
graphic Science, Young and Legg, of Reyrolle 
and Co. Ltd., describe a method by which a 
bunch of glass fibres, arranged in a block 
immediately behind the focal plane of a high 
speed cine camera, are led backwards and 
spaced outwards so that the rear ends of the 
fibres form a horizontal line in front of a piece 
of 35mm. film moving vertically. 

The film is wrapped round a drum that can 
be revolved at speeds enabling records to be 
taken from 6,000 to 60,000 times faster than 
the speed of projection. The camera is used 
as the projector by placing a light inside it and 
supporting a positive print from the original 
film on a transparent drum. 

Neither form of the instrument incorporates 
any form of shutter, interrupting device or 
intermittent movement. The whole of the 
record is therefore continuous and, at any 
moment during projection, there is always a 
complete picture on the screen. This new 
method has, however, some definite limitations 
and has been specifically designed for certain 
forms of industrial electrical research. 


Self Reflecting Lamps. That is not what the 
maker calls them! I mean the kind of lamp 
that has part of its bulb silvered to form a 
reflector. And very useful it can be! For 
example, a 500 watt epidiascope lamp with 
silvered bulb and Edison screw fitting is often 
more efficient in a spotlight than an unsilvered 
lamp and a separate reflector. An epidiascope 
lamp, with a four or six inch plano convex 
condenser lens, an Edison screw socket and a 
suitable tin box, plus a little ingenuity, can 
rapidly be knocked up into an efficient spot- 
light. 

A beamed light is provided by the Philips 
SM and NM Photolita lamps, the bulbs being 
partly silvered to form paraboloid reflectors. 
Rated at 250w. and 500w., they are of the 
over-run type, lasting for two and six hours 
respectively, and the light matches in quite well 
with photoflood. They are in E.S. fittings too, 
and as the necks of the bulbs are blackened to 
prevent light kicking back into the lens, can be 
used as auxiliary modelling lights without the 
necessity for special stands or reflectors. 


Ripple Effect. The other evening at an 
amateur film show, I learned a lovely new way 
of getting your pictures unsharp and irregular. 
All you do is to put the hot resistance just 
under the front of the projector, so that the 
hot air rising from it passes through the light 
beam. 


Script Writer’s 
Corner 


By ARGUS 


We cannot but admit that there is a good 
deal of room for improvement in the level of 
amateur films. Script writers must take an 
active part in bringing about that improvement. 
One of the first things the script writer learns 
is that he is expected to provide scripts with 
plenty of action or movement. But movement 
alone is not drama. 

If we film a housewife walking to the 
butcher’s shop, buying a couple of chops and 
walking home again, we get movement. If we 
know that on the way she will meet her first 
husband whom she thought had died at sea, 
then we get both movement and drama. 

What is drama? I have never heard a really 
satisfying definition, but one is; “The essence 
of drama is crisis. A play is a more or less 
rapidly developing crisis in destiny or circum- 
stance, and a dramatic scene is a crisis within 
a crisis clearly furthering the ultimate event”. 

Bearing in mind these two aims—movement 
and drama—I want to give you some characters 
and a situation which occurred to me after I 


had written last month’s notes on the creation 


of fictional families. ‘The characters are the 
parents, their only son (early twenties) and a 
girl. The situation is that the son is swotting 
for an examination, but feeling stale he gives 


up his study for the evening and goes to the 


local cinema. There he sees the girl for the 
first time, and by chance gets into conversation 
with her. 


What Can We Make of It? 


Taken at face value this is not dramatic. 
But what can we make of it? Well, before we 
move forward we are bound to look backwards 
and learn more about our characters. Are the 
parents making sacrifices to give their son a’ 
good start? Is the father a professional man 
hoping his son will follow in his footsteps? 
Or is he a self-made man, determined that the 
son must pursue a course laid down for him? 

The son, now, is he really ambitious, or is 
he studying merely because it is expected of 
him? Is he a weak character, or subject to 
feminine influence? And the girl, is she one 
of those creatures with so strong an urge to 
get married that it warps her judgment? Is 
she a fine character of sound stock, or innately 
good but superficial? Maybe she is not good. 
Perhaps she is already married. 

I could go on with the questions, but it is 
up to you to ask—and answer—them. Accord- 
ing to the answers will depend the possibilities 
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arising out of the simple situation. New 
writers may question whether all this is 
necessary. They may think that plots should, 
at call, rise complete from the depths of the 
sub-conscious mind. That does happen at 
times, but the subconscious mind has usually 
been iously fed with raw material. 

Did you ask any questions about the mother? 
You must, you know. She may be the driving 
force. There may be a clash in the offing 
between the female of the species. Which 
introduces the point that the qualities or defects 
you find in your characters will influence the 
type of plot resulting from this preliminary 
work. But here I must use another quotation. 
“Truth is one thing, credibility another, and 
that which is true is by no means always 
credible”. 

Right from the Start 

When you start looking backwards you may 
look further than I have indicated. But no 
matter where you fix your starting point, 
remember that the opening should clearly show 
who the characters are and their relationship. 

It is hardly likely that any two writers, 
starting at the same point, will move in the 
same direction. If you dismiss the situation I 
have offered as being void of promise, then 
I fear your imagination is not working. 

Should you be a beginner at script writing, 
you may jump to the conclusion that it is easy, 
that there is nothing in it. But I have not 
mentioned the most difficult part. You tell me 
you have decided that the father is a domineer- 
ing fellow. Well, you ought to know. Now 
tell me how you are going to explain that fact 
to your audience. You cannot just insert a 
caption: “The father is a domineering man”. 
You have to show him doing something which 
will make the audience apply the right label. 
And if the girl is to be an unsympathetic 
person, the audience must decide that fact for 
themselves. 


Character Delineation 

The delineation of character should be done 
naturally. Deft touches are wanted. Unless 
the story is long enough, and strong enough, 
footage spent in delineating character will 
throw the balance out unless it also advances 
the play. Do not forget, therefore, that when 
building up a plot or a character you have got 
to think in pictures, not in words. It is so easy 
to forget that fact. We will compare notes on 
these characters next month. 

I find I have again to refer to While the 
Earth Remaineth, but this time from a totally 
different angle. You will remember that for 
the greater part of its length this film shows 
only one person in a number of otherwise 
deserted streets or settings. 

I cannot believe that all these scenes were 
shot without some unwanted individual 
suddenly turning a corner or coming within 
camera range. Suppose one of these spoiled 


it blasted wide open 
y prepared alibi for a crime 
tted 


about to be commi! 


From this thought my mind jumped to the 
i i ing a film which requires 


u If the unwanted 
individual spoils a shot by passing in front of 
the “hero” at close range, a better picture may 
be obtained. I make a present of these 
thoughts to any writer interested in crime films. 
Ideas for Lone Workers 

The lone worker, with a gift for picture 
composition and the ability to infuse interest 
into shots, need not be idle. Especially if he 
works in colour. What about a film dealing 
with bridges? There is almost unlimited 
choice, starting with the “clapper bridges” of 
Dartmoor (one of the earliest forms of bridge 
construction). But to secure a place in the 
film there must be something interesting about 
each bridge—it must not be simply a means 
of getting from one place to another. A film 
of this type provides variety when you enjoy 
a projection session. 

Don’t laugh, but what about a film dealing 
with street lamps? I do not mean the 
common-or-garden effort. There are still many 
unusual ones about if we look for them. Some 
are ugly, some ornate or extravagant, but there 
are many which are most attractive. Probably 
you have never paused to look at them. Look 
now, and photograph them before it is too late. 

In fact, the lone worker might have several 
films on the stocks at the same time. Stocks! 
Yes, there is one subject. It is surprising what 
a little thought will do! 

A MOVIE MAKER’S DIARY 
(Continued from page 162) 

11th March. A member of the Apex C.C., 
Mr. R. A. Jones, sends me an amusing note on 
his visit to a club established before the war. 
From the advance publicity he had been 
expecting something that would put his own 
small efforts well in the shade. He was the 
only visitor and he explains that on his arrival 
the were in some sort of a huddle, all 
sitting in a circle with bent heads. He sur- 
mised, that the Big Production was being 
discussed. All were in uniform — flannels, 
pullovers and berets with the unit’s initials 
splashed all over them. The Goddesses were 
in another corner knitting, while the Priestesses 
were making tea. Their camera stood in a 
prominent position and seemed to be the only 
piece of equipment. It was large and imposing, 
but he enquired whether it contained a Baby 
Pathe in its bowels. Mr. Jones was not asked 
again! My recent remarks regarding the 
U.F.P. prompted his letter. 

We regret owing 
the “Have —s Failed a hams avuxt be held over 
until next month. 
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The 9.5mm. Reel 


Probably more than half the amateurs in this 
country use 9.5mm., and their numbers have 
risen considerably during recent years. Most 
of them undoubtedly use the simpler and 
cheaper apparatus, but there is also plenty of 
gear sold for the advanced worker. 

It seems strange, therefore, that fewer and 
fewer 9.5mm. films are gaining prizes in 
amateur film competitions. They have been 
conspicuous for several years past by their 
almost total absence from the A.C.W. Ten Best, 
most of those entered gaining commendations 
only. Pathescope this year report also that the 
films entered for their Open Award Com- 
petition, which is for nine-fivers only, have 
increased in number, but markedly decreased 
in quality. 

Now, why should this be? Pathescope say 
that the photographic quality is pretty high on 
the whole and that the biggest weakness is in 
the scripting and editing. Having seen a large 
number of 9.5mm. amateur films myself, I am 
inclined to agree. 

Bad exposure indicates very poor workman- 
ship, especially when most films nowadays 
are given compensated processing. Correct 


ATTRACTIVE COLOUR 


the camera, both letters and 


By CENTRE SPROCKET 


exposure is so easy to master that there can be 
little excuse for it. If you do have exposure 
troubles, use a complete charger in making 
tests. Short bursts are all that are needed and 
one charger should be sufficient to give you all 
the information you will ever require. It will 
save you from wasting film and spoiling many, 
perhaps unrepeatable, shots. With colour film, 
exposure must be really accurate for good 
quality — compensated processing cannot be 
used. So a colour test reel of this sort is 
invaluable. 

But correct exposure, use of a tripod, taking 
care that panning shots are smoothly executed 
—all such things are purely mechanical 
technique, and can be learned by anybody in 
time. By themselves they do not win prizes. 
For these you need imagination. Without 
it a film is dead—a mere record of what was 
in front of the camera. 

When filming, try to imagine what the 
finished film will look like on the screen. Make 
every shot contribute towards telling the story. 
In this way, scripting and editing during film- 
ing will become a habit and your films, in con- 
sequence, will improve in quality. 


Models in 
much 


motion, 
faster, 


point. 


TITLES 


Titling is often regarded as a 


tedious job, mostly to be 
undertaken on rainy winter 
weekends. But you can hdve 
fun making titles in colour 
during sunny weekends, or 
even while on holiday. All 
you need is coloured Plasticene, 
modelling clay or wax. Roll it 
out to a flat sheet and cut it 
into strips, say half an inch 
wide. With these strips, letters 
can easily be formed, and there 
you have a coloured titling set 
made to order. Any shape or 
size of lettering is available to 
your fancy, and you can’t run 
short of any letter, as with 
ready-made titling sets. 
Attractive titles may be made 
in a variety of ways. Bright 
yellow letters laid on top of a 
green lawn, filmed in the sun- 
shine, are very effective. Small 
“props”, such as a bunch of 
flowers in one corner, add to 
the effect. Stick the letters to 
a sheet of glass (or even a 
mirror) and film the back- 
ground through them. Provid- 
ing they are not too close to 


background can be in focus. 
If you are at the seaside, a 
simple title can be made by 
tracing in the sand. A bucket 
of water, poured across the 
title to wash it out, suggests 
the sea, and can be used 
several times to fade or mix 
one title with the next. 
Titling-as-you-go can be 
just as much fun as making 
the rest of the film. Not only 
will it provide more imagina- 
tive titles, but it will save you 
the job later on, and also spare 
your audiences from sitting 
through several reels of un- 
titled holiday shots—a fate 
which happens far too often. 


FILMING AN ERUPTION 

mn Rintoul, of Edinburgh, 
sent me a film called A Story 
of Pompeii, which he asked me 
to criticise. It must have cost 
him many hours of patient 
work, for it was filmed almost 
entirely from models and runs 
to 200ft. 

It was a great disappoint- 
ment, therefore, to discover 
that he had overlooked a vital 
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usually move 
relatively speaking, than the 
full-sized original. Consider, 
for the sake of argument, a 
model ship in a tank, compared 
to a full-sized ship at sea. The 
model will bob up and down 
at high speed, and the “waves” 
will be high speed ripples on 
the water’s surface. If it is 
filmed at normal speed, it will 
look just what it is—a model, 
But if it is filmed in slow- 
motion, i.e., at a high camera 
speed, the results will appear 
far more realistic when 
screened. 

Mr. Rintoul’s film purported 
to show the eruption of 
Vesuvius and the destruction 
of Pompeii. But he forgot to 
film the eruption in slow 
motion and, in consequence, it 
suggests nothing stronger than 
a table-top model with a 
roman candle fizzing in the 
background. But for this un- 
fortunate defect, the shots of 
trembling buildings, fissures 
opening in the earth, falling 
masonry and flaming lava 
dropping on the doomed city, 





would have been so realistic as 
to be terrifying. 

In his ter to me, Mr. 
Rintoul mentioned that he 
obtained most of his historical 
information from His 
Excellency Professor Amedeo 
Mauiri, the Superintendent of 
excavations in Pompeii, who 
appeared only too glad to help 
in the making of the film. I 
wonder how many other 
amateurs would have written 
for information as Mr. Rintoul 
did? I think most people 
would be flattered to know that 
a film of their work was being 
planned and would be pleased 
to answer and perhaps give 
material assistance. 


STICKY TAPE TIP 


efore the war, many 9.5mm. 
cine reels were fitted with 
clips that gripped the end of 
the film, enabling it to be 
attached to the core with ease. 
With the present types, it is 
often difficult to attach a film 
quickly and easily, so here is a 
simple hint worth knowing. 

Stick a small strip of 
cellulose tape to the tail end 
of the film and instead of 
threading it into the slot on 
the core, just stick it to the 
core instead. This can be done 
quite easily in the dark, if 
necessary. 

Similarly, tagging the end of 
a film, say 150ft. long wound 
on to a 300ft. reel, is less of a 
problem if another strip of 
cellulose tape is attached to the 
leading end and stuck to the 
rim the reel, instead of, as 
is more usual, the next layer 
of film. 


An amateur film provoked the most 
laughter at the recent 16mm. viewing 
sessions organised by the Federation 
of Film Societies. Richard Massing- 
ham’s first film, 7e// Me If Ir Hurts, 
made in 1934, is still a lesson to us all. 
It breaks almost every rule of tech- 
nique, invents its own method of 
continuity—and remains probably 
the funniest amateur film ever made. 
ohn Daborn’s Ten Best winner, 
Two's Company, and two American 
amateur shorts, Black Top and Cable 
Car, were also well received; ut 
another 
greatest disappointment of the ses- 
sions. Inauguration of the Pleacure 
Dome is test film by Kenneth 
ucer of the notorivgus 
members of a mystical 
cult—so mystical, in fact, that their 


amateur film provided the 
the la 
Anger, u 
Fireworks, His new film concerns the 
of the i 
every action is complete!v obscure. 


COLLECTOR’S 


PLECE 


Lesser: Known 9.5mm. Features 


By KEVIN 


OUT WEST. Featuring Cullen 
Landis, Alice Calhoun, Otis Harlan, 
Bertram Grassby, Virginia True 
and Dwight Crittenden. Directed 
by J. Stuart Blackton. Produced 
by David Smith. An Albert E. 
Smith presentation. A Vitagraph 
picture. U.S.A., 1923. Correct 
title: Pioneer Trails. Notched 
or running titles. 2 x 300ft. Still 
available in latter form. 

This grand old western 
seems to be the favourite of 
film librarians, and next to 
Condesa Maria, it must be the 
most easily obtainable film on 
9.5mm. Indeed, it was so 
popular that Pathescope re- 
issued it with running titles, 
and also made two separate 
shorts from it (Attacked by 
Redskins and The Runaway 
Coach). ; 

The original film began with 
the runaway coach episode and 
related the story of the 
massacre by the Indians in an 
extended flash-back right at 
the end of the film. This is 
a rather better plan than the 
present arrangement on 9.5mm. 
for, although it can be argued 
that it gives a false end to the 
story, I feel that it neatly 
rounds off the film, and 
equally separates its two great 
highlights. 

As it stands, the second reel 
is inclined to drag. All one 


The film resolves itself into.a series 
of inter-cut animated portraits 
weirdly made-up eccentrics, accom- 
pani by a score like a musical yawn. 

is seems not inappropriate, as the 
film lasts thirty wearing minutes, and 
is only relieved by some startling 
imaginative cojour camerawork and an 
occasional effective shock cut. The 

eneral effect is of a trip through a 
oodlit sewer. 

The Bandit, Fanfan la Tulipe, The 
Philadelphia Story and Welcome Mr. 
Marshall are features already well 
enough known in their 35mm. form, 
but there were two enjoyable sur- 

rises. Tinsel and Sawdust, made in 
weden in 1953, contains several 
Sogpating sequences, and The Road 
to Hope (Italy, 1950) is almost worthy 


178. 


BROWNLOW 


has to do, of course, is to 
transfer the fight sequence 
from reel 1 to the end of reel 
2, at the point where Cullen 
Landis’s future father-in-law 
is revealing the former’s true 
identity. Another idea is to 
intercut the shots of the fight 
with more from the 60ft. 
extract, Redskin Raiders, thus 
lengthening and adding more 
excitement to the badly pruned 
battle scenes. 

Ideally suitable for parties 
where people do not object to 
acting technique of the silent 
era, the film concerns a young 
man (Cullen Landis) who had 
been adopted as a foundling 
by a certain Mrs. Marshall 
(Virginia True). One day, he 
sees that the coach that 
regularly passes near his home 
is out of control, and he races 
after it. In a_ well-edited 
sequence he stops the coach, 
at the cost of overturning it. 
The occupants, a girl (Alice 
Calhoun), her suitor (Bertram 
Grassby) and her father 
(Dwight Crittenden) accom- 
pany him back to his shanty 
home. 

Later, the father goes away 
on business. The girl’s suitor 
goes crazy with jealousy when 
he discovers that she really 
loves their rescuer and, after a 
struggle he murders Mrs. 


of being called a minor Grapes of 
Wrath. The first of these has now 
been publicly shown on 35mm. in 
this country. 

Principal delights among the 26 
professional shorts screened were the 
Canadian Paul Tomkowicz (which has 
the perfect non-sync. sound-picture 
relationship sought by every amateur), 
All Things Flow, a brilliant Dutch 
og ao two UPA cartoons, The 

ell-Tale Heart and Bringing Up 
Mot the outstanding Aus- 
tralian documentary, Back of Beyond. 


Gevaert Cine Service Laboratories, 
Acton Lane, London, N.W.10, are 
again able to undertake processing of 
16mm., 9.5mm. and 8mm. reversal 
films of makes sold without processing 
rights. 





Marshall who was trying to 
protect Alice. He escapes and 
the blame falls on Cullen 
Landis. He is arrested, and 
after more escapes and adven- 
tures, the villian meets the 
conventional violent end, and 
the heroine is saved from a 
fate worse than death. The 
girl’s father, seeing the pistol 
given to Cullen by his mother, 
tells him his identity and 
describes the massacre of the 
wagon train in 1849. 

Cullen Landis, who was also 
a cameraman and _ assistant 
producer, is an attractive hero, 
and Alice Calhoun ably co- 
stars. 


THE SCHOOL FOR SCANDAL. 
Featuring Basil Rathbone, Queenie 
Thomas, Elsie French, John 
Stuart, Sidney Paxton, Mary 
Brough, Frank Stanmore, A. G. 
Poulton and Billy Shotter. Di- 
rected by Bertram Phillips. Re- 
leased by Butcher's Film Service 
Lid, Great Britain, Notched 
4x 60ft. 

This film’s main interest lies 
in its stars. Basil Rathbone, 
playing Joseph Surface, is the 
prime attraction, while such 
famous British players as John 
Stuart, Mary Brough and Elsie 
French also claim attention. 

The first stage play in which 
Queenie Thomas (Mrs. George 
Newman) appeared, was called, 
prophetically The Girl in the 
Film. This was produced at 
the Gaiety Theatre by George 
Edwardes, about whom a film 


1923. 


A SLIGHT MATTER OF CASTING 


(Continued from page 148) 


was made several years. ago 
and which has now been 
released on 9.5mm. sound 
(Gaiety George). Her first film, 
White Star, appeared in 1914 
and, from that date until the late 
twenties she was the foremost 
British screen actress. Frank 
Stanmore entered films in 1912 
with the old London Film Co., 
having acted on the stage with 
Beerbohm Tree before becom- 
ing a comedian. 

This version speeds up The 
School for Scandal (which, of 
course, depends on its dialogue, 
anyway) to an absurd pace, 
and, apart from one or two 
pretty interiors, its only claim 
to survival lies in its star value. 


THE FIRST MAN. Featuring 
Douglas Fairbanks, Snr., Jewel 
Carmen, Charles de Linia, Arthur 
(Arturo) Ortiega, Albert Parker and 
in a very small part Douglas Fair- 
banks, Jnr. Directed by a 
Ingraham. Produced by D. 
Griffith. Scenario by Anita a 
A triangle film. U.S.A., 1916. 
Correct title: American Aris- 
tocracy. Notched 3 x 60ft. 

Douglas Fairbanks’ biggest 
early success, this film was 
supervised by D. W. Griffith. 
Fairbanks’ reputation for good, 
clean American fun was now 
secure, and his acrobatic agility 
had made him the idol of all 
small boys and old ladies. 
American Aristocracy describes 
how Doug. impersonates a 
malted milk manufacturer, and 
discovers that he is smuggling 


got someone 


volunteer for the part” 


Douglas Fairbanks, Snr., in a scene from 
American Aristocracy. The amazing 
acrobatics on the hydroplane to which he 
is wading do not appear in the 9.5mm. 
version. 

dynamite to Mexico. While 
the film was being shot 
at his father-in-law’s mansion, 
Kenneth Ridge, on Watch Hill, 
Rhode Island, a trusted old 
dog attacked Doug., Jnr., and 
severely bit him on the shin. 
Having almost killed the dog, 
Fairbanks, to compensate for 
his son’s experience, allowed 
him to appear in a scene of the 
picture. The dumpy little boy 
dashed in front of the cameras, 
sold Doug. a newspaper, and 
dashed off again. This was 
his first appearance. 

Jewel Carmen, who co-stars, 
began her career with the 
Triangle company at the age 
of 16. Triangle, comprising 
the Big Three of the film world 
(Griffith, Ince and Sennett) 
had signed up over sixty actors 
from the stage, and they pro- 
duced a tremendous output of 
films, many of which are on 
9.5mm. 


spirited enough to 
—the new member 


public 


of gains won provides a good softening up for 
the real assault. He accepted ‘the silence as 
confirmation. “Right!” he, said triumphantly. 
“We've got somewhere at last. Now all we 
have to do is finding a leading man”. H¢ made 
it sound as though it were a new and; by no 
means difficult problem. i 

“The paste bit is the only thing that’s 
bothering you?” he shot at the «unfortunate 
new member. : 

“We-ell, I-——”. 

“Right! That’s settled. We'll cut out that 
sequence and rely on reaction shots when you 
see the ladder falling. Chance of some nifty 
acting there. We'll give you plenty of big 
C.U.s. . .” As one inspired, he reeled off 
further and yet more striking opportunities 
for nifty acting. Our Leading Actor was 
beginning to look thoughtful. 

“Personally”, he said, “I’m jolly glad we've 


looked up startled—“instead of leaving it to 
others every time. But I must say it’s rather 
tough on a new member to expect him to take 
on a role that’ calls for quite a lot of ...er... 
experience”’. 

We maintained a _ respectful, interested 
silence. “Exactly”, said our Director. He 
examined his toe cap with care. “Experience 

he continued. “Could we ask you to 
reconsider SY at 

“Well, since you put it like that... 
the L.A 

“Thank you”, said our Director, trying to 
keep a note of triumph out of his voice. “So 
everything’s settled—” 

“Except”, said the Author icily, “for the 
trifling matter of the script. Correct me if I’m 
wrong, but I was under the impression that 
we'd all agreed on it as it stood”. 

Our Director closed his eyes. 


” 


, said 
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News from the Societies 


Reports received by the 18th of each month will appear in the following issue. 


Club stills ore always welcome 


It is rare for a club to undertake 
its major production during winter. 
the need was forced on 
Tom Tower Films, « unit started 
in Oxford an undergraduate (Mr. 
Dick Hamilton) and a townsman 
(Mr. Ray Stanton-King 
director had to be free in time to 
But consider 
f having a 
setting in 
ine contem- 


uty for exams in June 

- advantages « 
neotian izzard as the 
which the dejected her: 
plates suicide ! 

The script of Catch of the Season 
is based on Guy de Maupassant’s 
“On the River’’. After the young man 
has broken with his fiancee, she walks 
to the weir and is last seen gazing at 
the i water. Her indifferent 
lover goes fishing and, after a nap 
in his boat, hauls in one of the anchors. 
The corpse of the lady comes up with 


it. 

To shoot this 11 min. film, 300ft. 
of Plus-X neg. was exposed—the 
maximum permitted by a {13 budget. 
Continuity was made easy thanks to 
snow falling on three of the five days 
scheduled for shooting and there 
were no re-takes for faulty exposure. 
Such drawbacks as there were con- 
sisted of a restricted field of view due 
to snowflakes obscuring the lens, and 
a tendency for the strong wind and 
current to play havoc with the boat 
from which tracking shots were being 
obtained. 

There were also 
it seemed possible that true-life 
adventure would be brought to the 
screen, The actor playing a boatman 
proved inept at the technical require- 
ments of his role and three times a 
rescue boat had to be sent out as he 
drifted rapidly towards the weir ! 

S| ing began in Feb. and ended 
in early ar., but with five shots 
showing the body bein 4 fished out of 
the water still to take. 25ft. remained 
on the last reel : were these shots left 
until the summer, editing would have 
been delayed; but if the reel were 


asions when 


(Address on page | 39.) 


ome a poosenine, a new reel of 
us-X wou t up yoaiuation 
costs by £2. The directo 

for a volunteer to cond io in for girl 


Mr. 
Aldates, Oxford. ) 


In Production 


Cannock Chase C.C. are 
an advertising film for a local 
eugene. (Sec., Mr. E. A. Poxon, 8 
Hednesford Road, Heath Hayes, 
Cannock, Staffs.) 

Crest F.G.’s summer programme 
makes provision for completion of 
the comedy The Wrong Approach and 
a start on Look to the Sky, a docu- 
mentary about Bedford. Film 


open to the public. It is also hoped to 
compile a novelty film 
feature, and among the items for 
newsreel coverage are the 
distance canoe race and the R 
Table Fete where the Group will run 
a “record your voice” stall. Work is 
now likely to be extended to the 
smaller gauges and 9.5mm. and 8mm. 
enthusiasts are invited to contact Mr. 
J. Turner, 7 Irwin Road, Bedford. 

Croydon C.C, have two produc- 

tions fore cameras. Three 

seen at a recent show at the 
Thornton Heath Pond uarters 
were Three Floors Up, Ace Movies 
Only For, Telling, Pourtold FS.» and 
Refuge, P.s.—all Ten Best 
winners. Oe lee to Mr. H. 
Fanconi, 13 Penshurst Rd., Thornton 
Heath, Surrey. 

Freelance F.C., formerly Free- 
lance F.U. are working on two films, 
a cameo and a documentary spon- 
sored by a charitable organisation. 
More shorts and a major club produc- 
tion are also to be put in . The 
club’s change of title has been 
accompanied by a change of aims. 


Members to 
will be filme, and = 
support a only for projects 
of special merit and general ccerest. 
welcomed, any gauge, 

with or without equipment. (Sec., 
Mg. Anthony W. pa Si 81 Warnham 
Court Road, Carshal Beeches, 


Surrey.) 
G’s reluctance to 
give details of their new pixilated 


ae any advance information 
have to be amended later 
on. But now screen tests for Bride 


and Groom have been held, a studio 
found (see page 1S) s and sets and 


rae are bei 
pe A mong is being used 


a .y all-interior comedy, which 
po ph me sf the pixilated experiments 
of Two's, Company a stage further. 
Sets, will be experimental. 
Window frames hanging in space, a 
bulging door, and cardboard cut-out 
furniture are among the o- being 
tried out. And members believe they 
have a tn pwns to equal Gerry 
(Two's Company) Potterton among the 
cast of four. Meanwhile colour 
shooting on the first quarter of the 
ambitious cartoon Battle of Wanga- 
pore . Any would-be 
cartoon cameraman with easy access 
to Walton-on-Thames will be wel- 
comed by Mee} Check | hand ov team. 
1 Maw rescent, 

{ions We Wi 


‘ord, Herts.) 

C.C. have formed pro- 
duction units for both 8mm. and 
9 5mm. gauges and film stock is being 
tought by voluntary subscription. 
Holiday with Pain, 400ft., 16mm., nas 
been completed and it is hoped to 
‘ye at work on two new films in May. 
eee Mr. H. A. Smith, 3 Conyer 

Street, Bethnal Green, E. 3, ) 
Liverpool A.P.A.C.G.’s 8mm. 
and 16mm. units are still ‘seating 
their own treatments of the same 
basic theme. On one Sunday after- 
noon the 8mm. Section took nearly 
30 shots. The 16mm. workers, who 
have been making slower pasaress 
because they have been building an 
elaborate set, offer a useful tip for 
other cameramen. To ensure ta 
tilting shot would finish with ve 

i exactly as rehearsed, 

was attached from the 


camera from over- 


; member used her own ory 
lor her panes, on 

Signposts and street signs 

continuity links in one film 


Ama’ 
Now” was featured in the film 
eveni and British 


ransport supplied films for the last 
Sec., Mr. Matt McCarthy, 


meeting. ( 
17 os aaa Ave., Aintree, Liver- 





Ge ae Mtegeet eden EE 
were shown. bein god ondion 
were found to be in 


-) 

Sutton and District C.S. have 
finished scripting and casting one of 
the sequences for the 9.5mm. Tempta- 
tion and now seck a suitable river 
location. A slapstick 16mm. comedy 
has also been cast and is ready for the 
Caen, nt oes eo Ge Sas 


using an assembly of the best ideas 
from five scripts members 
en Se he came Seems. The ‘Ten 
Best show attracted 

eulee the dias of teas which 

the 1952 Ten Best and 


through the com- 
the amplifier on « standby 


projector, a gg 8 — 


twin turntables 
recorder. (Sec. Me Ww. wn BA 7 
Trelawney Road, Truro , Cornwall: 
Viking F.U. are editing their ens 
uction Little Red Riding Hood. 
ly success with ma visuals 
to sound has given rise to 


for five cups. The “club’s 

Chaleman (Ms Mr. George Archer) won 

(best film photo- 

Watkins Cup (best 

) for his Kodachrome 

ie A Rep & ate Sun. Nancy 

a Parsons last 

year’s success with © 9.5mm. 
cmmety The — My i 

holiday won the Brunel 

Cup (for the best lm in any gauge) 

the Sugden Cup ys 8mm.) 

(Acting » Mr. Dennis Stevenson, 

16 Westcroft Gardens, Morden.) 


Work Completed 


Leicester and Leics. C.S. filmed 
the Hallaton Bottle Kicking on Easter 
Monday. The producer, three 16mm. 
cameramen and a sound recordist 


of 
t the film. The 


Scottish Entries were Below Standard 


»”” was the sum- 
¥Thorold Dickinson 


“Not a vin 
ming up of 


who, found, entries in ‘the fi 
val si rom 
ee al hoes 


Trophy (bes amateur-recorded 
sound), Isabel Elder Cup (teaching)— 
The Cumberland Square Dance ( — 


16mm., 3.0.f.) by A. perpomn 
S. G. Thomas ; Richard 
re 


Hy Mtg ae ong 
ountry » 8.0.1.) 
L.P.A. fy, U.S.A. ; ‘Marshall 
eee, ane Cosmo Prize of 5 (best 
omy S.A.A.C. member ‘ap- 
(Shor .» 16mm., 8.0.4.) by Astral 
Films $ ~Y Bn (best film on 


a ae dy Society 

Posot ol Ole Praise of Islay 
650ft., 16mm., s.0.t.) by J. Cowan ; 
Dohe Trophy, and Glasgow 
Scienti Film prize of 
£2 2s. (educational)}—Arms and 
Armour (400ft., 16mm.) b _— | 
R. Annand and Thos. Lin 

Additional” prizes : 

tional 


a 


pre of £2 2s. — Frustration (120ft., 
6mm.) by A. N. th. Prizes not 
awarded were the Buitich Film Insti- 
tute Cup (documentary), Marshall 
pa Prize and Meteor Film Society 


on of the A.C.W. Ten Best — - 
took the major trophies in this 
Fed ion of Cinematograph 





‘ential Balcon 


ties’ annual film com pettion. 

were Pin-Up Girl, po b “so beh 

C.C., which won the Watkins Cup, 

and Comi Shortly, High Wycombe 
won the a Cup. 

The Wratten Challenge C 

awarded this year. 


up was not 





went first to the village church for the 
ial service before the Battle for 


Australian A.C.S. are now busy 
with competitions. The members’ 
award ition is in June and 

tions 
Cup 


demonstration of 


stripe on various gauges was 
the subject of a ee successful 
FP. Burgess, 


eh _— 

place. at the 1.0.0.F. Building, 1 108 

Clarence Sydney. The 1951 

ACW. en were shown 

recently. (Sec., Mr. R. Tidyman, 
St., Waverley.) 

and District C.C, had 


from their 


to turn people 
53 Ten Best. 


a 
tation of the 1 


combined visit from Sutton and 
Cheam Soy AL has been arranged. 
{Rec Miss = el E. Turner, 8 
eadowside, W ton-on-Thames. ) 
“ae 8mm, M.C. have 
advised the Olympic Games Organ 
ising Committee that they will Offer 
full club facilities to all 8mm, filmers 
wishing to cover the Games. First 
screening in the remodelled theatrette 


Newcastle A.C.A’s end of season 
events included a visit from newly 
formed —— “> ae Yo 
gramme films con with a 

newsflash to show their 
departure from a po meeting 
at H some 20 miles from 
Newcastle, and speeding at about one 
frame per 3 secs., arriving at New- 
castle in three mins. Very amusing, 
report the host club. Last summer's 
film is yet to be finished and there are 

for new efforts. 


Potters Bar C.S. held their annual 
dinner the night after the Ten Best 
premiere, one of the films in which 
was by member J. Wood. A 
lecture on film make-up was recently 
ee. Max Factor Ltd. (Sec., Mr. 

m4 2 Oakwood Crescent., 

ill, N.21.) 

ye A.C.8. completed their 
first season with a aque p of 56. 
There have been talks and 7 enna 
strations by Mr. George Sewell, Mr. 








Members of the Grasshopper Group, 
John Daborn’s experimental and cartoon 
club, are convinced thot the age of 
miracles has not passed When 
Daborn’s search for studio accommoda- 
tion for Bride and Groom, the Group’s 
new pixilated production, proved fruit- 
less, someone innocently suggested that 
he advertised his need in a local 
Without much hope of success, he 
followed their advice and the result 
was shown to the astonished production 
unit a few Sundays ago. As the owner of 
the studio led the amazed Grasshoppers 
around the premises he was offering, 
free of charge, his comments went 
something like this : 

“This is the make-up department. 
There’s @ cloakroom over there, and 
changing rooms along there. This is the 
rest room. Of course, !'ll hove a few 
armchairs and a settee put in before 
you start, and decorate the whole place."’ 





MODERN MIRACLE? 


“Of course,’ echoed someone rather 
weakly. 

“Now this is the main studic itself. 
You'll notice there's ple room, 
even for a long shot. I'll take that wall 
down before you move in, in case it gets 
in your way. There's all the height you 
can possibly need, and that balcony 
might be quite handy."’ 

he Grasshoppers’ chief wit quietly 
remarked that he didn't 
everyone was so i 
wasn't even a camera dolly | 

“Oh, yes, there is,’ replied the 
owner, who had overheard and taken 
the remark seriously. He rapidly 
opened umpteen more doors, disclosing 
acres of extra space, spotlights, arc 
lamps, heaps of incredibly useful bits 
and pieces, and, sure enough, a camera 


ly. 

*"But I'm ofraid it’s got a flat tyre,”’ 
he pointed out, looking almost shame- 
faced. Even the chief wit was silenced, 








George Wain and Mr. G. H. Higgins. 
and at ae oe first —— show there was 


Mr. and Mrs. S. Day, 
of Stoke "aie brought their film City 
a Tomei Two films were entered 
for the F.C.S. “Let’s Make a Film” 
competiti and another film will be 
started in June. The club’s 8mm. 
contest was won by Mr. J. D. L. 
Emerson with Notes from My Album, 
8.0.t., col. New members welcomed 
by the Secretary, Mr. H. M. B. Thorp, 
Stonehurst, Hibbert Lane, Marple, 
Ches. 


“Trent A.C.S8’s invita- 

tion to F.C.S. clubs to visit their 
warters and bring films for a 

fi ly competition resulted in a 
pm, J successful evening. Visitors 
came from Wolverhampton, Man- 
chester, Wallasey, Liverpool and 
Bi 3 allasey’s Great 
ge ey me was awarded first prize 
| aga B ag Mr, and Mrs. Stuart 

Me’A 


John Martin, F.R.P.S., 

A. Me. Lewis and Mr. W. H. 
Kendall-Tobias The audience 
reciation award, however, went to 

r the Sea to Sky, by Mr. Brooks, 

} The winners received 
ifte presented by 4 pottery manu- 
acturer who is a member of Stoke 
club. The club’s winter season con- 
cluded with a showing of the A.C.W. 
Ten Best and the film shot last year 
is now edited. (Sec., Mr. W. A. 
Eleanor Crescent, New- 


. > given a 
talk on cartoon filming by Mr. J. 
Nicolson who showed examples of the 
various stages of the work and screened 
films illustrating different techniques. 
Both the 9.5mm. and 16mm. units are 
in production. More members are 
needed and are promised active roles. 
Write to the Secretary, Mr. G. E. 


Pearsen, 43 Buckleigh Road, Streat- 
nom, =. .16. 

althamstow A.C.C. report 
aoe mt success” with their first 
festival of Amateur Films; results 
of the audience ballot: |. Paper Boat, 
2. A Leuer to My Son, 3. Little 
ag oe 4. City of Waterways, 

Beware 


of Love, 6. Christmas Eve 


pb cy pease. Mr. and Mrs. er 3 
Sewell Alfredo Campoli, 

concert Violinist, were in the audience, 
The club’s most recent presentation 
was, of course, the premicre of the 


1954 A.C.W. Ten Best. Successes so 
far gained by Candidate for Murder 
are an 1.A.C. Commendation and an 
F.C.8. Certificate of Merit. A 
member’s 9.5mm. comedy, House- 
wife’s Choice, was third in the Pathe 
Open Award contest. (Sec., Mr. T. E. 
Terrell, 33 Pembroke Rd., Waltham- 
stow, London, E.17.) 

Wanganui A.C.S. Inc. have re- 
sumed their monthly Odd Shots 
competition. Subjects include animal 
and child studies, an ultra close-up of 
an object not bigger than half-a-crown, 
and trick, scenic and night shots. 
Each member submits one shot of 

each. (Sec., Mr. J. McDonald, 3 
ea-~ 


Millward St. Wanganui, New 
land. 


) 

West Bromwich A.F.U. member- 
ship includes users of all gauges, but 
as no one owns & 16mm. camera, the 
unit is having to plan its first produc- 
tions on 8mm. and 9.5mm. Anyone 
interested, with or without equipment, 
would be welcomed by this new club. 
(Sec., Mr. B. K. Walters, 34 Coles 
Lane, Hill Top, West Bromwich. ) 

Witney and District C. and yf S., 
formed earlier this year has had four 
or five meetings, building u ane 
active membership of about 30. 


ings are held in the Garden Room of 
Ss Fleece Hotel, Witney, every other 
next being on 26th 

Men at 7. 30 p.m. (Sec., Mr. Roger 
M Lancut Rd., Witney, Oxford.) 
Wulfrun C.C. recent y visited 
Kidderminster F.S. and have been at 
home to Birmi C.A.S. and 
Halesowen C.C. hen two members 
demonstrated lighting effects, shots 
taken carly in the evening were 
developed and printed and used as 
illustrations later in the demonstra- 
tion. Mr. S. D. Barnwell, of Stafford 
P.S. using old and new nature tilms, 
described methods of obtaining shots 
of wild life. (Sec., Mr. G. Hayward, 
26 Goldthorn Ave., Wolverhampton. ) 


New Clubs 


Using 9.5mm. equipment, a small 
Unit has been formed at Cardiff. 
Road safety is their first film subject. 
Enquiries to Mr. W. Charlton, 66 
Canada Road, Gabalfa, Cardiff. 

mateurs 9.5 is a new London 

club. Scripting has started on a 300ft. 
factual film provisionally entitled Jn 
Need of Care. Available equipment 
includes two variable speed cameras, 
an f/1.9 Dekko and an f/2.5 H, also a 
Midas, two standard Specto (one 
dual gauge) and a tape recorder. 
ip must be limited because 

uarters, but interested 

invited to exchange 

ossip, ideas and worries with the 

ecr > r. S. J. C. Tinker, 21 
Leckford Road, Earlsfield, London, 
S.W.18. 

Elstree A.C.S. (Film Unit) is the 
lengthy name chosen by a newly 
formed - up at Boreham W 
Members. Re enquiries should be 

directed to Mr. F. J. Knight, 54 Bull- 
head Road, Boreham Wood Herts. 

Horton Hospital Sports and 
Social Club have started a cine 
section, confining activities for the 
present to scripts requiring exterior 
scenes only. Enquiries to Mrs. M. A. 
Brewerton, Sec., Dramatic Section, 
Horton Hospital Sports and Social 
Club, Horton Hospital, _Epsom. 

Describing himself as a “refugee 
publicity officer and cameraman from 
Crouch End A.C.S.,” Mr. Phili 
Roberts, 127 Southchurch R 
Southend, Essex, would like to contact 
others interested in forming a 
Southend club. 


Market in tediiidies Amateur Films ? 


Is there a chance for amateurs to 
make films for comparatively small 
firms interested in using the medium 
for a =. purposes and staff 
training ? subject arose d 
the “or ee discussion whi 
opened ederation of Film 
Societies recent 16mm. 
sessions. Well-known producers of 
sponsored films answered questions 
from society representatives from all 
over the country after extracts from 
the producers’ work had been shown. 
When a charge of well over £2,000 
quite 


the 
taken aback. 
, Peter Sachs’s 
balance sheet 


was mentioned as 
le for a short 
audience was obvious! 
The film was Balance 
ingenious animated 
t was - 
ably scope in the sponsored film field 
for amateurs, but unfortunately the 


question was not pursued, for those 
attending were appreciation group 
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members, not cine club representa- 
tives. Incidentally, the frequent need 
for this distinction reminds us yet 
again that it is high time al! cine clubs 
called themselves exactly that, and 
realised that the term “film society” 
means an organisation devoted to 
seeing films. 
Other cartoons shown included the 
same director’s Enterprise, Full Circle 
and A Cautionary Tale, Bob Privett’s 
As Old as the Hills and Halas and 
Batchelor’s delightful The Moving 
Spirit, together with Elizabethan 
Express, John Crish’s brilliant The 
Elephant Will Never Forget, and that 
neglected little masterpiece Dodging 
the Column. films showed 
convincingly that club secretaries who 
fail to investigate the opportunities 
of hiring—or ~ > 4 ym plow on ee 
loan—-s; red shorts of such quality 
empadeding the chance of providing 
their members with some first-rate 
object lessons. 








< AB for only SLB164 


INC, P, TAX 


ask your dealer about EASY TERMS 


Setting dial automatically sets the lens... picture 
window viewfinder gives life size picture of scene 
being filmed . . . 3-way starting button—normal 
run, single frame, continuous lock run... wide 
angle 10 mm f/2.3 lens... footage counter... 


ultra-simple threading... long film run. 


and the perfect companion 
™§ B.- Bell ¢ Howell~ 500 WATT 
Model ‘625’ 8 mm Projector 


@ Beautifully styled 

@ Clear, brilliant, sharp pictures 
without effort 

@ Brilliant 500 watt illumination 

@ f/1.6 colour-corrected lens 

@ Error-proof threading 

@ 400 ft. spool capacity ° 

@ Plugs directly into A.C. Mains 





G.8. EQUIPMENTS > 


A Member of the BRITISH OPTICAL . . ° 
AND PRECISION ENGINEBRS’ GROUP G.B, EQUIPMENTS LIMITED Dept. ACW/6/55, Mortimer 
Within the 3. Arthur Rank Organisation House, 37-41 Mortimer Street, London, W.1 Tel: MUSeum 5432 


te 
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CINEFACTS 


2/6 SERIES 
1 THE CINE CAMERA AND HOW TO 


USE IT By R. H. Bomback Each book 48 pages 
illustrated 74° x 5” 


2 CINE FILM AND HOW TO EXPOSE 
IT By R. H. Bomback 


3 FAMILY MOVIES OUTDOORS 
By R. H, Alder 


4 TRAVEL WITH A CINE CAMERA 
By R. H. Alder 


5 FILMING INDOORS 
By Denys Davis 


6 EDITING AND TITLING 
By John Croydon 


7 THE MOVIE PROJECTOR 
By R. H, Bomback 


HANDBOOK OF OME MOVIE SHOWS 
8 H 
By R. H, Alder 


CINEMATOGRAPHY 


This big book constitutes Ready Shortly : 
Volume One of the Cine- 

facts series (Titles 1 to 8 9 MAKING A MOVIE 
listed opposite). Strongly 

bound in cloth together 

with index and list of con- 


tents, this is an essential 
book for the cine amateur. 10 CINE STEREO FOR AMA.- 


Price 25/- (post 1/-). TEURS By C. Leslie Thomson 


By R. H. Alder 


Send three 24d. stamps for new comprehensive photo-book catalogue, available now 
FOUNTAIN PRESS 46-47 CHANCERY LANE LONDON W.C.2 
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EQUIPMENT 


BAUER 88 CAMERA 


has the famous Schneider-Kinoplan 
lens, and wide range of alternative 
lenses including telephoto ; single 
exposure device ; film transport con- 
trol visible through viewfinder ; 
acoustic footage indicator ; 30-40 
seconds run on one winding ; 
exposure guide on back of 
camera. 


PRICE £42 . 18. 6 


{/2.7 Schneider-Kinoplan lens 


BAUER PANTALUX PROJECTOR 
is very simple to operate, has high light output 
and maximum film protection. 500w. lamp, 
unusually large condenser lens, and bloomed 
Schneider projection lens. Takes 400ft. of film. 


PRICE £59.10. 0 


Made to precision standards by 
Eugen Bauer & Co., 


Oblainable from all ‘good Stuttgart, Western Germany, 


dt makers of professional cine 
Ch ne hrs cameras and projectors 
or write for illustrated booklet to 
NEVILLE BROWN & CO. LTD., 77 NEWMAN STREET, LONDON, W.1 
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PELLING & 
CROSS - LTD 


The House for Good Cine Equipment 





presents 
OUTFIT OF 1955 
Bell & Howell 


THE Smm. 


by G.B 
THE 624 CAMERA 


% Continuous Run Lock 
% Single Shot Device 
% Simple Threading 

% Long Film Run 

% Brilliant Finder 


% Attractive Design 


giving wide angle of view 


THE 625 PROJECTOR 


Direct Mains operat 
without transforn 
power re-w 
400ft. capa 
forced draught 

ing, 
optical system a 


straight 


lens guarantee n 
efficiency 


£35 0 0O 


Immediate delivery, up to time of going to Press. 
Order your outfit without delay. 
Easy Terms available. 





104 Baker St., London, W.1 


WELbeck 9682/3 


OUR JUNE RELEASE 
AMERICAN FEATURE 


“THAT RIND OF A GIRI 


Starring the Dynamic 


HOWARD DUFF 
and Scintillating 


COLEEN GRAY 
Excitement and Entertainment 
Write NOW 


for NEW 16mm. Sound Catalogue 
2/6 (post free) refunded on Ist booking 


NATIONAL HOUSE, 60-66 WARDOUR STREET 
LONDON, W.1. Telephone: GERrard 5121 











CAMPKINS of CAMBRIDGE 
CINE CAMERAS 


Pathe Pat, S/H (dep., £1.10.0) we on “ee 
Pathe Pat, New (dep., £2.2.0) a --» €13 18 
Cine Nizo 9.5mm.,f/1.5 (dep.,£3.12.0) ... £23 10 
Pathe H, 9.5mm.,{/2.5 (dep., £4.1.0) -» £26 10 
Bolex C8, {/2.5 (dep. , £8.8.0) sil --. £55 13 
Bolex B8, {/1.9 (dep., £12.12.6) bie -. 486 2 
G.B. Sportster 6mm., f/2.5 (dep., £6.14. 6). £43 14 
G.B. Viceroy 8mm.,f/2.5 (dep.,£9.2.7) ... £59 
Eumig C3, f/1.9 (dep.,£10.16.0) __... -. €71 11 
Zeiss Movikon 8mm.,{/1.9 (dep., £8.5.3) ... £54 
Cine Kodak 8mm., f/2.7 (dep. , £6.0.0) 639 
G.B. Autoload 16mm.,f/1.9 (dep.,£13.10.0) £90 
G.B. Autoload turret (dep., £16.6.8) ... £107 
Bolex H16, f/1.5 -- £192 


eeocoocowonreoooecsocw & 





EVERYTHING PATHE 
is in stock at No, 1 
Rose Crescent—the 9.5 
mm. Specialise Dept. 
Libraries in silent and 
sound. Orders by post 
welcomed for everything 
9.5mm. 


CAMPKINS CAMERA SHOPS 


No. 1 Rose Crescent, Cambridge. Tel. 2999 


K.P. CAMERA SHOP 


12a King’s Parade, Cambridge. Tel. 3522 
(This branch is open all day on Thursdays) 


Tape Recorders. 

Specialist stockists of all 
makes at King’s Parade. 
Playtime 431 4 6 
Elizabethan .. 48 gns. 
TK12 . 70 gns. 


Lists free. 

















COMMERGIALS 
‘at home’ 


WITH EKCO/VICTOR EQUIPMENT 


Your plans for commercial Television are not 
@ Your own dubbing ree complete unless they include the Ekco * Televiewer’, 
which enables you to provide the nearest possible 
e Your own demonstration... simulation of real TV viewing—in your own offices. 
This unique system of back projection on a TV 
screen takes up very little room, gives first class 
* In your own office! sound and picture reproduction, and is efficient and 
relatively simple to use. 
LEADER IN ITS FIELD! Ask also for details of the In addition, with the Ekco “Televiewer’ you can 
EKCO/VICTOR GREYLINE MARK IV Magnetic Optical record your own sound track straight on to the film 
16 mm Projector (incorporating the Ekco-'Sound’ by means of the Ekco-‘Sound’ system of magnetic- 
magnetic reproducer and the NEW 25 mil. MAGNETIC stripe recording. 
HEAD for double-perforated film). £266 








Complete reproduction and recording equipment from £525 


SELL riv ro your CLIENTS THROUGH THE 


‘ s The complete equipment is portable 
T E L E y | E W E R and we will be delighted to arrange a 
demonstration on your premises or at 

our showroom 


© 


E. Kh. COLE LTO. (British Victor Division), 5 VIGO STREET, LONDON, W.!. REGent 7030/9 
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CINE PROJECTORS 


CINE SPARES AND ACCESSORIES 
of every description 


REPAIR & MAINTENANCE SERVICE 


Accredited Service Agents for 
G.B.—Bell & Howell 
and Debrie Equipment 


- Bolex - Kodak - Pathé 
Sienplex-Ampre & Specto Equipment 
All Photographic Supplies 


357 Oxford Road, Reading 
Tel. Reading 54746 


100 St. Aldates, Oxford 
Tel. Oxford 3731 


PAILLARD 
HiG 
CAMERA 


25mm. SWITAR f/14, 16mm. YVAR £/2.8, 
75mm. YVAR {/28, OCTAMETER FINDER, 
LEATHER CASE, 50ft. each B/W and K /chrome. 
CAMERA AND ACCESSORIES AS NEW. 


LEATHER CASE PERFECT, BUT TRAVEL 
MARKED 


A bargain not to 
be missed 


£215 ..0.90 


(WORTH OVER £300) 


P. HEATHCOTE LTD. 


THE CAMERA SHOP 


300-302 RADFORD ROAD, NOTTINGHAM 


Phone 75851 

















New Equipment 


Eumig C8, 1/2.8 ced £27 16 
Bell & Howell! 252, (/2.3 ced a - GB 6 
G.B. B. & H. Sportster, {/2.5 ‘ ... £43 14 
Bolex C8, {/2.5 ctd., focusing ade oo 435 13 
G.B. B. & H. Viceroy, f/2.5 « ; Ue 
Bolex B6, f/1.9 ctd., focusing a -. 6 2 


Zoom lens for L8, C8, BS . €121 18 


—_——— ee ES EE SS LT 
SPECIAL OFFER 

Bolex MB8R Bmm. projector, 110v. 500w. lamp, auto- 

matic loop former, direct motor drive, A.C./D.C. 

operation 110v. to 250v., table lamp socket, AS NEW 

CONDITION, Bargair « . 48610 0 


mm me Oe EE 
G.B. B. & H. 603 Autoload 16mm.,{/1.9 ... 2918 9 
G.B. B. & H. 603T Autoload, {/1.9 --- £906 13 3 
G.B. B. & H. 603T Autoload, {/1.4 4123 6 8 
Bolex H16 Filtersioc, {1.9 ..€172 § @ 


CONFIDENTIAL SELF-FINANCED H.P, SERVICE 


HAYHURSTS 


66 MANCHESTER ROAD, NELSON, LANCS 
“Phone: NELSON 1652 - 








BEST IN THE NORTH WEST 











We offer to all Owners of PAX, VOX, and 
SON 9.5mm. Sound Projectors a first-class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with S.B. titles added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 





Silent films hired to Sprocket Fed machines only. 





We have good supplies of 16mm. AGFA- 
COLOR on 50 and 100ft. Dayiight loading 
spools. 

Selection of New and Used Equipment. 

Pathe H, f/2.5, new sr . £26 10 
G.1.C. 16mm., £/1.9, mint . £26 10 
B. & H. 252 &mm., {/2.3, and case, 
mint . £29 15 
Specto 8mm. Po ular, 500w., new £33 0 
Pathe Son Mk., Ii, new . £78 0 
Pathe Aurator Mod. A . 7 6 
Demonstrations Daily 
Part Exchanges H.P. Terms 
12 Central Road, Worcester Park, Surrey 


Tel. Derwent 2171 Open all day Saturdays 




















G.B. B. & H. 
AUTOLOAD témm. 
5 variable speeds, {/1.9 Taylor 
Hobson coated lens, inter- 
changeable built on exposure 
guide, footage indicator, takes 
16mm. magazine film. Price €90 
Cash deposic nt a 





Before you decide, study this page. Then 

get in touch with us straightway. You will 

be dealing with a Family Firm who delight in 

personal service—and will give you complete 
satisfaction. 

— Our convenient Easy Payment Terms with full 


PATHE H 9.5mm. 


A beautifully made cine camera 
which will produce professional 
movies with maximum ease 
Fitted with a film footage indi- 
cator. Price . 44610 0 


setYof lists will be sent quite free upon request. 


or Deposit of 4610 0 





OF BLACK BURN 





9.5mm, PATHE PAT 
CAMERA 


Providing 9.5mm, home movies 
at the minimum cost, the new 
Pat represents truly amazing lf 
value. Fitted with an entirely Bool 
redesigned gate the new model 

Pat has an attractive bronze 
finish and is supplied with a two 
aperture coated lens in inter- 


’ ~~uuaaaaaam a | 
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BOLEX Hié 


For the advanced 16mm. film 
user, 3-lens turret head. Semi- 
automatic self-chreading mechan- 
ism. Fully variable speeds. Single 
shots, frame and footage in- 





changeable mount ... £13 18 3 
Deposit of 418 3 


NEW G.B. BELL & HOWELL 
8mm. 624 CAMERA 
The latest and best low price 8mm. camera. 
With 1/2.3 lens, single picture device, extra 
large viewfinder. Runs 10ft. of film at one 
winding. Takes standard double-run films. 
£28 16 4 
ami 4 
aés 


oraDepositof ... se nas 
Case extra G.B, Bell & Howell 


Viceroy 605 


ZEISS MOVIKON 6 


The Movikon 6 is the most up-to-date 
instrument with revolutionary design 
ie handles just like a still camera. 
Standard 8mm. double run film. 
Focusing f/1.9 lens, fixed speed 16 f{.p.s. 
and single pictures -- 443 3 
Deposit of ... o 33 


Zeiss Movikon 6 
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39-41, MINCING LANE ~Te:..44915 


dicator. Multi-field viewfinder, 
etc. With{/1.9 Pizar 4172 5 0 


or Deposit of “47 5 © 


G.B. BELL & HOWELL 
VICEROY 605 T/A 
The new Viceroy 8mm. camera has a per- 
formance and versatility which will more than 
satisfy the expert, although it is simple to use 
under all conditions. With {/2.5 T.T.H, lens. 
Tri-lens turret head. Takes spool load flim. 
Visual focusing - e327 
Deposic a FP 


EUMIG Cé 


A brand new model—the Eumig C8 is 
fitted with {/2.8 universal focusing lens. 
Battery operation ene exact 7 
(guaranteed at ali stages) 10 films from 
one 44d, battery. 't is beautifully made, 
and represents good value at 427 16 6 


Deposit of ... “47 16 «6 








OLWOO 


CAMERA CO. 


C 


A remarkable instrument 
iving outstanding per- 
te with simplicity 
of operation and flickeriess 
projection 


EUMIG C8 
8mm. CAMERA 


with {/2.8 Eugon lens. A 
revolutionary design witt 


EUMIG P8 8mm. PROJECTOR 


PAILLARD BOLEX 
8mm. CAMERA 


The camera for the con- 
noisseur ! 

%& Seven speeds. 

* Single shots. 

¥% Variable optical viewfinder 





battery-driven electric moro: 
Fine range of auxiliary lenses 
and accessories 


£27.16.6 PHOTO-FAIR 








SEE US AT STAND 57 


goons olex 
recision Muilt 








COLWOOD CAMERA C° ( 


126 MERTON HIGH STREET, 


LONDON, 


1953) L'® 


$.W.19 

















The novel construction of the lightweight 
enables erection to be carried out in a few seconds. 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the j of colour transparencies, the new 
Matt surface screens are ideal. Lumaplak 
White screens ensure excellent colour uc- 


all Size. 


= 24° 
42° x 32” 
40° x 40° 


50° x 50” 
60" x 45” 
60" x 60” 


Appx. Over- 


324” x 24° 
Pri 


F 


eeeecccace ©: 


Picture White. 
Size. as. d. 


30° x 225” 2 12 
32° x32" 217 


@e~euvaaww ~ 


eereeoeaee 
22 ot 


Sted dite 





tion and their whiteness is lasting. 


@ FROM ALL GOOD CINE & PHOTO DEALERS 


Sele Wholesale Distributors 
NEVILLE BROWN & COMPANY LTD., 
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CINECRAFT 


Adjustable for use with ANY camera— 
8&mm., 9.5mm., or 16mm. 


New tubular runners. New locking device. 


Improved lighting system using only two 
100 watt pearl or opal household lamps. 


Boxed complete with full instructions and 
every necessary accessory. 


THE FAMOUS STANDARD MODEL 
£5.12.6 


PRICES OF CYLDON CINE REELS & CANS 


8mm. 
Reel Can 











PRICE COMPLETE 


primarily of wood construction 








16mm. 
Reel Can 


38) 49 


9.5mm. 
Reel Can 
3/3 1/9 
4/3 
10 /- 


* 





makes the headlines with the 
NEW DE-LUXE 
ALL-METAL TITLER 





CINECRAFT REWINDS 
Universal heads. Price , ee 12. 6 











te Ask your dealer for details 
CINECRAFT SUPPLIES LTD. 


1 Osborne Road, Palmers Green, London, N.13 
Palmers Green 0508 











‘*BEST 


NEW CINE CAMERAS 


G.B. Bell & Howell 8mm. Sportster, f /2.5, 
variable speeds, still pictures... 

G.B. Bell & Howell Autoload, 16mm. {/1. 9 
T.T.H., variable speeds, still pictures ... £90 © 

Bolex C8, 3 --apea {/2.5 wong, pasgeed 


speeds, 5 13 
Bolex Hi6 Fi Filtersiot model, f{/1. 4 25mm., 
{2.8 3in., {/2.8 16mm., case m £299 9 
Spenes S émm. ,1/2.5, variable jens . 437 @ 
——S — if 9 fixed focus, variable 
s, © ose ane 
“Model H, 9.5mm., {/2.5, still 
pictures... 


Also a most complete range of ali G.B. Bell & 
Howell 16mm. sound and silent equipment ; 
8mm, projectors, Bolex, Kodak, Specto, an 
of course the ever popular Pathescope range. 


USED EQUIPMENT 
Second-hand Pathe Pat — -- 41010 © 
Lux 9.5mm. cine cameras, {/2.5 41716 @ 
1 only Pathescope Ace 9. — the socal 
(shop soiled) . -» M417 6 
Carriage extra on 1 ‘nail prices | 





BRISTOL 1. 





SALANSON LTD 


IN THE 


19 NARROW WINE STREET, and 17, 18, 19 CASTLE MILL STREET, 
Phone : 
and Optic House, 119 QUEEN STREET, CARDIFF. Phone: 26030 


“seuw eof cc & & Oe 


WEST’’ 
ACCESSORIES 
Bolex Surefire camera grip (postage 1/6 

extra ose we ei eos - 412 
Stereo Outfit, complete, for Bolex H16 ...€153 §& 
Second-hand 16mm. {/2.6 Kern Yvar wide 

angle, for 16mm. cameras £19 17 
Second-hand 35mm. Dalimeyer projection 

lens, for G.B. L516 “4 10 
Second-hand 20mm. {/1.5 Cinor Tens, for 

16mm. camera... £10 15 
Haynorette 9.5mm. animated viewer r (post. 

age 2/- extra) 412 17 
Fade Glass (postage 64. extra) ‘ 5 
Queen Trailers : 

9.5mm, silent 2 

9.5mm, sound = eee eae 6 

16mm. sound black and white ... ~“ SD 

16mm. Technicolor, sound ef 

(All prices include postoge) 

Siemens 8mm. and 16mm. splicer pe 

1/6 extra) .. “a 5 
Premier Auto-de-luxe 16mm. splicer . £12 12 
Cine Film Stain, blue, orange, green, and 

scarlet (including postage) 3 
Embacoid Film Cement (inc. postage os 

Why not let us check your Cine Camera 

in readi for the ing season. 


=a «6©8OC 





26185 /6 
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cs HAVING A FILM PARTY? 
CINE CAMERAS | | Ihe c-cesnciaqmsmnsseciryr 


16mm. Cine Kodak B, £/1.9 with 3in. 1/45 ee Se ea, ee Se Crew 
lens and case. 50ft. and 100ft. loadin 
£38 10 + 4 a the FAMILY. et pd + a HARDY in 
Fiys on U on ve. 14 4 ming. each). _— 
9.5mm. deluxe (metal bre Dekko, ‘ye 
APLIN in Charlie the Races, 
Dalimeyer . 2210 0 Charte ot the Seudio (12 mins. each). 
Prices of above 5 films. 
oo sags per Deke. a”. 5 Sémm. 66/0 badd Ban ab [80 (each). 
9.5mm. Pathe Pat, latest gate ... £11 0 * hima actully shot n PARIS Night-Cluba Pramch 
9.5mm. Pathe H, {/2.5 and case ... £19 10 Newey paris Revee, Bs ABs festering 


8mm. Eumig C4, {/2.5 lens .-. £16 16 a 


8mm. Siemens 8R, {/2.2 lens ... £18 18 SPEED CRAZY. A 100 mph. Ohana vi 


London, and 700 m.p.h. by train, incorporating 
parts of the B.B.C. TV fil 











PART EXCHANGES Grichenn to 1 ioe. 


APPROVAL against full deposit (Except where stated all films listed run 4 mins.) 
EASY TERMS to suit your convenience *Indicates available in Colour also 
OPEN ALL DAY SATURDAYS eo Siento ere ton, — 
B/W., 35 /- 30/- 24 /- 
FOR CHEERFUL PERSONAL SERVICE and WALTON FILMS obtainable from all Cine Dealers and 


all your Cine needs try— WALTON SOUND AND FILM SERVICES 
AMATEUR CINE SERVICE LTD. ee ae 


° é for everyone with 
BRITAIN’S BEST HOME MOVIES 
44 Widmore Road, Bromley, Kent PHF gb 


























16mm. LOMAX LTD 
FILM HIRE || [tre sont ° 


14 








lens one one eee eee 

SILENT AND SOUND 8mm. G.B, Viceroy, {/2.5 Mytal, 

turret £59 2 
FILM LIBRARY &mm. Bolex BS, Th 9 Yvar lens, 

Crammed with first-class products turret... . £9% 2 

and offered at reasonable rentals. &mm. Bolex C8, {/2.8 Yvar lens... £55 13 
Send for our catalogues. Price, 8mm. Eumig C8, {/2.6 lens, battery 

silent or sound 2/- each. drive . £27 16 

ein 8mm. Eumig C3, 1 39 jens, ex- "ome a0 

posure meter ... 

Pe Sent ae ee Oe 8mm. Zeiss Movikon, /1.9 lens ... £54 3 

y 16mm. G.B. Autoload, £/1.9 T.T.H. 


Send S.A.E. for Lists. lens a S rs et. i 
—- G.B, Autoload, f/1.9 ee 


MOBILE CINE UNIT 
— Les 16mm. B Bolex H16 Filtersiot, Arg 5 
For your home or club parties call lens nes oes o -- £192 
on us. Reasonable terms for your 
entertainment. All cine accessories, colour film 


ret ag ge emg more 

c ca 
VAUXHALL FILM HIRE LTD pire ian. Sn penn coca 
36 VAUXHALL BRIDGE ROAD 8 St. Ann’s Square Manchester 2 


LONDON, $.W.4 
Telephone : Victoria $743 Open all day Saturday BLAckfriars 7516 


ia 











ccm6UCcrmlhlC<iC WC LW OUCOOUCOOCOHOOUC ThU OmlCO} 



































CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 


TELEPHONE : LARKSWOOD 1061/2 








THE SERVICE AGENTS 


MERSEYSIDE 


All makes of Cameras and Projectors 
OVERHAULED AND REPAIRED 


@ BELL & HOWELL @ AMPRO 
@ VICTOR @ GEBESCOPE 


SOUNDMIRROR 
TAPE RECORDERS 


16mm. SOUND FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYa!l 3006 

















PROFFITTS 


ANNOUNCING THE NEW 
G.B. B. & H. mm. OUTFIT— 


Model 624 Modei 625 


TWO IN HARMONY 
Movie history is being made with the introduction of 
these two items of equipment marketed at extremely 
low prices. The camera, retailing at only €28 16 4 has 
a wide angie {/2.3 coated lens, large viewfinder, single 
picture device, footage counter, built-on exposure guide, 
total weight only 2 ibs. 45 15 34 it, balance up to 
24 eee The projector has a watt direct mains 
lamp, 400fc. a capacity, powered rewind, framing 

i tilt control. Ali in at the low 
price of as « or a deposit, balance up to 24 months. 


R. W. PROFFITT LIMITED 


21 MARKET _aers BOLTON, LANCS. 
Phone : Bolton 100 





of BOLTON 


MAGNETIC 9.5mm. 
WITHIN REACH OF YOUR POCKET 


PATHE AURATOR 


Available for the Gem, Son, 2008, H or Specto 9.5mm 
projectors, the outfit comprises a highly efficient 4/5 watt 
amplifier, microphone and gram. pick-up inputs and is 
complete with loudspeaker and microphone. Total weight 
including carrying case only 194 Ibs. Price £57 0 O or 
411 8 © deposic and 2h monthly payments of 43/1. 





HIRE PURCHASE 
We believe our terms to be amongst the fairest in 
the trade—20%, deposit with repayments up to 24 
months. Interest charges from 5% to 124% maximum, 
minimum of formalities and delay as our H.P. is 
entirely self-financed. 


SECOND-HAND GOODS 
We always carry a comprehensive selection of second- 
hand cameras, projectors and recorders, fully guaran- 
teed, cash or terms. 


























THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY €2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a price well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 O 


INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 


AND NOW THE NORIS 6mm. 
PROJECTORS 

100w. Mode! ie B® 

#00w. Mode! . €3716 @ 


Send for fully devailed BROCHURE 
37BEDFORD ST.,STRAND,W.C.2 


Ternpie Bor 6858 








Are you profiting yet from this new book— 
Make sure of your copy today . 


MAKING & SHOWING 
YOUR OWN FILMS 


by GEORGE H. SEWELL, F.R.P.S. 


An authoritative guide to 
the art ing eos y~ 


projection. 

an expert, it gonsy a 
many problems confront- 
ing the amateur and 
gives much valuable ad- 
vice for the advanced 


Deals with cameras, load- 


ing ns seem processing, 
lm making, pro- 


jection, lighting, expo- 
sure, filters and colour 
interpretation, sound 
tracks, prints, duplicates 
and cuts. 


*..,amasterly guide... a sound 2is. net 
investment for film-makers (it 

will ro its cost with the first From all booksellers er in 
shot o' ead —FILMS AND case of difficulty 21 /6 pest 
FILMING free from the publishers. 


GEORGE NEWNES LTD. 
Tower House, Southampton Street, London, W.C.2 











THEODORE — 


9.5mm. Pathe,{/3.5 lens... ds -» @& 0 


16mm. Bell & Howell pe, ion 39 ame, 
variable speeds, case £69 10 


9.5mm. Pathe H, 80v., 100w. lighting -- £13 00 
9.5mm. Noris, 100w., case... pee -. £1410 @ 


9.5mm. Pathe Son, sound, demonstration 
model bes eee ese eee ove 


16mm. Ensign, 500 watt, reverse and stills... £15 
16mm. Siemens, 4 amp. lighting, stills device £18 


16mm. Danson 540, 7h, 500 watt, —_—— 
transformer ‘ 


1émm. Bell & heme - herein tne, 
new ... -- £205 





New G.B. Bell & Howell Equipment 


8mm, 624 camera, {/2.3 lens... --» €28 16 
8mm. 625 projector, 500 watt ... - G00 

















HIRE PURCHASE PART EXCHANGES 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance Castle Street) 
Phone : KIN. 0723 























We Repair 


CINE CAMERAS 


( AND PROJECTORS TOO ! ) 





BARGAIN DEPT. 


L516 AMPLIFIER, LESS VALVES... a oe 
BOLEX DA. 9.5/16mm. PRO). see oo 604 6 


DEKKO 9.5mm, BAKELITE CAMERA FITTED 
T.T.H. £/2.5 LENS 412 0 


GUILD ARC AMPLIFIER (NEEDS A BIT OF 
FIDDLING) . £ 


GUILD ARC, ARC LAMPHOUSE WITH 
AUTO ARC FEED £ 


B.T.H. S.R.B., VAGUELY DECREPIT, BUT 
FULL OF PROMISE £16 


ANOTHER S.R.B., BUT EVEN WORSE = 


VERY DECAYED 16mm. SIEMENS SILENT 
(VERY SILENT) .. 


Burgess Lane & Co. 


BLOCK J, SUNLEIGH WORKS, 
SUNLEIGH ROAD, WEMBLEY 
WEM : 2378 




















MAGNETIC RECORDING 
EQUIPMENT 


G.B. TAPE RECORDER. A pro- 
fessional two speed job for standard 
recordings. Complete... £81 


THE GRUNDIG TK9. Single speed 
65 gns. 


THE GRUNDIG TK819. Two speed 
95 gns. 


THE GRUNDIG TKi2. Two speed 
70 gns. 


B.T.H. 451. 16mm. Mag./Optical 
sound projector mee ... £350 


THE AURATOR. For converting the 
SON or GEM to MAGNETIC 
sound. 9.5mm. only sks aa 


Don Briggs 
Kimnescope 


emma Service Lid. 
T4a/74b ALFRETON RD., NOTTINGHAM 

















FILM HIRE - SALES - EXCHANGE 


FILM LIBRARIES. 8mm., 9.5mm. silent and sound, 
16mm. silent and sound. 8mm. or 16mm. silent 
catalogue 1/-. 16mm, sound catalogue 1/-. 9.5mm. 
ag as Pathescope illustrated film catalogue price 
2/-. Thousands of films available for hire at reasonable 
rates. 
FILM EXCHANGES. We will exchange any size 
of film 8mm., 9.5mm. or 16mm. sound or silent. Send 
for leaflet describing our guaranteed exchange service 
We do not issue lists of films for exchange, we guaran- 
tee to supply the film you want providing it is in print 
and available for sale, and the film you send in exchange 
is of the same type, i.e., Comedy for Comedy, Western 
for Western, Travel for Travel, etc. 
FILM SALES New. Used. 
; nen 4310 0 42 10 
4112 6 a1 1 
4210 0 41 12 
As Pathescope Cat. rs 3 
410 0 





9.5mm. sound 
16mm. silent . pa 
16mm. sound | ; 4710 0 r+ : 
Here are some films for sale or exchange and selected 
at random from stock : 

9.5mm. silent, 300ft. Money (4), Faust (4), The Sacred 
Mountain (3), The Spy (4), The Wonderful Lie (4), Count 
of Monte Christo (3), Gloria (4), The Marathon Runner 
(4), New Adventures of Tarzan (3), Daughters of the 
Rhone (2), Hearts of Oak (1), Shop (1), Holy Smoke (1), 
and hundreds of others. Please select from whole 
of Pathescope catalogue (sound and silent). 

8mm. Films. Circus Capers, Darwin was Right, 
Lawless Frontier, Ride ‘em Cowboy, Strange Innertube, 
Broke Again, Bar 20 Rides Again, Odd Hobbies, Charlie 
the Champ, Jack and the Beanstalk, Americas Wonder- 
land, A Thrill a Second, Living Dangerously, Hot Spot, 
Knockout Thrills, and hundreds of others. Select titles 
from Peak, Walton or Moviepak lists, also our library 
lise. 

While on the subject of 8mm. may we mention the 
new G.B. Bell & Howell 8mm. cine camera and pro- 
jector. The camera is model 624 fitted with f /2.3 lens. 
Price €2816 4 Carrying case 42 6 8 2jhin 
telephoto lens attachment with filcer retaining ring 
£10 13 

The projector is model 625. 500w. lamp. No resistance 
or transformer required—plug right in to the mains. 
Power rewind. Price 435 0 ere is a low priced 
equipment-—camera and projector together costing 
less than £64—by the world’s leading manufacturers 
of motion picture equipment. 

The camera will be available for delivery after 29th 
a the projector ready for delivery for 12th May, 
1 


eooece 


If you wouid like further details of this most interesting 
camera and projector, drop us a line and we will 
forward illustrated literature. Your present equip- 
ment accepted in part exchange. 

1émm. Sound. Here are just a few 16mm. sound 
films available for sale and exchange selected at 
random from stock, Price £5 per reel. Allowance of 
44 4 © per reel for your films in part exchange 
See above. Rhumba Congas, Carnival Show, Sussex 
Symphony, Chopin Ballet, Count Basie, Les Syl des, 
Mountain Rhythm, Radio Hook-up, Follow Thro, Piano 
Reflections, Gyorgy Sandor, Early Morn. (All above 
musicals.) 

FILMS FOR CHILDREN. See How they Run, 
Colonels Cup, Santas Punch and Judy Show, Wake up and 
Feed, Chimps Adventure, Puss in Boots, Jack and the 
Beanstalk, jack Frost, Caveman, Aladdin's Lamp, Big 
Bad Wolf, Simple Simon, Bol: , Art for Art's Sake 
Also in Technicolor MARY’S LITTLE LAMB. Price £10 
Please enquire for titles you wish to purchase in 
6mm., 9.5mm. or 16mm. silent or sound, If not 
available from stock we may be able to obtain specially 
for you. 


KIRKHAM FILM SERVICE LTD 


I-15 WINWICK ROAD, WARRINGTON 


Motion Picture Films and Equipment 














Hay norettes 


Conversion of old Models 


Following many requests made by owners 
of the earlier Haynorette, we have now decided 
to undertake the conversion of these models 
into the Mk. II. The cost of the conversion, 
which includes a complete overhaul, machining 
and incorporation of the new components, has 
been fixed at £3. 

Please note only Haynorettes fitted with a ground 
lass flat screen can be converted and not the 
laynor I and Haynor II Cine Editors without 

screens. 

Haynorettes for conversion can be accepted only 

through photographic retailers and they should 

not ore be addressed to us direct. 
HAYNOKR LTD. 


167 GREYHOUND ROAD LONDON, W.6 


NOW ON SALE... 
the first issue of ... 


CAMERA 
WORLD 


Owing to the rapid development of Miniature 
Camera World it is necessary to increase the 
size of the journal and this opportunity has 
been taken to change the title to CAMERA 
WORLD. The first issue (June) is published 
on 12th May and contains more pages, more 
text and more pictures. 
Available from your local dealer or newsagent 
price 1s. 6d., or direct from the publishers. 
PHOTOGRAPHIC BULLETIN LTD. 
#%-47 CHANCERY LANE, LONDON, W.C.2 





























“COMING SHORTLY’’ is here 


Buy your own copy of the double award winning 
Wycombe film chat wil! put a sparkle into every home 
how. 

Complete ond Unabridged 
in térmm. (150fc.) og wo @& 7.6 
in 8mm, (75ft.) “ os - 10 0 

Cash with order to 

Distribution Department 
Adventure Film Productions 
32 CASTLE HILL avenue. FOLKESTONE 








A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world. 


PLACE YOUR ORDER NOW! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 


*The ANNUAL Sus sae 17s. 6d. post free 
($3.00 in the U.S.A. 























SPECIALISTS in PHOTOGRAPHY ane APPARATUS 


Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel. : Cen. 1769-1760 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 





You can now own a new genuine G.B. Bell-Howell 
Smm. Cine Camera for ONLY £5 °9-° 2 deposit 


THE NEW MODEL 624 CAMERA is built in the finest Bell 
& Howell tradition for quality and performance and instantly 
sets a new standard of value. 


FEATURES— 
@ Footage Counter shows at a glance how much film has been used. 


@ 3-way Starting Button for normal scenes — single frame exposures 
or continuous lock run. 


@ Extra large built-in window-type finder. 
@ 24 times Telephoto Attachment available at £10 ° 13 * 4 extra. 
@ Leather Carrying Case. 


Model 624 Camera {£28 * 16° 4 Leather Carrying Case {2 * 6 * 8 


DID YOU KNOW — A roll of 8mm. film giving 4 minutes on the screen 
= 2 Costs only 22/9d. inclusive of all developing charges. 

















CIN E = ag] TWO NEW ADDITIONS TO THE FAMOUS FAMILY 
OF G.B.-BELL & HOWELL 
Easy to shoot — Easy to show with the G.B.-BELL & HOWELL 


MODEL 624 8mm. CINE CAMERA 


The NEW Precision Camera at a 
LOWEST-EVER-PRICE £28 . 16 . 4 on ON Easy Terms 


Have you ever seen your family, your friends and yourself in moving pictures? .. . 
Now you can! Have you ever wished you could make life's golden moments live for 
ever? ... Now you con! Have you ever experienced the thrill of making your own 
home movies? ... NOW YOU CAN! With this superbly-made yet amazingly low- 
priced Model 624 ‘8mm. cine camera, G.B.-Bell & Howell, world-famous makers of the 
world’s finest prof t, bring movie-making within your reach—a 
hobby that will not only give you ‘endless pleasure, but will enable you to keep a living, 
moving record, in black-and-white or colour, of family events and great occasions. Here 
are some of the outstanding features of the brilliantly simple-to-use 624 : 

%*% Setting dial automatically sets your lens. x Picture-window viewfinder 
shows you what you're shooting—full-size. ye 3-way starting button—normal 
scenes, single-frame exp es or ti lock-run. -% Footage counter 
shows you at a glance how much film you've used. - 


The Perfect Companion Projector—so Simple to Operate! 
BELL e"nowsy,, MODEL 625 8mm. PROJECTOR 


0. 0 on ON EASY TERMs 


And to bring your films vividly to life—the 500 watt Model 625 6mm. projector. 
Your own movie show in your own home—what could be more thrilling? And 
when you screen your films with a G.B.-Bell & Howell 625 projector, your audience 
will marvel at the brilliantly clear, steady pictures it gives-—just as you will be 
delighted with its effortiess ease of operation. Just thread up, switch on, and settle 
back to enjoy an uninterrupted half-hour’s programme, 


A unit within the organisation of Lancaster & Thorpe Ltd. 


BeARE’O Or. VL 
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“| KNOW YOU DIDN’T DROP 
ME ON PURPOSE 


but it’s going to cost 
quite a lot to put me 
in shape again. I may 
even be beyond repair, 
50 you can thank your 
lucky stars you had me 
insured against acci- 
dental damage under 
a Norwich 

Camera Policy.” 


Union 


Such a policy covers all risks including theft, 
accidental loss, fire, etc. Accessories may be 
insured too. 


Premium from 5/- a Year 
Send the coupon for full details NOW to 


ch tigion 


INSURANCE 
16-20 Surrey Street, 


Without obligation you may send me full details of your 
Insurance Policies. 


(M...... | ee 


SOCIETIES 
NORWICH, Norfolk 





“ ONLY THE BEST 


NEW RELEASES NOW AVAILABLE 

Laurel and Hardy comedies: Bohemian Girl, Pack up your 
Troubles and Pardon Us. jane Russell in Young Widow, Dis- 
honoured Lady, Intrigue, and many more in our great Library 
of films. Full Programme from £1. Send for our Cata 
price 1/- (16mm.) and 6d. (9.5mm.). MOBILE CINE 1A 
SERVICE. Films bought, sold or exchanged. PROJECTORS— 
All makes supplied, bought, exchanged, repaired. 


BRUN 
UNIVERSAL 
EFFECTS 
BOX 


All metal, finished in 
black shrivel enamel, 
adj to 8 — any 
cine cameras. Enables 

the user to ey in 
fades, wipes, etc. into his films, holds circular and 
square filters. Complete with a set of masks £5 10 6 


BRUN SRUGATIONAL FILMS LTD. 
15 Prestwich Street Burniey +: Tel. 4340 





WAKE YOUR FILMS MUSICAL TALKIES 


with the Cinesmith Sound System which 
incorporates the GRUNDIG tape recorder 
and with the Cinesmith Synchroniser gives 
spot on sound to any 8, 9.5 or 16mm. films 
with any make ~ post war projector. 
Supplied with TK9 complete from £91 
or with TK819 from £121 

These prices include fitting and synchronis- 
ing your projector. Please note we do not 
supply less than the complete sound system. 

Stamp please full details. 


CINESMITH PRODUCTS 
Regent Street, Barnsley. Phone 4445 








CINEPHOTO 
Equipment Ltd. 


Victor and Ekco-Sound Sales & Service Agents 

Victor 16mm. sound projector, Mk. Il ope. ... £239 

Victor 16mm. sound projector, Mk. Ill ... a «3S 
(immediate delivery of all models) 

The New G.B.-Beli & Howell om. Cine Equipt- 

Cine camera, Model 624 . 2816 4 

Carrying case ... ess one too 

Cine projector, Model 625 435 0 0 
(Both models available from stock) 

Don't forget to add the finishing touches to your cine 

films now while you are filming. Send now for some 

*‘Cinephoto’ Fading Solution, 3/¢ per 402. plus 6d. post. 

Film Libraries, silent and sound. Personal callers only. 

172 CHAPEL ST., SALFORD 3, MANCHESTER 

BLAckfriars 6287 














16mm. REVERSAL FILM 
Ex-Govte. surplus. 12 rolis x 25ft. in sealed tin 12/6 
16mm. NEGATIVE FILM 
As above... 12 rolis x 25ft. in sealed tin 7/6 
(post extra, 1 /-) 
NORMAN E. FIELDS 


“Forest Edge’’, Ringwood Road, Ferndown 
Dorset. Phone : Ferndown 637 











BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS IN THIS 

WORD (7/- MIN.). BOX 

BE /- EXTRA. tee MN copy 
FOR NEXT ISSUE: 2ist MA 


ALL COMMUNICATIONS TO THE cmmiaiiiics 
MANAGER, A.C.W., 46-47 CHANCERY LANE, LONDON, 
W.C.2. 


FOR SALE 
Films and Film Libraries 

3-D 16mm. films for sale or hire. Colour or B/W. S.A.E. 
Errick’s, Hallfield Road, Bradford 1. 
16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. ~ , 2 Dryburgh Road, Putney, S.W.15. 
16mm. Sound F iims for hire, sale exchange or pur- 
chased—in won he condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. 
All Popular Films and equipment sold. Film Services, 
151A Street, Si ; 
Look—Brand New ovie-Paks 16mm. sound {£3 
complete. New England Holiday, 4 gn he Toda Fa 
Tiger Fight, America’s Dogs in 
Action. Sarson’s Screen Services, "- ponder Avenue, 
Leicester. Phone 87164. 
Film Exc e Service. 9.5mm., 16mm. sound silent 
— 1/6 reel films for sale. 81 Denmark Rd., Gloucester. 

For one Programmes why not obtain our films 
from the Wallace Heaton Film Library ? ew 8mm. 
catalogue now available. Films in all sizes including the 
latest 9.5mm. sound releases. Write for catalogue, 127 
New Bond Street, London, W.1. 
Films 16mm. Sound for hire (Cat. 1/6), sale and 
exchange. T.C.M., 24 Doune Terrace, Glasgow. 
What You Want? We may have it ! All Pathescope, 
Specto cameras and projectors supplied (exceedingly 
good price allowed on your old model). All types and 
sizes of films for projector supplied and bought (send 
yours for offer) lists now ready of bargains in used and 
shop-soiled films, mainly 8mm. All reversal, negative, 
positive printing/processing arranged. Fibre cases 
114 x 114% 2in. 3/-. 400ft. reel and can 3/-. Large 
screen anaes accessory lens 32/6 (money back guaran- 
oe. lease, stating requirements. Gable Sound 
& A ag ward Road, Blackheath, Birmingham. 
16mm. Sound Programme for children complete on 
1,600ft. reel. Absolutely perfect condition £22. Henry 
Parkinson Camborne, Cornwall. 
9.5mm. Silents for hire, 1/3 per reel. S.A.E., Lake 
Libraries, Littleborough, Lancs. 


Movie-Paks (brand yO original wrappings). 
Won £7 10s. Our price l6mm. sound. America’s 

onderland, Lion-Tiger ig, Wonder s in Action, 

hanghai Today, New ww England Holiday. Write for, list 
Pee Con from 3 gnr. to 37/6. Also 
second-hand features wr sale (sent on roval). Capitol 
Films, 193 Wardour St., London, W.1. r. 8196 
9.5mm. Sound Films, as new. Silent World, Willing 
Horse (900ft.) each £5. 
(300ft.) each ya) 13s. 4d. 
6mm. § Features and shorts, sale or exchange. 
16mm. camera considered. 88 Whitecross, Abingdon. 
Tel. Oxford 75452. 
Cameras and Lenses 

8mm. Sportster, f{/2.5 and 500w. Specto with lin. and 
iin. lens, mint condition, £58. P. Dickie, 63 Sycamore 
Crescent, Norwich. 
Kern Yvar Lens, 75mm. f/2.8, mint, £23. 
Thickwood, Elmstead Lane, Chislehurst. 
Bolex H8, 1953, Switar {/1.5 12.5mm., Dallmeyer 
f/1.9 36mm., turret handle, rear focuser, fitted case, all 
} epee £180. Kingham, Red Cottage, Beare Green, 
urrey. 
Kodak 16mm. K, [/1.9 interchangeable, Redachea £45. 
rm f/1.9, mint, with case, filter and hrome, 


.S$mm. Ditmar, {/2.9 Cassar, 2 speeds, ~"Sintus 
meter, £20. Leytonstone 3535 or 


Concerto, Hungarian Rhapsod. 
Box 766. 


Lotimer 


cme 755. 


8mm. Kodak, f/2.7, case, excellent condition, £22. 
35 Green Curve Banstead Surrey. Burgh Heath 1332 
Gin. £/4.5 tele Megor (bloomed) and Mono telefinder 
for Bolex, £18. Two 100ft., two 50ft. Kodachrome type 
A, surplus. In date. 100ft. 67/6, 50ft. 38/- each. Thomp- 
son, Vale St., Denbigh. 
Eumig C4, 8mm. pre-war battery operated. Bloomed 
f/2.5, perfect working order. Ever-Ready case. About 
7. 258 Kew Road, Richmond, Surrey. 
mm. Bolex L8, {/2.8 Yvar focusing. Ever-Ready case, 
zip purse, as new, £35. Webb, 22 Brushwood Drive, 
or ood, Herts, Tel. Chorleywood 492. 
Cine odak, Model B, 16mm., f/3.5 lens with built-in 
portrait attachment. 100ft. capacity. In nice condition, 
with leather case—£25. Box 757. 
16mm. Paillard Camera, three lenses, tripod, Weston 
meter, 16mm. 9.5mm. projector, beaded screen, titler 
150. London. Edgware 3733. 
lex L8, {/2.8 focusing Yvar, zipp and fitted cases, 
parallax prisms, haze filter and holder, sunshade, mint, 
40. Box 759. 
aillard Stereo. Complete new boxed outfit. B 
pa £85. Ward, 88 Endhill Road, New Oscott, Birming- 
am. 








8mm. TITLES 


1-8 words 3/-, additional words 34. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES "cxynovie nim ss 


THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, $.W.2 
Phones : Tulse Hill 5602 /3 











OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
15% deposit and only 5% interest on a 12 
months’ purchase. 

An example of an 18 months’ purchase : 

Cine camera or projector. 
CASH PRICE 

Less deposit of 3/- in £ ‘(15% ‘s 


lane 


Pius interest for 18 months (74%) 


piSinBick 
wwiaw 


Making 18 monchly payments of 
Payments may be into any local bank 
Write for leaflet containing full details to: 
EGGINTON & SON LTD. 
Washway Road Sale . Cheshire 
Tel" : Sale 8222 (two lines) 











For SYNCHRONISING 
SOUND to your FILM 


you cannot beat the high fidelity ‘‘Celsonic’’ 
Magnetic Tape Recorder ! 


TELSONI Us 


Registered 











today 





NX 


EXCEL SOUND SERVICES LA (ADJ) 


Celsonic Works, Garfield Ave., Bradford 8 
el. : Bradford 45027 














Emel ce | double 8, case, UV and orange filters, £16. 
Also f/1.5 , Leitz lens, Li 37 Holden Road, N.1 
8mm. camera and telephoto oun, ER. 
carrying case, £75. Eumig P25, 8mm. projector, resistance, 
egy ey £55 . Or combined price of £120. All as 
new ging to 16mm Box 764. 
8mm. Specto ee {/1.9 focusing Dallmeyer, 4 speeds, 
leather case, instruction book, still under 
guarantee. he a spotiess and perfect. Owner now 
using 16mm. —{35 or nearest Box 765. 
16mm: Zeiss Movikon De Luxe Camera, coupled 
lin. f/1. 4 Sonnar (bloome d) lens, alternative compensa- 
tion for , backwind, single picture,variable shutter, 
yen a filters, leather case, etc. £95. Bolex G916 projector 
Cine Equipments Litd., extra gt tripod £15. 
15 Castlewood Drive, Eltham, S$ 
Mine tion 1954 Models 9.5mm. Pathe Webo, 
{/2.5, case, filters, £25. Specto 500 9.5mm./l6mm., £45. 
Powell, Sunnyside, The Village, Windsor Great Park. 
Bolex H16, triple-turret, vif: rend viewfinder, rear focuser, 
lin. Meyer f/1.5, filters, 8-64 speeds, sinwles, maker’s 
case, all nerfect, (8%, or with latest lin. Taylor- 
Hobson f/1.9 coated clickstop lens and new (unmarked) 
Malor case, £99. Holmes, Westwood Gardens, Newcastle- 
on-Tyne 3. Phone 5480 
16mm. B, & H. Filmosound 70, turret- head, beautiful 
condition, hardly used. Complete with 4 lenses, cost 
320, accept £185 C.W.B., 15 Burgh Heath Road, 
psom, Surrey. 
Projectors 


Scotland’s Leading Cine Specialists. Specto pro- 
jectors. All models in stock, Pathescope Ace, Bolex M8R, 
Eumig P8, G.B. Bell & Howell, etc., etc. Cine camera— 
all best makes. Screens, reels, cans, splicers, film stock. 
Everything for the cine enthusiast. By return postal 
service. Satisfaction guaranteed. Leith Cine Centre, 
55-57 Trafalgar Lane, cith, Edinburgh 6 (off Trafalgar 
seen, Ferry Road Phone 35304 me ; 
m. Specto, 100w. Standard projector, little used, 

> Box 754. 


8mm. Kodak Home Projector, complete with case, 
2 epee & lamps, ee ys, Excellent condition. Bargain 


Road, 
+ SICB. sound-silent projectors. 16mm., 
es quality amplifier integral, 
ts, Sealy wel r oes 
y to operate, wi! 
speakers, transformer, — reels, etc. Offered in 
uantity at v low price enquiries are invited. 

wrences, 3 Slater Place, aed 1. ROYal 8373. 
Bolex G.B.3. 8mm., 9.5mm., 16mm. Special extra lens 
for 8mm. Three spools and cans, quantity of films, little 
used, indistinguishable from new, cost £143. Complete 
in case. Genuine bargain £90 o.n.o. Townsend, 89 
a Road, Kennington, Oxford. 

-B. 621 projector, demonstration used only, £159. 
Eumig P26 projector, demonstration only, £42. odak 
8, complete outfit, f/1.9 Cine Kodak 820, reconditioned 
with filters. K 846. Latter unused. £64. 
161 Oxford Road, B: all py meen 3250. 

Ampro Premier 20 | sound projector complete 
with mains ona Hay No. No Ps19, p> Gaumont British 


p+ ang sound equi —S ris 

L16 pocremses, © cable voy bane - 

Broadla i cor Tues Sidlese: 

A spare ane © double length speak 
Excellent mechani 


parts. cal 
H. ‘G! 3-hours running stand £20. Harrop, 29 Broad- 
gate, Lincoln. 


Complete Outfits 
R.C.A. Sound Camera for sale. Outfit includes news- 
reel attachment. Studio attachment, battery operated 
fully ane amplifier and microphone. 3 lenses, 
rang a valves. Full instructions supplied. 
ee outfit ready for use. Accept £190 0.n.0. Also 
for sale many extras for other equipment, and Specto 
16mm. standard projector. S.A.E. for lists. Box 752. 








REFLECTORS 


RESILVERED 
OF GLASS FOR PROJECTORS 
ETC. 
Resilvered, including heat- 

resisting finish, returned 
in two to three days. 


GOWLLANDS LTD. 


MORLAND ROAD ~+ CROYDON ~- SURREY 
Manufacturers for the trade. 


The Merseyside Cine Centre =m 

CAMERAS, PROJECTORS, 

LAMPS, EXPOSURE METERS, 

REELS, CANS, SPLICERS, 

REWINDS, FILM LIBRARY, 
in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


ALLEN JONES——— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - - = Waterloo 3123 and 3904 











NEW! NA 
CINE 


fend for Free Samples |TITLES 


indestructible white plastic letters you can use again and 

again by interchanging. Sizes fin., fein., fin. Make 
own beautiful cicles and save. Bulld up & set. 
2s. 34. a dozen. Figures available. 


KENNETT PRICE MARKERS 
$5 GASTGATE STREET :: WINCHESTER 

















GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


427 0 OCIS ee Fy Seats ot . % p, 
” ac 
Our G.B. L516 Sound Ae are now sup ~~ 
in brand new carrying cases (No extra). 
allowance on your old equipment. 
Hire Sound Programme at 30 /- 


Silent Film Service Lists 6d. 
LAUREL CINE EXCHANGE 
624 Gath Road, Cranford, Middlesex 
"Phone : HAYES 0742 

2d. bus ride from Hounsiow West. 














Bolex G3, 500 watt projector, 2 lenses, excellent condi- 
tion. 8mm. Cine Kodak, f/1.9—£110 o.n.o. Weston, 


Miles: Bradgate Road, Hinckley. 
16mm. Bell Howell xy hg PT lens, 
and 2 Sin. £/2.3 T.H positive viewfinders, 
tripod, 40 30in. licer, 16mm 

t x screen, % jector, 
p ng Bn heads. : on aed 


Paillard: “Bolex ens cin cine comane, Sons 8mm. double run, 2 
turrets, f/1.9 Yvar 12.5mm., 36mm. telephoto {2.8 
Yvar, cable release, de luxe leather a estern cine 
and intercones, self erecting screen 34 x 2}ft. - 
case. R Paillard Bolex projector, many spools, an 
Bolex Precision » erat, over £220 worth of equipment 
only 8 months old, £170 o.n.0o. x 770. 


Specto 
re eas film. Cost £2 


Accessories 
Free |—“Special Announcement”, orders 10/- up- 
wards. Personal “‘Medici”’ 16mm. titles from 8d. ; 9.5mm. 
6d. Announcements. “Censor Certificates’. my 
Ox . 


Recorders 
pom emt Tape Recorder. 
Micro —4 eo. Peters, 

urst, K, 
Herald Tape 1 Recediie. very little use and in mint 
condition, complete with mike and tape, £35. Kodascope 
oA 750 —_ 16mm., first class condition, £38. B. Gold, 
3811. 
G.B. Tape Recorder, as new. Personal reasons for sale. 
Neares t offer to £60. Taylor, Lea-Hurst, Holme Chapel, 
urnley. 


Excellent condition. 
55 Castleton Avenue, 


Miscellaneous 
rr ge 35 watt with 12in. speaker and record player 
£40. Trial arranged. Box 756. 


Films 
95mm. Classics Wanted. 
J’ Accuses, Captain Blood, etc 
16mm. Silent lin’s and other comedies wanted 
R Kenn oe 12 Heaton Hall Road, 
Heaton, Newcastle-upon-Tyn 
9.5mm. Copy in good Condition of Animal ors 


Cameras and Lenses 
Top Prices Paid for cine and photographic equipment, 
16mm. and 9.5mm. sound and silent films, etc. idland 
Film Library, 137 Vicarage Road, Langley, Oldbury, Nr. 
Birmingham. Phone Broadwell i214. 
Wanted Privately, recent model Paillard Bolex H16 
with lenses. Must be in mint condition. Please write 
gout details. Hughes, St. Barnabas House, Duncan 
oad, Gillingham, Kent. 
16mm. Bell Howell Filmo 70 turret head camera. Full 
oe to Jones, 23 Belgrave Terrace, Newcastle-on- 
ne 
Fair Price Paid mint Bolex H16 Filtersiot, 
without lenses/accessories. 
£3 10s. Od. Offered for ex Govt. American 16mm. 
G.S.A.P. cine camera in good condition. 16mm. films 
(sound) wanted for cash. Harringay ore Supplies 
423 Green Lanes, Harringay, N.4. MOU 5241 
Full Details—Essex Cine Sales, 37 Warden Avenue, 
Romford. 9.5, 8, 16mm. equipment and films, photo- 
raphic apparatus/recorders, etc. 
bin. Telephoto Lens and adaptor for pre-war 16mm. 
Magazine Kodak. W. Waterworth, Barnston Towers, 
Heswall, Cheshire. 


Cakgari, Metropolis, 
7#1. 


with or 
Box 768. 


Accessories 
Stereo Outfit for Bolex H16 for cash. Box 757. 
Wanted to Purchase reversing prisms not less than 
2in. square section for cine projectors. Apply: Sound- 
Services, 269 Kingston Road, $.W.19. Liberty 4291. 
Gun Handle for 8mm. Erscam Camex camera. Box 760. 








MOSELEY PHOTO-CENTRE 
(Morland Braithwaite Ltd.) 
MOSELEY VILLAGE, BIRMINGHAM 13 


Projectors 

Specto 100w. 16mm., 2 lenses o 
Specto Dual 9.5 /16mm., 100w. .. £29 10 
Specto 6mm., ». 423 19 
Specto 9.5mm., 250w. (Educational) © .. 45 0 
Keystone J8, &mm., --- £14 10 


. 45 10 


Cameras 

Bolex H16, body only 

Cine Kodak 6-60, {/1. "9 hin., f/6. 5 thin. 
Dekko 8, f/2.5, shop-soiled only 

Reliant 8mm. (American as ery Ektanon 


i ao wen pit 
Keystone 16mm. A12, {/2.5, turret . ae 
Hire Purchase Part Exchanges 
Telephone SOUTH 2211 
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PROCESSING SERVICE 


Send all your non processing-paid films (ex-Govt., out-dated, 
Bauchet, etc.) 





9.5mm. — d/Smm. — 16mm. 


TODD TANKS 


for Home Processing 

HAND TURNED or MOTOR DRIVEN 
Send for leaflet stating size of film to 

MICROFILMS 
ST. ANDREWS STREET - 


LTD. 
DUNDEE 








MID-CHES 
Film Library 


8mm., 9.5mm., and témm. SILENT LIBRARY 
: List 6d 


16mm. SOUND LIBRARY List 1/- 
9.5mm. ex-Library Films for Sale 


ALL CINE AND STILL PHOTOGRAPHIC 
APPARATUS IN STOCK FOR CASH OR 
EASY PAYMENTS INCLUDING 
SECOND-HAND PROJECTORS SOUND 
AND emees « +1 7 © aeaamamaa 








8.T.H. STOCKISTS AND SERVICE AGENTS 


# HIGH ST., Grams & Phone Northwich 
NORTHWICH, Ches. 2506 














16MM. yx FILMS yx &MM. 
% SALES AND EXCHANGE 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. : 57709 














Projectors 

8mm. Projector Wanted. Must be i ieee class con- 
dition. Phone Birmingham, Stechford 209 

MISCELLANEOUS 
Discs From Your Tapes, especially L.P. (94 mins. on 
Bin. side), Buy a dependable ape st recorder from our 
studio and how good woeg ret id ly can be ! 
Our experience will save your Also high 
tape, » microphones, a 8 . Eroica 
Services, 31 Peel Street, Ecc ava 
ECCles 1624. Director, Thurlow Smith, A.R.M.C.M. 
16mm. Camera Owners can earn m ie spare time. 
Write Merx Lid., 12 Farnham Road, Gui 
Ww. Baskind, 15 Carr 


i. Any sound cffects records. 
Manor Parade, Leeds 17 
Wanted. Reader who previously offered ~ 6 convert 
Midas for taking Pathe chargers. Box 761. 
Keen Hi6 Owner (age 50), taking private party Norway 
23rd July for 15-day ome tour, invites cine enthusiast 
to join. Wonderful filming opportunities. Tour outer, 
£65/75 inclusive, film extra Box 3 
Processing 

‘ Andrew’s Street, Dundee—see 
advertisement on page 20! 
Cine Film Processing, ai! 
Repair Services, Howells, Enfield. 
8mm. Kodachrome Duplicating Service from 8mm. 








sizes, details free—see 


originals 45/- per 50ft. Colour-Technique, 284 Pine 
Gardens, Eastcote, Ruislip, Middx. 


Camera and Projector rs, overhauls, modifica- 
tions. oo 23 Holtwhite Avenue, Enfield, Middx 


ENField 5665 

Books and Magazines 
Amer'-an Magazines. One year Home Movies 35/- ; 
Ameri . "Comers S316 28/6, specimen copies 3/ 6 
each; U.S. rages tn we Photography (U.S. Edition) 


ae Sp - each. Free booklet quoting 
Willen Ltd. (De (Dept, “18), 101 Fleet Street, London, 


a ie our projector for sound film ! Practical 
Sound 7 meee for Amateurs 5/-; Adapting 200B 3/- ; 
Build Your Own Projector 12/6 ; Converting the Kodascope 
3/6. Cineluxe, 1725A London R , Leigh-on-Sea, Essex. 
Situations Vacant 
All advertisements under this heading are, where applicable, 
subject to the Notification of Vacancies Order 1952 with 
particular reference to Article 3 thereof. 
Opportunity for smart young cine amateur on sales 
counter of well-known London dealers. Write Box 745. 
Mechanic ~ ye Preferably with knowledge of 
cinematograph equips eens. Top rates will be paid to 
experienced Burgess Lane & Company, 
rier J, Sunleigh Works, Sunleigh Road, Wembiey, 
iddx. 











- Super Quality Color Prints - 
From any type 16mm. or 35mm. frame 
9om, KX 12cm. 15 /- each Sin. X Jin. 27/6 each 
ANSCOCOLOR & FERRANIACOLOR 
8mm. /témm. processed. Usual Trade Discounts. 


Southbourne Color Laboratories 








71 Cranleigh Road, Southbourne, Bournemouth 








ADD SOUND 


TO YOUR OWN FILMS 


WE NOW MANUFACTURE MAGNETIC SOUND 
HEADS FOR CONVERTING ALL TYPES OF 
SILENT AND OPTICAL SOUND PROJECTORS 
FOR PYRAL STRIPED FILM. 


SEND S.A.E. FOR DETAILS OF HEADS, AMPLI- 
FIERS, CONSTRUCTIONAL DATA, CIRCUIT 
DIAGRAMS, ETC 


P. A. MARRIOTT & Co. 


Sunieigh Works 


Sunieigh Road, Alperton, Middx. WEM 7493 


fémm. & 8mm. 
SPORTS COACHING LOOP FILMS 
Athletics, Football, Swimming, Rugby, Tennis, Table 
Tennis, etc., 2 


BONNIE SCOTLAND in Kodachrome. 
Have you got a Crater Six-way Plug? ... 24s. 6d 


coe. cw 
SCOTTISH INSTRUCTIONAL FILMS 
GLESHAM $3 GLASGOW 





16mm. Sound-Film Hire 


ILLUSTRATED CATALOGUE 1/- post free 


LSTEAL terms for contracts 
WELLSTEAD & SONS LIBRARY 
A. G. FENNELL, mP.s. 

147 HOLDENHURST ROAD 
EMOUTH (B’th 4032 


BOURN 
DUPLICATING 
Smn. SERVICE 


From 8mm. } gid ORIGINALS 
Per 50 feet 45 /- 
COLOUR-TECHNIQUE 
284 PINE GARDENS 
EASTCOTE - RUISLIP - MIDDX. 





KODACHROME 








Genuine BARGAINS ““GUatanreen 
Eumig P8 8mm. projector and case. Cost £36. 
Used twice only, mint... . £2710 0 
8mm. projector (same lamp as 
eoemett good solid machine... £16 10 0 
camera, f/1.9 lens. Used once only, 

eee od £32 10 0 
Amprosound Premier 20 (American pat- 
0 0 


tern), «P top performance... £75 
athe 9.5mm projector, Ps aS og 


condition 
H.P. deposit, 3/- in the eval 
PAUL SIMMON [he Cine Specialist 


38 NORTHGATE, HALIFAX Phone 2240 

















FREES 


One 1,600ft. reel with two ordered. Send £1 NOW. 


% Wonderful U.S.A. pocket stands, professional 
detail. Super. Limited supply 15/6 NOW 

% Fit your house curtain automatic ecg % with 
screen behind. Electric motors ... . 417 6 

%& join our Happy Club. Send 5/6 weably for films 
for own library, or any accessory, etc. 

%& £1 weekly—9.5mm. ‘‘Aurator’’, 16mm. talkies. 

% 2008 super lenses. 40 per cent more light. 10 /- week. 

% ideal camera. 16mm. U.S.A. Universal magazine 
with finest Ross {/1.9 interchange, twin speeds, 
single shot, amazing 0 action as self-inclusion 
for any footage. oo . €65 (£1 weekly). 


EDWIN GORSE 


86 ACCRINGTON ROAD ::; BLACKBURN 














for the proprietors by Photographic Bulletin 


Published 
Holborn 6201-3. Printed in England by Buckler & Webb Lid., Birmingham Agents 
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. ur own movies is Price has tended to make motion 
+ yO os . 

Gi ewis Easy Payment pictures the privilege of a few but 

savings undis- rhe new G.B. Bell and Howell 8mm. 


; aves 
m. This lea aymentS «74,4, 

oer and the low monthly P sperates 624’ cine camera has closed the gap 

urbed 2 oper: : 


are hardly noticed. age or geongt ¢35 the ‘hat has hitherto existed between 
on anything over £10 ene ; the the very cheapest new models and 
minimum depos ft ‘in eight months. she others priced at £40 upwards. 
ell Periods for goods 0 au The ‘624 camera can he handled 
also be extended to 12. poste one- With equal ease by all the grown-up 
when the deposits ay respectively. the members of the family, and where- 
third and ears your hands quickly eyer there is a thought of buying a 
goods artnet payment follows 4 month -omera the choice can be easil} 
eho cast for cine, as the ‘624’ costs onl\ 


ts ’ . . 
G.B. Bell and Howell have not only £28 16 4. Coming from G.B. 
furnished the right 8mm. cine Bell and Howell, the question of 
camera for everyone best have also quality is settled at the outset. The 
introduced the °625' projector 674° js attractive, beautifull) 


which is just as simple to use and as : 
effective in results. The design is finished and fitted with the right 


compact and of modern lines. The essential features. The lens is 

‘625° uses a SOOw. lamp straight q JQmm. f/2.3 with click stop 
A.C. tr me 

off A.C. mains and no transformer — Gnertyres. Each movement of the 


is needed. This powerful illumi- ; ; 
nation in conjunction with a f/1.6 Pointer points to an exposure guide. 


lens assures brilliant projection. One depression of the release button 
ev — ni oe nn eng spools gives 16 f.p.s. for normal action 
which give half-an-hour of un- and two other movements are 


interrupted showing. In addition, 
the rewind is power driven and Provided for single exposures and 


framing and tilting are done continuous run. An excellent fea- 
ty 4 easily accessible “ecg ture is the large optical viewfinder 
The °625’ gives entire 0. So , 

The °625° gives entire film pro- showing everything actual size. If 


tection, since no metal parts touch 5 
the picture area required a 24 X telephoto attach- 


The ‘625’ which is priced at just ment can be added to the lens. But 
£35 0 0 is equally suitable for the best feature of all is the price of 
running films off other 8mm only £28 16 4 
cameras and those who alread) At R 
possess other G.B. Bell and Howell 
cameras such as the Sportster or 
Viceroy may well look to this ith summer 
projector to complete the outfit > turn to moti now in full 
At R. G. Lewis the entire range ; loms Of Pictures 
of up-to-date projectors is open to . h recomn . “cannot 
inspection and comparison under : a lic send - 
working conditions. Furthermore 
we supply a comprehensive selec- 
tion of screens from as little as 
£4. 0 O and which suffice for 
every purpose in the home. 


One way of ma 
through the R. G. 


( 
Modern h 


, ! CWis 
Wwe 
igh GWality 4, SPCCiadlise 


NN the 


quip. 
SWing 
For 


ane 2 
Iw € of cing 


4 ‘ are 

Branches at Shrewsbury and , > Please ‘ ’ although 

R. G. Lewis( Strand) Ltd., 125 Strand, W.6.2 "here j, 4p “I distan,., be €€ you in 
TEMple Bar 1405 4il Orde ' 4D obs 

‘Partmeny lacle 





See how simple is the gate mechanism of the new 

Bolex C8 and how easy the camera is to load. There is 
no virtue in making things complicated. It’s precision 
that matters in a cine camera and Bolex Swiss precision 
makes the C8 the most reliable 8mm. cine camera 

there is—as well as the simplest to operate. 


The C8’s spool loading is 

cheaper than magazines. Spools 

are reliable and will not damage 

your film. They slip casily on 

to this stud 
Ihe gate and opening lever 
are precision-made yet ex 
tremely simple. The opening 
ever automatically re-sets foot 
age indicator 


Cover lock ensures that the 
camera cannot be opened 
accidentally, nor closed until 
the film is properly positioned 


BOLEX 


Swiss precision cine camera 


CINEX LTD., 9/10 North Audley Street, W.! 





